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Today I discovered that along with our beloved PO49 and PY153 some more beloved pigments are discontinued, including some Quinacridones.PO48 Quin Burnt Orange (this is in a lot of the mixes that made up for the loss of PO49)PY40 Aureolin (weak/fugitive)PR83 Alizarin Crimson (weak/fugitive)PR206 Quin MaroonPR207 Quin ScarletPV15
Ultramarine Violet and Ultramarine RedPV49 Cobalt VioletI got this info from the Goldenartistcolors website. They also make QOR. I am more concerned with Daniel Smith. I have a lifetime supply of PO49 Quin Gold as I stocked up when I heard that was being discontinued. Wish I had bought more of the original Undersea Green mix with the PO49.
Now I have to stock up on a lot of the mixes that include these pigments. Daniel Smith says they have a 20 year supply of PO48 but its used in a lot of their mixes. I think they ran out of PO49 earlier than they predicted and they started redoing their mixes even sooner to keep Quin Gold single pigment. I expect the same will happen with Quin Burnt
Orange.Mixes include Undersea Green and of course PO48 is part of their Quin Gold Hue to replace PO49. Other mixes include Burnt Sienna Light, Lavender, Lunar Violet, Hookers Green, Sap Green, Sap Green Deep, Quin Sienna, Quin Gold, Quin Deep Gold, and Quin Burnt Scarlet. If any of these are your favorites, make a note to start stocking up
in the next few years. I dont think it will last 20.Some of the discontinued pigments are fugitive and probably not used much but some are major.What do we have to do? Buy more yellow cars? Alizarin Crimson used to be one of the standard colours on the palette.DougWe must leave our mark on this world I believe only SOME of the mentioned
pigments are genuinely discontinued, in the sense that they are deliberately no longer made by any pigment manufacturer anywhere. Golden (QoR, Williamsburg, etc.) in particular may no longer offer them. To the contrary, I think some of the mentioned pigments are still available, just not necessarily through Golden.Uncategorized (two pigments
from above)PV15 Ultramarine VioletDefinitely not discontinued, neither in pigment manufacture nor in fine-art paint. There are at least two different varieties, a redder and a bluer, with several interchangeable names, including Smalt and Dumonts Blue and Ultramarine Purple and so forth. Winsor & Newton is one of many who offer both versions in
their single-pigment watercolor tubes.PR83 Alizarin CrimsonIm of the loose, unfounded, unsubstantiated opinion that this pigment (as with Aureolin) might still be manufactured. It may have fallen out of general favor because its not lightfast, but you can still find it in single-pigment watercolor tubes from several outfits, including Daniel Smith (who
do admit that it is IV Fugitive).Cobalts (two)PY40 Aureolin a.k.a. Cobalt YellowI believe the Aureolin pigment would probably be readily available from pigment manufacturers to any fine-art paint manufacturers who might seek it out, though I suspect few would now do so. Im willing to bet that the manufacturers stockpiles would be high because it
has strong demand in industrial use and because any toxicity would be mild, worse in manufacture than in end use, rather easily avoided. Nevertheless, its somewhat fugitive and slightly toxic, so it has lost favor in fine-art uses. Daniel Smith offers a tube of single-pigment watercolor (for which, suspiciously, they claim a lightfastness of IT Very Good
).PV49 Cobalt VioletThis has become extremely difficult to find at standard manufacturers. When Bruce MacEvoy put together his stupendous handprint.com website he mentioned it was only made by two manufacturers worldwide; I now suspect those two ceased production, though they may still hold stock or other manufacturers may have since
taken up production, for the paint has started to appear among the smaller internet brands. Daniel Smiths website indicates that they still offer Cobalt Violet single-pigment tubes of watercolor; several other smaller outfits have websites which show the same.Quinacridones (three)PO48 Quinacridone Orange a.k.a. Quinacridone Burnt Orangel have
noticed that some fine-art paint manufacturers have announced they will no longer offer paints with this pigment, but I cant confirm (or deny) that the production of the pigment itself has been entirely discontinued. It would be falling the way of PO49.PR206 Quinacridone Maroon a.k.a. Quinacridone Burnt ScarletDefinitely discontinued at the source,
much bally-hooed and bemoaned. The pigment will no longer be manufactured, as far as my research indicates. For the present, you may still find single-pigment new old stock watercolor tubes of (f.e.) Winsor & Newton Cotman (student-grade) Alizarin Crimson Hue or Daniel Smith Quinacridone Burnt Scarlet. My first ever watercolor set, a W&N
Cotman field sketchers box, included a half-pan of PR206 called Alizarin Crimson Pale Hue, long since used up.PR207 Quinacridone Scarlet a.k.a. Quinacridone Red LightI think this has also been recently discontinued at the source. Not as lamented as PR206, which probably shares a chemical formula and therefore a now abandoned manufacturing
process, but still a loss. The quinacridones are suffering.Full List (bunches!)Below is a working-draft list of pigments which, I can fairly confidently assert, are generally unavailable or, at best, are rare and difficult for fine-art paint manufacturers to secure for reasonable use. Many would be literally discontinued, in the sense that no pigment
manufacturer anywhere on the globe presently makes the pigment and useful stockpiles are fully depleted. Others would simply be impossible to find or so rare as to be impractical even though somebody somewhere might still be willing to make the pigment or might still be relying on a dwindling stockpile for their fine-art paint. (And please note,
specific pigments have often been referred to by a variety of different and potentially conflicting words or phrases, so the names that Ive chosen here are just a creative selection from among the much wider range of options.)PB17, Phthalocyanine CyanPB33, Manganese BluePBr42, Azo Golden BrownPG10, Nickel Azo Yellow (green)PG24,
Ultramarine GreenP023, Cadmium Vermilion OrangeP0O40, Pyranthrene OrangePO48, Quinacridone Orange (among the top 40 at handprint.com)P0O49, Quinacridone GoldPO59, Paliotol OrangePO60, Monoazo OrangePOG65, Benzimidazo Nickel OrangePO68, Sandorin OrangePOG69, Isoindoline OrangePR88, Thioindigo VioletPR113, Cadmium
Vermilion RedPR139, Disazo RedPR185, Permanent CarminePR194, Perinone RedPR197, Anthraquinone RedPR204, Pigment Red 204 (proprietary formula)PR206, Quinacridone Maroon (among the top 40 at handprint.com)PR207, Quinacridone ScarletPR216, Pyranthrone Red DeepPR223, Irgazin RedPR252, Pyrazo-quinazo RedPR260, Isoindoline
ScarletPV49, Cobalt VioletPV102, Ammonium Cobalt PhosphatePY24, Anthraquinone YellowPY34, Lead ChromatePY98, Diarylide YellowPY113, Disazo YellowPY117, Paliotol YellowPY153, Nickel Dioxime Yellow (among the top 40 at handprint.com)PY156, Benzimidazolone YellowPY182, Sandorin YellowThree of the above (PO48, PR206, PY153) are in
MacEvoys top 40 at handprint.com. Its a top 37 now! A few others (f.e. PB17, PB33, PO49) are also in high demand. My suggestion is, that if you find those, you should buy promptly. Worst that would happen, you could re-sell on EBay for significant profit. (For example, a tube of true PB33 manganese blue Old Holland oil paint right now has been
listed for US$2,600.00!) Among the other pigments on the list, you might stock up or you might not, depending on individual preference. Collecting and hoarding and profiting from reselling, as opposed to mere curiosity, are all categories which easily bleed into one another.And of course, the list neglects tons of historical pigments Orpiment,
Realgar, Cinnabar, Lead White, Indian Yellow (the kind that was made from the urine of bovines starvation-fed on only mango leaves), Scheeles and Paris Greens (Arsenic), etc.. I suggest you dont buy any of those unless, for some strange reason, you can limit them to access in a secure laboratory environment.(Sorry for the late late reply. I have
slowly found myself moving away from Wet-Canvas because the new board layout is unnecessarily inept and prevents discussion. I notice, of myself, that I do drop in from time to time, if merely in hopes that something more normal, up to internet-standard, such as f.e. PHP-board, would have been installed and properly maintained in the interim of my
absences. Meanwhile, Im happy to share info whenever appropriate, but I cant say that I am tempted to visit regularly or that I find my irregular visits very pleasing.) Certified Closet Management Engineer, Slung Watercolor Society of America Late additions? Here are three other pigments that are hard to find, they just occurred to me, so I thought
Id list them in the name of completeness. Any one of them can be referred to as lead white or as flake white or (wrongly) as lead oxide.PW1, lead carbonate whitePW2, lead sulfate white (tetrabasic)PW3, lead sulfate white (basic)Not really sure whether they belong on my list or not. Theyve long been unused because of extreme toxicity. In one sense,
theyre modern pigments that are now discontinued and would be worth collecting, so, yes, they belong on my list. But, in another sense, theyre old pigments that went out of use long ago and wont be necessary for any collection, so, no, they dont belong on my list.Certified Closet Management Engineer, Slung Watercolor Society of America Ive
recently added another to my list. Im now calling Cobalt Violet PV14 a hard-to-find pigment. Note, Cobalt Violet PV49 was already on my list; also, PV14 is among MacEvoys top 40 at handprint.com. Both of these Cobalt Violets are danged expensive, to the point that they occupy their own series in Holbeins pricing of their watercolor line. Maybe high
cost drove demand low enough that manufacture ceased.So my list now totals 41 pigments the 37 in my first post in this thread; plus the 3 lead whites in my second post in this thread; plus PV14 in this, my third, post in this thread. MacEvoys top 40 has now fallen to 36 through the losses of PO48, PR206, PV14, and PY153. And of course, my
definition of hard-to-find remains subjective. Some are truly permanently unavailable; others are simply not regular parts of major manufacturers product lines, though they may show up from small producers at various internet shops; others can be found as new-old-stock if you look hard enough; others are departing but remain on shelves for now;
and so on.Certified Closet Management Engineer, Slung Watercolor Society of America You must be logged in to reply to this topic. I was thinking trying a 20 color palette that Jane Blundell use. You can see the pic colornames, all are D.S. colors.Jane give suggestions to other DaVinci colors that are equivalent to the D.S. Unfortunately I cant find and
cheap DaVinci colors here in Europe, but I was able to find a store in Germany that has sale on some W&N 37ml and 14ml. I would like to find as many replacement colors from W&N as possible to match up to the D.S.Can somebody that has experience of both brands help me out?Thanks! Ive tried a number of them maybe others can add. One thing,
Daniels Smiths are beautiful but W&N paints go a lot farther.buff titanium -nopyrrole crimson- dont knowpth. blue rs sameundersea green this is just pthalo and black, no W&N subindian red W&N is much more powerfulhansa yellow mediumquin rose permanent rosecerulean chromium cerulean bluesap green W&N is different, try itburnt umber DS
is much prettier than W&Nquin gold W&N Quinacridone Gold is a mixultramarine dont knowpthalo green samegoethite only in Daniel Smithraw umber dont knowpyrrole orange Winsor Orange (Red Shade) very similarindantrene blue Indanthrene Blue very similarperylene green buy the DS, worth itburnt sienna W&N is quite differentJanes grey
unknown Hmm, posted, no post! My experience. Daniel Smith on left, W&N on right:buff titanium -nopyrrole crimson- dont knowpth. blue rs sameundersea green this is just pthalo and black, no W&N subindian red W&N is much more powerfulhansa yellow mediumquin rose permanent rosecerulean chromium cerulean bluesap green W&N is
different, try itburnt umber DS is much prettier than W&Nquin gold W&N Quinacridone Gold is a mixultramarine dont knowpthalo green samegoethite only in Daniel Smithraw umber dont knowpyrrole orange Winsor Orange (Red Shade) very similarindantrene blue Indanthrene Blue very similarperylene green buy the DS, worth itburnt sienna W&N
is differentJanes grey unknown Go to handprint.com and look up the DS colors, WN colors should be listed right next to them. Or look up the DS pigment colors and match the to a WN paint, but that would be more work. Your post doesnt show the paint names so I cant begin to guess.Scott My Website | Facebook | Instagram Strange, you dont see the
picture of the palette colors?Thanks Scott! Found the complete list on handprint now! I was thinking trying a 20 color palette that Jane Blundell use. You can see the pic colornames, all are D.S. colors.[IMG] /IMG] Jane give suggestions to other DaVinci colors that are equivalent to the D.S. Unfortunately I cant find and cheap DaVinci colors here in
Europe, but I was able to find a store in Germany that has sale on some W&N 37ml and 14ml. I would like to find as many replacement colors from W&N as possible to match up to the D.S.Can somebody that has experience of both brands help me out?Thanks!Some of these colours are exclusive to Daniel Smith so you have to use an alternative.In
Europe, you may find that Sennelier or Schmincke are easier to find and more affordable than W&N but Ill give a few options for the colours.Buff titanium no other option. Its not the same as white so just leave it out.Hansa Yellow Medium Pure Yellow Schmincke, Winsor Yellow W&N, Yellow Sophie Sennelier (pan only as the tubes are really
runny)Quinacridone Gold the W&N version is very dull. Sennelier (pan) or Schmincke are much better huesTransparent Pyrrol Orange This is a lovely warm red option. Others to consider are Scarlet Lake W&N, French Vermilion or Scarlet Laquer (pans) Sennelier though none are exactly the same colour they work the same sort of way for
mixing.Pyrrol Crimson W&N Winsor Red Deep and Schmicnke ruby red deep are the same pigment and colour.Quinacridone Rose W&N permanent Rose, Schmincke Ruby Red are both PV19 and similar coloursUltramarine Blue Schmincke French Ultramarine (new 2017) or W&N French Ultramarine or Sennelier French Ultramainre (pan)Indanthrone
blue is also called indanthrene blue PB60 in a range of brands.Cerulean Chromium Schmincke Cobalt Cerulean or W&N Cerulean Red Shade or Cerulean Deep Old HollandPhthalo Blue winsor Blue green shade or other PB15:3 or Primary Blue Blockx or permeanent blue LukasPhthalo Green winsor green W&N or Phthalo Green Schmincke or other
PG7Perylene Green Perylene green Schmcinke or W&N (or shadow green in some brands)Undersea Green this is a mix of Quin Gold and Ultrmarine so you could make your own version if you are using tube colours.Sap Green this is a mix of Quin Gold and phthalo green so you could make your own version of this too with tube colours. The W&N spa
green is a little brighter.Goethite ths special thing about this is the granulation and nothing else does it the same way, so use a yellow ochre Schmicke Raw yellow ochre, w&N Yellow ochre etc.Burnt Sienna the W&N is made from PR101 rather than PBr7 so use the new Schmincke Maroon Brown or Rembrandt Burnt Siennalndian Red W&N make an
Indian Red or you coudl use a caput motuum PR101.Burnt Umber Schmincke Burnt umber or Rembrandt or Old HollandRaw Umber This is a deep, cool brwon. The W&N is completely different. Closest is the new Schmincke green umber, or Daler Rowney Raw Umber.Janes Grey this is a colour I mix from burnt sienna and ultramarine it will also work
with the Schmincke Maroon Brown and French Ultramarine, or get the Schmincke Neutral Grey as that is one of the very few greys made without black.Happy painting Cheers, JaneMy WebsiteMy Blog Something were wrong when I posted the picture, it should have been a pic with all 20 colors.Thats great and directly from the source, thank you so
much Jane!!:) English artist Charles Evans offers a colour nearly the same as Buff Titanium called Sand. Its comparable in price to Winsor Newton. Hi,Why not try Daniel Smith tool to equivalent products in other brands? Click this link: I second the suggestion about the Handprint.com chart(s), and would further it by offering my own recommendation
about trying to think in terms of PIGMENT as opposed to marketing-names for colors. There will be times when that level of specificity may be unnecessarily obtuse or even snobbish for your own artistic uses; but in general, trying to match a brand-name on the basis of something that the manufacturer CALLS some olde-style word is a fools errand.
What DOES Payne mean anyway? Or Van Dyke? Or any of a host of other terms, if someone says them, I need to know the manufacturer theyre referring to, AND the batch when the paint was made, AND how old it is, AND whether or not etc.. Now, on the other hand, when someone says PB 15:3, I know what theyre using, and theyre specific not only
as to the color-range, but also as to the handling characteristics such as granulation, diffusion, staining, etc.. Picking one of Jane Blundells 20-color palettes is a great way to get to know a few suggestions; then, better yet is to work your way through the entire mainstream pigments (such as handprint.coms top 40 pigments or any other suggestions
there) to compare them yourself and try them out in their various combinations. In fact, I dont really think that any Daniel Smith paint could ever be entirely equivalent to any Da Vinci (or any other manufacturer) paint, even if you do ensure (by reading the fine-print on the tube) that the PIGMENTS are identical. Half the fun! is getting to know the
different subtle characteristic changes! Certified Closet Management Engineer, Slung Watercolor Society of America I second the suggestion about the Handprint.com chart(s), and would further it by offering my own recommendation about trying to think in terms of PIGMENT as opposed to marketing-names for colors. There will be times when that
level of specificity may be unnecessarily obtuse or even snobbish for your own artistic uses; but in general, trying to match a brand-name on the basis of something that the manufacturer CALLS some olde-style word is a fools errand. What DOES Payne mean anyway? Or Van Dyke? Or any of a host of other terms, if someone says them, I need to know
the manufacturer theyre referring to, AND the batch when the paint was made, AND how old it is, AND whether or not etc.. Now, on the other hand, when someone says PB 15:3, I know what theyre using, and theyre specific not only as to the color-range, but also as to the handling characteristics such as granulation, diffusion, staining, etc.. Picking
one of Jane Blundells 20-color palettes is a great way to get to know a few suggestions; then, better yet is to work your way through the entire mainstream pigments (such as handprint.coms top 40 pigments or any other suggestions there) to compare them yourself and try them out in their various combinations. In fact, I dont really think that any
Daniel Smith paint could ever be entirely equivalent to any Da Vinci (or any other manufacturer) paint, even if you do ensure (by reading the fine-print on the tube) that the PIGMENTS are identical. Half the fun! is getting to know the different subtle characteristic changes! Thank you all, great information! Jane might just answer, she goes by
Quinacridone Gold here.The pigment codes are key, and on she lists them next to the colors. That is what the PW6:1 which is next to Buff Titanium.The names mean nothing, they are there to confuse and sell you stuff. The pigment codes are there so we who dont use your brand can relate what you are doing to what we are doing in our brand. For the
most part no matter what you call the paint, if its PB29 or PY154, its going to be the same across brands. ( The really old earth pigments are the exception, and you need the name given the paint as well )So what this means is, if you see a tube of paint sold by Daniel Smith and its called whatever Blue and its also has a code of PB99, you just then look
for PB99 on the tube of Winsor Newton. It might be called Sumptin Blue. If its got the same pigment code ( and its not an earth color PY42,PY43, PBr6,PBr7, PR101, PR102 which are a bit confusing ) its going to be the same thing.I set up this listing, my Watercolor Guide which lists the important colors by pigment code, and it also lists the first 8
examples of these ( not enough room for more ), with a bias towards Van gogh/Cotman/Winsor Newton/Daniel Smith/QoR brands. Some are only sold in some brands, not others Quinacridone Gold PO49 (note how I put the pigment code after) is only sold by Daniel Smith. This isnt every color (I didnt even bother with Buff Titanium), some great colors
are not listed, but this is organized by color, largely based on what is recommended in these forums repeatedly by many artists, but then also sidestepping those which have issues with lightfastness.I would suggest also looking them up on handprint.com. There they are listed by pigment code, and list a lot of versions as well as showing actual quality
testing done quite a while ago, but still pretty much valid. There are a few colours that wont match Pigment Code for Pigment Code. Hookers Green, Sap Green and Permanent Alizarin are examples of this. The Industry chose to keep the Paint Names common, but the pigment mixtures are completely different across the board.The next challenge will
be those Paint Names that share a Pigment Code. PV19 comes to mind where its milled slightly different for a variety of Paint Names. Quinacridone Rose, Permanent alizarin, Permanent Magenta and Quinacridone Violet is one group. Another is PR101 which can be everything from Venetian Red to Burnt Sienna, Caput Mortuum Violet or Indian Red
and Mars Violet.I have often wished that the Manufacturers would standardize their Colour Names + Pigment Codes to something more meaningful than what we have to search out today. But, then, todays paint lines truly are interesting! Sometimes we have to stay with a particular brand because of the way a colour behaves or looks meeting our
vision of what will work for us. My own palette has at least four brands on it.Char -- CharMing Art -- "Where the spirit does not work with the hand, there is no art." Leonardo DaVinci Great advice, and very nice PDF youve made Briantl have a few colors Im not certain about. Do the differ much or marginal?Scarlet Lake(W&N) and Pyrrol Scarlet
(DS)Perylene Green (W&N or DS)Perylene Maroon (W&N or DS)French ultra marine (W&N) and Ultramarine Blue (DS) You must be logged in to reply to this topic. Ive been tidying my plan chest and found a fair amount of printmaking paper including some hahnemubhle. It is unlikely that I will do much printmaking in the future so I wondered if it
could be used for watercolour. I think the difference may be in the sizing but Im not at all sure. This is really a guess but I think the main difference is sizing. Watercolor paper is externally and internally sized for watercolor. I have print making paper and watercolor paper. The print making paper is thinner and made specifically for printers ink and
has less sizing thus more absorbent. I have done some mono printing using watercolor paints on print making paper. I took an excellent workshop with watercolor artist Peggy Brown years ago and she used print making paper but her technique worked well with it. She took advantage of the absorbency of the paper (Rives BFK) to do multiple layers
of drawing (charcoal, colored pencil, graphite), watercolor, soaking, drying and repeating the process. She also added collage to it. Here is her web site: making paper makes wonderful sketchbooks. You can do pen and ink on it and light watercolor washes. You have a wonderful treasure there in that print making paper. Do some experimenting with
it. Try watercolor and pastel or pen and ink. Have fun with it.Jude Thanks Jude for the link. It is interesting work. I guess the only way to find out what will happen with watercolour is to try it. You might want to try sizing the paper yourself if you like the textures but not the absorbency. Diluted matt medium works well.dpc Is that acrylic matt medium
David?I may also try putting gesso on it. Is that acrylic matt medium David?I may also try putting gesso on it.Yup; gesso will change the surface of the paper much more than diluted medium. Try both! (And tape down or stretch the paper first!)dpc Hi you might also post your question on the printmaking forum lots of the artists there do both
watercolour and printmaking. Betty One of the regular WC watercolourists from Belgium painted on printmaking paper regularly. For the moment I cant recall her nameshe did beautiful work and it might have been Hahnemuhle that she used. I have painted on Rives BFK, a printmaking paper, and it turned out great. I love the paper! If you have a
good rag printmaking paper, it would be a waste to gesso it, IMHO. Thanks everyone. Ill give it a go as it is and if it doesnt work for me I can try sizing it. The printmaking paper that we used in class is very, very soft and highly absorbent compared to regular watercolour paper. I did a pen&ink with some watersoluble graphic on it and it came out
quite interesting.Even though its soft, I found that if you treat it like hot-pressed, youll get good results. (IOW, its great for detailed work where you arent interested in soft backgrounds) since the paint just soaks in and doesnt move around much. Cant recall how it reacts to attempts to lift or soften edges though, but I suspect that it really wont do
that well.Lawrence Fox Thornhill, ONTry not. Do, or do not. There is no 'try.' -- Yoda I have never failed; I have, however, found ten thousand ways that dont work. -- UnknownSee my LinkedIn profile or follow me on Twitter: @TheWizardGuy yu dont know till you find out- id give it a go- it may work with yur painting style- it might not ad it might even
open a few doors for you. You must be logged in to reply to this topic. They say to be a good writer, you have to be a good reader.l imagine, then, that to be a good artist, you must also be a good appreciator of art.I have found many modern watercolorists that I appreciate. But Id like to learn more about any big names. The DaVinci or Giotto Of
watecolor.Does such a Canon of artists exist? As I read about watercolor history it seems like the medium is not Respected. That it is used for sketches and impressions but not a final grand work of art. This seems odd to me, though. I can understand people valuing a slower art, like layered oil, over something that can be done much quicker. Time is
valuable after all. (On the other hand, wet in wet oil is quick and layered watercolor can still be slow).But watercolor seems like such a more simple medium to make. Like Caveman paintings seem like the next natural invention in art should be watercolor. If it is such an old medium, why are all the famous works and artists not watercolors?I guess I
am curious of two things:1. What are some names of classic watercolorists that I should observe and know?2. How come Western art history is filled with oil paintings over watercolor? Are other cultures the same? well, watercolor was not deemed to be lightfast enough due to the lower quantities of pigments used as well as a lack of protective
medium. Additionally, good paper is required, as opposed to sailcloth for oils. And then again the problem regarding brushes sable vs hog hair. Even gum acacia is tough to get hold of outside the tropics. And we shall not speak about how oils can be repeatedly reworked to make it into a decent painting, so eventually good watercolors and
watercolorists tend to be few and far between. not good for business.As for reading to be a good writer, it may or may not help but the best writers, and painters, do a whole lot of observing, from real life. Critics on the other hand, yeah, they may have to read a lot. Go to your local library and get a book on Winslow Homer. Hes an American master
but if you read the biographical bits it will give you a clue as to opinions of watercolor at the time and maybe some history of that era in the 1800s.There were many masters before that, though. Many in the U.K. especially. Most artists carried watercolors. It was in Jmw turners time that the Reeves company began making cakes people could carry.As
for masters to look up there are tons for the past few centuries and modern ones you should become acquainted with. I learned most of what I know by borrowing Winslow homer books and a book on great early English watercolorists and literally copying the picture in a sketchbook I never show anyone. Heres a few of my favorites: Winslow
HomerJohn SargentCotmanWhistlerFrancis Towne Modern:David BellamyJohn yardleyDavid CurtisJoseph zbukvicDan marshalCharles ReidCraig MullinsJames gurneyAlvaro castagnetThomas SchallerAlso- search this forum! Some of the best Ive ever seen just post sketches and toss out advice here. Website: jaredlovestodraw.comYoutube Painting
Demos Joseph Turner is one of the top early watercolorists, sometimes called the father of watercolor landscapes.The thing with watercolor is that while the term watercolor is sometimes applied to art from many centuries or thousands of years ago, what we consider to be watercolor today is a relatively modern innovation. Back in the 1700s people
were experimenting with using gum arabic as a binder for pigment. Adding glycerin, a very important ingredient in modern watercolor and especially watercolor pans, didnt start until 1832. The late 1700s is when you really see watercolor becoming a medium of its own, and the early 1800s is where its reaching maturity.So when people show Drers
great piece of turf painting, the rabbit one, etc., as examples of great early watercolor from the 1500s theyre actually what wed call bodycolor today. The binder would have been hide glue made from boiling animal skins. If he was alive today making the exact same paintings theyd probably be called watermedia or gouache paintings instead of
watercolor and maybe he wouldnt have been accepted into a lot of watercolor shows. Actually, since I think hide glue is still used as the binder in Asian watercolors, maybe people would say he was painting with Chinese watercolors.So yeah, if you want to see the old masters of watercolor youll be looking mostly in the 1800s, even though normally in
art that term means a master European artist who worked prior to 1800. People with a formal education in art will tell you the art world considers watercolor as a temporary medium. Fine for studies, sketches and other temporary works. They always used to say the real art is executed in oils.In my own observation, two works by the same artist, one
in watercolor, the other in 0il, come up for auction, the oil painting will always bring more money. I guess the art buying public feels the same way too. 1. Plenty to read here about great classical (and modern) watercolorists: than MacEvoy starts, Im really only familiar with watercolor as used by Albrecht Drer, Albrecht Altdorfer, and other german
landscape artists from the early 1500s. Often in conjunction with gouache, pen and ink, or as watercolor wash on etchings. (Im only familiar with this bunch as a branch off studying European world maps from 1450-1530 or so, a hobby-horse Ive ridden for decades).2. Good question. No doubt physical durability is a big part of the answer, but Im sure
theres much more to it. I know there are water-based inks and paints in Chinese, Japanese, and Korean painting (much different binders though), but I have no idea what else there is, or what percentage of paintings in those traditions is water vs other.KosHemmed & HawnfromPERESTRELLO's BOX[/COLOR][/COLOR][/B]Root, Bone, Sticks & Stone
For old masters of the art, the following names jump to my mind:Albrecht Durer (German)JMW Turner (English)John Constable (English)John Sell Cotman (English)John Singer Sargent (American)Winslow Homer (American)One significant difference between the old and the modern day greats (with exceptions, of course) is that the old masters were
also accomplished and well celebrated artists in oils. This is probably because of the reasons already stated in this thread watercolours were considered inferior. Today the medium has worldwide acceptance and recognition (though it still hasnt caught up with oils) and artists can afford to be known and celebrated as specialist watercolourists.Among
modern watercolourists, you may also want to check out works by Edward Wesson, James Fletcher Watson and Edgar Whitney. Though not alive today, their influence is lasting.Jay Scientific illustration such as botanical work is a good place to look for early watercolour.If you think about the places that art had to be displayed, oil with its replacable
top coat of varnish, will stand up to smokey interiors and general filth associated with open fires and food fights far better than watercolour would. Scientific journals, illuminated manuscripts and various other images contained within books (books of hours etc) can be more vulnerable media because the book will protect it. On the other hand,
difficult to use oil paint in a book. I so enjoy the work of modern watercolor artists and I should like to acknowledge the brilliant work of these very accomplished artists:Janine GalliziaSandy MaudlinSandra FloodNancy Lee GallowayMyrna WacknovKathleen AlexanderCarol CarterJane FreemanBarbara Nechis Old masters? I know some folks who are
pretty oldbut still sling paint! Thats pretty cool in my opinionDo the old masters still have to paint? I know a bunch of dead folks, but they dont paint much any morel Googled master watercolor artists and got famous watercolor artists you should knowl wonder what the difference is between master and famousshould I start my own thread?Sling
paint,VirgilSling paint,Virgil Carter Thank you so much!! I think I shall study these as my own little at-home watercolor art history /appreciation class.I found it most interesting that pigment+gum Arabic wasnt a medium until so recently! I was just watching a show on you tube about how ultramarine pigment was made (I think it was first in the 13th
century?) And the process did involve gum Arabic, but it was used in conjunction with other things to separate the impurities out. So the opposite of current watercolor! It seems like we have skirted this medium for thousands of years This is a great book to study. You can probably find it at your local library or get it through interlibrary loan. The
previous posts give you a pretty good idea of who the great watercolourists were. I would add Girtin to the list as he was very influential in getting the medium more recognised. He unfortunately died young, but was very much admired by J.M.W. turner.Many of the great painters used watercolor to get ideas together as a basis for their major works
in oil. Thomas Eakins was one such and so was Eugene Delacroix whos sketchbook of his travels in North Africa is worth looking up.While not as famous as oil paintings, it is quite fortunate that a lot of unknowns painted their travels in watercolour before the invention of the camera. The British Library has 1,000s of these, for example: Nicholas
Pocock: Ships at Spithead 1797, Stanley leighton: View of the Snows from Fagu, Near Simla (1868). These were very talented people, but not professional artists.My interest in watercolours comes from my maternal grandfather who was in charge of a local asylum during WW2. A Dr Schweishofer used to come to their house and paint my
grandmothers flower arrangements, etc, as well as landscapes from his memory of his days in Vienna. I have never managed to find out who he was, but according to the family, he was tortured by the Nazis and used to paint for therapeutic reasons. With oils being hard to get, he did most of his work in watercolour. I have four of them (dated 1941)
framed and proudly displayed in my house. There is a new show out, and companion book, which focuses on the history of watercolor in America.American Watercolor in the Age of Homer and Sargent //www.wsj.com/articles/american-watercolor-in-the-age-of-homer-and-sargent-review-1488404290
/[www.amazon.com/gp/product/030022589X/ref=0x_sc_sfl title 1?ie=UTF8&psc=1&smid=ATVPDKIKX0DERA few that jump out at meDurer ( very early use of the medium )WyethSargentJMW TurnerCalifornia SchoolRex BrandtModern ArtJohn MarinChuck Closeln China and Japan, and surrounding regions its not oils, but watercolor and inks (
which are really just ivory black soot pigment pressed into stones, just like our black watercolor without the gum arabic binder added, they used to grind watercolors like this as well )Oils are official because they have more power to draw the eye as in they can be glossy ( watercolors are not varnished normally ) and have a stronger visual impact, a
weak oil painting often will draw the eye more than even a strong watercolor. ( You see this in the plein air competition at the Del Mar Fair, the oils just look stronger, this is why oils are in their own category )Historically the poor pigments often faded. Its only modern pigments that dont fade. Western artists see watercolors as skin to sketching, used
as prep work, but the unique nature of watercolor, thru artists like John Marin had a huge influence on modern art. The collectors in general dont see them as serious. Youre getting some fascinating answers. Im enjoying the thread.Thought Id share this but I just read in Franny Moyles biography in Turner.At the age 15 in 1790 JMW Turner was the
youngest selected exhibitor for the RA with a watercolor 1790 the archbishops palace, LambethWebsite: jaredlovestodraw.comYoutube Painting Demos You must be logged in to reply to this topic. WetCanvas: Online Living for Artists > Forums Welcome Forum!Our Welcome Forum is here for you to give us a brief introduction of who you are and your
choices of media. Our Moderators and Guides will be happy to help you get acquainted with the site features and answer any questions you may have about the site. Enjoy!1282 hours, 43 minutes ago Structured CritiquesLooking for serious technical feedback? Post your works for our panel to review! Note: Please see the posting guidelines! Click
here to become a registered critiquer!3,25524,8452 weeks, 5 days ago General Art BusinessThis is the place if you are seeking discussion on internet sales, tax questions, commissions, dealing with galleries and other business related topics. Welcome!Internet Sales Strategies (9,636, 124,183)Legal Corner (9,636, 124,183)9,638133,8192 weeks, 1 day
ago Students DormHave a question concerning art schools? Where to go? What to study? What you need to do to get accepted? Talk with other students young and old about issues of concern to formal art students.8045,9151 month ago AcrylicsDiscussions of techniques, materials, and approaches to working with acrylic paints.Acrylics Hall of Fame
(523, 17,935)The Information Kiosk (523, 17,935)Partner: Artists Network Competitions (523, 17,935)Partner: Blick Art Materials (523, 17,935)Partner: Chroma, Inc. (523, 17,935)Partner: North Light Books (523, 17,935)Partner: Trekell & Co. Inc. (523, 17,935)52318,4581 month, 2 weeks ago AirbrushAirheads unite! Want to learn more about
airbrush art? Dont know the difference between a single action or double action gun? Want to share your work? Come on in!4,30659,8153 weeks, 4 days ago Digital ArtWetCanvas! fully embraces the digital art revolution. Come discuss the tools, techniques, and theories behind this truly exciting and energetic medium!The Digital Library (6,325,
55,631)Digital Art Showcase (6,325, 55,634)6,32561,9567 hours, 12 minutes ago Drawing and SketchingCome discuss staple topics such as perspective and line, explore exciting figure drawing techniques, and more! 9141,8122 weeks ago Fiber ArtsIf you quilt, knit, crochet, embroider, needlepoint, spin, sew, macram?, braid, work with leather,
needle felt, paint silk, make art dolls, basket-weave, dye, fiber collage, string, etc. Welcome, this is the forum for you!Partner: North Light Books (0, 0)001 day, 3 hours ago Glass ArtThe place for those who enjoy making glass beads, glass carvings, stained glass, glass sculpture, fusing, & slumping. Welcome! 002 years, 4 months ago Oil PaintingShare
your oil paintings and approaches to working in oils.Partner: Virtual Art Academy (7,786, 143,339)The Technical Forum (7,787, 143,366)Painting from the Masters (7,786, 143,339)0il Painting Hall of Fame (7,786, 143,341)Partner: De Mairo Hong Kong Ltd (7,786, 143,339)Partner: Artists Network Competitions (7,786, 143,339)Partner: Savoir Faire
(7,786, 143,339)Partner: Trekell & Co. Inc. (7,786, 143,339)7,787151,1256 hours, 54 minutes ago Oil Pastels]Join us for classrooms, techniques, discussions, and support, as we explore a medium that is rapidly growing in popularity.Oil Pastel Studio (8,181, 129,672)0il Pastel Talk (8,181, 129,634)0il Pastel Library (8,181, 129,634)0il Pastel Society
(8,181, 129,634)Partner: Sakura Color Products of America (8,181, 129,634)8,181137,8151 day, 5 hours ago PastelsThis popular medium can be used to create paintings which are rich in color and texture. Please join us as we explore techniques and the effects that can be achieved with this versatile material.Soft Pastel Talk (38,130, 597,679)Soft
Pastel Hall of Fame. (38,128, 597,674)Soft Pastel Archives (38,128, 597,674)Soft Pastel Studio and Gallery (38,128, 597,704)Soft Pastel Learning Center (38,128, 597,674)WIPs (Works In Progress) (38,128, 597,674)Materials (38,128, 597,674)38,130635,8024 hours, 27 minutes ago PhotographyWelcome to the photography forums where the art of
photography is shared and discussed. No matter what your interest as a professional photographer, an amateur expressing your creative side, or just taking snapshots of the family you will find the support, feedback and answers you need in one of our forums. Come on in and join us!The Shutterbug Pub (38,623, 395,921)The Darkroom (38,622,
395,805)Digital Manipulation Discussions (38,623, 395,792)Photo Equipment and Software (38,622, 395,791)Partner: RUBooks.co.uk (38,622, 395,791)38,624434,4137 hours, 47 minutes ago PrintmakingAre you interested in creating your own fine art originals such as etchings, aquatints, stone lithographs, mezzotints, drypoints, monotypes, lino-
cuts, woodcuts, or screenprints? Come on in, the water is fine!5,13154,4473 weeks, 2 days ago WatercolorJoin us for interesting and informative discussions of techniques, materials, and approaches to working with watercolors.Watercolor Gallery (108,363, 2,063,782)Partner: Artists Network University (108,363, 2,063,715)Partner: De Mairo Hong
Kong Ltd (108,363, 2,063,715)Watercolor Studio (108,363, 2,063,788)The Learning Zone (108,363, 2,063,723)Palette Talk (108,364, 2,064,050)Partner: ArtistsNetwork.TV: Video Tutorials and Workshops (108,363, 2,063,715)Partner: Logan Graphic Products, Inc. (108,363, 2,063,715)Partner: Sakura Color Products of America (108,363,
2,063,715)Partner: Savoir Faire (108,363, 2,063,715)Partner: North Light Books (108,363, 2,063,715)Partner: Virtual Art Academy (108,363, 2,063,715)108,3632,172,0783 hours, 50 minutes ago WatermediaThe place for any and all mediums which are water-activated or require water as a vehicle that dont fit in other forums. All mixtures and
techniques are welcome, from water diluted acrylic to sanded watermedia pencils, and transfer prints to collage. Media include, but are not limited to, acrylic, buon fresco, casein, gouache, ink and wash (ie, sumi-e), tempera, watercolor, watermedia crayons/pencils/graphite/ pastels, etc.If it doesnt fit with one of the other Forums for water-based art,
then Watermedia is the place!Note: the Watercolor Forum is the preferred place for watercolor and gouache works.3,99169,12922 hours, 42 minutes ago WoodcraftA place to post members works done in wood including wood carvings, wood turning, furniture and wooden models and toys. NB No posting commercial work or items for sale.807382
weeks, 2 days ago Animal and Wildlife SubjectsA place to chat about the unique approaches and techniques for working with wildlife and animal subjects (horses, birds, fish, pets, etc.) 824,2882 months, 2 weeks ago Artwork from LifeThe Artwork from Life forum welcomes work drawn or painted directly from life, rather than from photographs or
imagination. All subjects and mediums are welcome. Landscape work from life should be posted to the Plein Air subforum.1,88059,16413 hours, 20 minutes ago Classical ArtCome discuss techniques, share tips, post work and enjoy the fellowship of like minds working in various media. Anything Recognizable: Academic, Impressionistic, Naturalism,
Contemporary Realism, Representational, Romanticism, Symbolic Realism and Traditional styles are all welcome. 54618,3552 years, 4 months ago Art JournalsIf you keep a regular sketchbook with places visited or things seen, how about starting a personal thread in the forum? Any medium/mixed media will be acceptable, pencil, pen and wash,
watercolour, crayon, collage etc. If you wish to participate open a named thread and post all updates in the same thread. Also includes journal reviews, journal making, journaling techniques, and materials.1,18361,2381 day, 6 hours ago IllustrationFrom budding illustrators to professionals, find discussions on commercial, technical, book and
magazine illustration, caricatures, comics and more! Come on in, whether to share a current project or your goals in becoming an illustrator.2,72220,3843 hours, 51 minutes ago LandscapesAh, the landscape! Come discuss all aspects of landscape/cityscape painting, including elements (clouds, trees, buildings, figures, etc.), as well as composition
and technique. 3473,3222 weeks ago Marine ArtEver popular, with lovers of all things water-like, post and discuss your marine art here. Seascapes, lighthouses, boats, and beaches!8,296101,2602 weeks ago Miniature ArtExplore a tiny world here with us in the Miniature Art forum for traditional and non-traditional miniatures. All mediums and
genres welcome. This is the forum for ATCs & ACEOs as well. Please read the forum guidelines for size limitations. 003 hours, 27 minutes ago Southwest and Western ArtSouthwestern and Western art are much more than where the antelope play. Ranging from historical depictions to California plein aire, from deserts to mountain majesty, from
pueblos to pottery, from the beginnings of the Westward movement to the modern day. All mediums and styles are welcome. Westward ho!3,16863,3412 weeks ago Wearable ArtAll fiber artists, jewelry makers, and others who create wearable art forms are welcome here!6,882108,1801 month ago The Swap ShopHave a new box of pastels that you
just arent very fond of? Perhaps a French easel that is a bit too heavy for you? Long term WC members may offer used supplies and other materials to fellow members in this forum! NO offsite links.394 weeks, 1 day ago WC Partner Forums Access the Partner Directory (0, 0)RUBooks.co.uk (0, 0)Savoir Faire (0, 0)Artspan Web Design & Hosting (0,
0)Blick Art Materials (0, 0)Chroma, Inc. (0, 0)F+W Media, Inc. (0, 0)IMPACT Books (0, 0)North Light Books (0, 0)Painters Showcase (0, 0)Rosemary & Co Quality Artists Brushes (0, 0)Sahli Art of Painting (0, 0)Sakura Color Products of America (0, 0)Trekell & Co. Inc. (0, 0)Web Picture Frames (0, 0)00No Topics New Staff Area Example Forum Team
(22,986, 231,028)The Recycle Bin (22,986, 231,028)The Recycle Bin (22,986, 231,028)Training Ground (22,986, 231,028)22,986254,0143 weeks, 4 days ago Filing CabinetA place to store old threads, posts, forums from the business days of Scott and Kerri.Watercolor Plus Gallery (23,201, 173,853)Document Repository (23,201, 173,853)General
Business Development Discussions (23,201, 173,853)A&W Hall of Fame (23,201, 173,853)Client Discussion Area (23,201, 173,853)Welcome Forum New Users (23,201, 173,853)The Learning Center (23,201, 173,853)Work Orders (23,201, 173,853)Group Debates Old (23,201, 173,853)WC! Hosting Technical Support (23,201, 173,853)23,201197,0548
years, 4 months ago Partners of WC! Past Artacademy.com (371, 2,063)HK Holbein, Inc. (371, 2,063)Jack Richeson & Co. (371, 2,063)Partner: Arlene Steinberg Workshops (371, 2,063)Partner: Trekell & Co. Inc. (371, 2,063)Partner: Winsor & Newton (371, 2,063)WetCanvas Partner Archive (371, 2,063)AANRAKU Glass Studios (371, 2,063)ABR
Imagery (371, 2,063)Acme Art Materials Co. (371, 2,063)Ann Kullberg (371, 2,063)Gold Partner: LampWorking Supplies.com (371, 2,063)Partner: Painters Showcase (371, 2,063)Silver Partner: Jo-Del Glass (371, 2,063)Partner: sroachart.com (371, 2,063)Partner: Bravura Academy (371, 2,063)Partner: AANRAKU Glass Studios (371, 2,063)Partner:
Liquitex Artist Materials (371, 2,063)Partner: Liquitex Artist Materials (371, 2,063)Partner: Winsor & Newton (371, 2,063)Partner: Winsor & Newton (371, 2,063)Partner: ABR Imagery (371, 2,063)Partner: Ann Kullberg (371, 2,063)Partner: Arnold Lowrey (371, 2,063)Partner: Cheap Joes Art Stuff (371, 2,063)Partner: Golden Artist Colors (371,
2,063)Partner: Sahli Art of Painting (371, 2,063)Partner: Sahli Art of Painting (371, 2,063)Partner: Web Picture Frames (371, 2,063)Partner: Web Picture Frames (371, 2,063)Silver Partner: Plein Air Magazine (371, 2,063)Partner: Artist Supply Source (371, 2,063)Partner: Art Boot Camp (371, 2,063)Arlene Steinberg Workshops (371, 2,063)Partner:
Arrow Springs (371, 2,063)Partner: Classic Artist Oils (371, 2,063)Arnold Lowrey (371, 2,063)Arrow Springs (371, 2,063)Art Boot Camp (371, 2,063)Art Card Auctions (371, 2,063)Artellmedia, Inc. (371, 2,063)Partner: Fredrix Artist Canvas (371, 2,063)Gold Partner: National Fine Arts Title Registry (371, 2,063)Artful Color (371, 2,063)Partner: Art
Card Auctions (371, 2,063)Artist Supply Source (371, 2,063)Artistprintshop.com (371, 2,063)Partner: ArtistPrintShop.com (371, 2,063)Partner: Jerrys Artarama (371, 2,063)Partner: Artacademy.com (371, 2,063)3712,434No Topics Hello all,I am new to watercolor painting. I read up on the internet about stretching watercolor paper. So I tried a couple
of methods. I stapled my paper and then I did another example where I used the gummed tape method. BUT where I went wrong was I used foam board. I did not realize there was a difference in regular foam board and the gatorboard or incredible art board. My paper did dry smooth, but it curved both boards into an arc!!!. very funny. I have been
reading about commerical paper stretchers, but they are very expensive. Does anyone have any experience with these before I buy?[*]Zipp Clamp[*]Bogaboard[*]The watercolor board[*]Guerilla Board[*]KB perfect paper stretcher[*]Kebe artmateThank you for your input.Briarwreath "Someday, I hope to become the person my dog thinks I am." Hi
Gayle,Welcome to the Watercolor Forum. Weve had a number of threads on this exact same question because it is such an important one and, at least in the beginning, a puzzling one.Check out the Watercolor Handbook (link in my signature line) section on Watercolor Paper and Other Supports (just scroll down through the alphabetical list) for links
to these threads:*Stretching Paper*DIY Paper Stretching Device Version II by dpcoffinDIY Paper Stretcher; Alternative to Bromley/Leahey by dpcoffinHow Do You Stretch and Work with a Full Sheet of Paper?Paper Stretching Made Easy by RogerP{Stretching and Preparing Paper by Brandy (kittengale)Stretching Paper Article by Rod WebbStretching
Paper External LinkStretching Paper on a Wood Frame by Marvin Chew (mchew)The last one shows how to make an inexpensive wood frame to use with your paper.I personally have several boards including one made of plexiglas from a DIY store and I use 1.52 masking tape to hold my 140 lb. paper to a board when I am doing a painting. It isnt as
tight as the classic way of stretching paper, but it works for me and the way I paint (and its quick and easy too ).Sylvia Hello all,(snip) Does anyone have any experience with these before I buy?Ive tried most of them. Before I outline my results, its important to distinguish between paper Clamps and paper Stretchers. None of these commercial
products, and none of the comments here, except mine, (that Ive ever seen) make this distinction, but I persist in insisting on it, and heres why:The difference is that clamping methods and tools simply secure the paper after its been soaked or wetted and expands naturally. Stretchers, OTH, actually apply ADDITIONAL tension to the wet paper and
then secure the edges before it dries. The difference in action becomes obvious after you learn about it, more on this below. The difference in results only becomes obvious in certain kinds of use.Here it is:Clamped paper will still buckle when rewet, and the more of it you wet, the more it will buckle. This is not a big problem if you rarely wet more
than half the paper during painting, and is no problem if you tend to work dry-ish and do washes only on small sections at a time. It will definitely dry flat, though, and this is what most folks seem to want from taking the trouble to stretch, and its why many dont think theres any difference between methods: So long as the paper doesnt buckle much
while painting and dries flat, its all good. Stretched paper will not buckle even if you rewet the entire surface multiple times during painting. If the reason youre interested in stretching is that you NEVER AGAIN want to deal with buckled paper while painting, this is what you need. Clamping (whether done with tape, staples, or some purchased
stretcher) WILL NOT CUT IT if buckling is driving you nuts.On to the products:[List][*]Zipp ClampObviously, this is a clamping system. It is also a bit of a pain to use. You have to squeeze the clamps open while you set them, so it can be tricky slipping the clamps over the wet paper edges without pushing buckles into the wet paper.
[*]BogaboardAnother clamping system, clever (includes a soaking pan!) and easier to use, but not any more effective.[¥*]The watercolor board[*]Guerilla BoardThese two are essentially the same product. The designer of the first sold the idea to the Guerilla folks, who changed the design very little. They are both Stretching systems, because they force
extra stretch into the wet paper edges as they clamp down on them. [*]KB perfect paper stretcherThis is also a stretching system, but its a good deal more trouble to use than the others, since you have to fold the paper over each edge, then hold the board on edge while you hammer a little rubber cord over the wet edge, forcing it into a groove routed
along each edge. You also loose more paper this way than with the others.[*]Kebe artmateWorks on virtually the same principle as the two stretching boards above.[/List]There are two others I know of you that didnt mention: Otto clamps, and the John Wiens Stretcher. Both are clamping systems. The Otto requires the additional purchase of a
matching Incredible art board or 1/2-in.gator board. The Wiens system looks like a stretcher because of the raised central panel, but in practice it doesnt actually do more than clamp.Now, let me be more than plain: None of these various clamping tools are useless or deceptive. Theyre made to serve the needs of their designers, and then shared when
they seemed to work. And work they will, if you work within the parameters theyre designed to fit. But rest assured, no matter how many testimonies they have about drying drum-tight, and working perfectly, they WILL NOT ELIMINATE buckling. Theyll only reduce it.You say youre a beginner, so you may not know how you paint, or will wind up
painting. But if right now you try taping or stapling wet paper to a board, and find that thats good enough for how you work now, youll have no problem with any of these stretching devices. But the only reason you might need them is for convenience, since you can get the same results from office staples and a piece of plywood or gator board, which
will give you a lot more flexibility in paper sizes. Youll get almost the same benefit from watercolor blocks, since theyll dry flat too, plus theyre available in a wider range of sizes. The only reason Ive ever wanted a stretcher is because I wanted more than simply clamping/stapling/taping.I have not tried the method described by Marvin Chew, of
stapling wet paper to the sides of canvas stretcher bars. Its just a clamping method, too, since theres no mention of applying tension as you staple like you do with canvas-stretching pliers. But it may work somewhat better than flat clamping due to the added resistance to shrinkage the edges of the bars provide. HTH.dpc Hi David, Thanks for all of the
detailed information. This is what I was looking for. Which stretcher system do you use? and do you know anyone in the US who sells the Kebe artmate system?Gayle"Someday, I hope to become the person my dog thinks I am." Glad you found that useful! I dont have a Keba, and havent found any place to order except from England, which is perfectly
doable, but the system is so similar to the Guerilla that I dont see the need. Plus, as youll see, I have plenty of other options:I use a variety of stretchers, since Ive got so many different ones around. I no longer struggle with the Zipps, and I lost the Boga board a while back (dont miss it), and the Bromley is pretty much neglected since I have easier
options: I have two each of the Guerilla/Leahy boards (half and full sheet), which are in regular use, plus I bought an Otto clamp set and a Wien, both for quarter sheets, just to check em out. Ive tweaked each of these to work better for my purposes.The Otto set is easy to convert from a clamp to a real stretcher, simply by cutting an insert that raises
the working area inside the clamps about 1/8-in. higher than the Gator board. I trimmed an Alvin cutting mat (about the right thickness and water-proof) to just fit inside the clamps when theyre in place on the Gator and secured this in place with double-sided tape. When I place the soaked paper (cut to the full size of the Gator board), I staple each
edge in 2 or 3 places to hold it while I add and tighten the clamps; works quite well, but for larger sizes, you might want to use a thicker insert. (I guess the Zipps would work as well with this idea, but mine are really a pain to put in place; perhaps theyve hardened over the years, but I can barely squeeze them enough to slip easily over the
paper/board edges. Maybe newer ones would work more easily?)The Wien I had to re-drill and replace the aluminum strips so they would tighten from the top instead of from the sides; I did this while building my latest custom stretcher, outlined here. I have several of these, cut to non-standard sizes, and the design I use is detailed here; the first link
shows how that design has been improved to make it both easier to make and to use.l guess Im the local wet-canvas stretcher nut; Ive got several more in the works and will post pix as they materialize. If you want to see pix of the retro-fitted Otto or Wien, just holler; Ill take some snaps when theyre undressed:)And if you want to ask more, feel free to
email me directly if that seems useful; Ill yak about stretchers ad nausem.dpc So one thing I noticed as she demos the bogaboard is the use of the hair drier. Will this help the paper to stay dry tight after the first wash? Also will this cause any damage to the painting?What Im not sure I like about the Guerilla is how the clamps come over the paper. I
would for sure have puddling along the edges. Thats one feature I do like about the boga that the edges are free. Ive mostly been painting without holding my paper down. Its new for me and it works well Im finding. Just that paintings with lots of long areas are causing problems. Thanks to all I love this site. very informative!!!! I often see these
questions from a new watercolorist and it just seems so overwhelming. A wonderful thing about watercolors is they are simple water, paint, and paper is all you need no solvents, no cleaners, no canvas to build/prepare/store, they dry immediately, they are easy to store. AND they are very challenging to master!!! I love everything about them.If you
have a budget for gear and are a gadget person who likes that kind of thingthen go for it! Theres nothing wrong with paper stretchers, etc. But if you are new to this (and dont know if you are going to stick with it) or if you are on a budgetyou dont NEED a paper stretcher. Frankly, you can tape your painting to the kitchen table with the wide blue
painters tape you buy to protect your woodwork when painting a wall, and it will work just fine. Home Depot has a sheet of Masonite (its about 4x6 and probably less than $10). They will generally make 2 or 3 cuts on it for free to get it to the size(s) you want. That works great with the blue tape you just tape your paper to the board around all four
sides with approx. half the tape on the board and half on the paper, and leave it there until you are finished painting and its completely dry. Oryou can paint on 300lb paper and its heavy enough not to need any stretching or taping at all.As a beginner try NOT to get caught up in all the gear that is out there. Just paint and enjoy!! The rest will come. I
staple on to Masonite with great resultsEasy to staple and esy to removeLight to carryOn 140lbs paper, does not bend up to a 1/2 sheet size Hmm, There is one that I designed in the handbook too. It should be listed in the handmade ideas section.Zen Hello painterbear,Im new to this site, and I cant quite find the watercolor handbook with all those
helpful tibits of info you mentioned. Im not quite sure how to find the signature line/watercolor paper and other supports? Would you be able to tell me where I should click? Thanks Color Realism,The link to The Watercolor Handbook is at the top of The Learning Zone (and in my Signature Line). Scroll down through the list until you come to the
section on Watercolor Paper and Other Supports. Youll find the section on Stretching Paper there.SylviaSylvia Ive avoided store bought stretchers because I dont want to give up the extra paper they all seem to need on the edges I staple or tape to boards or both depending on my mood.Kaylen Savoie least twice a year,paint something better than you
ever painted before. When I started painting in watercolour 2 years ago, I stretched Bockingford NOT 140# paper in the classic method. Soak the paper for 5 minutes, wait 10 minutes while the paper relaxes, tape to a waterproof rigid surface with brown water-glue paper tape, and wait 1 to 2 hours for the tape/paper to dry.I now use 200# paper and
simply tape it down with cheap masking tape. It will still cockle sometimes with a very wet wash, but its so much faster and easier that the paper tape method. I watched others using various clamps-stretchers and decided against any system Ive seen so far. Tried the blue painters tape. I find the intense blue colour distracting.YMMVIt is only on a



basis of knowledge that we can become free to compose naturally. -- Bernard Dunstan blog.jlk.net Claude,I agree with everything youve said 100% (except I did the classic method using Arches 140 lb paper).Ditto on using regular masking tape for holding the paper down. Nice, neutral beige color doesnt distract the eye from the painting
colors.:thumbsup:Sylvia this is all kind of confusing to me. Can someone just recommend me a 1 or 2 best watercolor stretcher i can buy in US? just dont want my paper to buckle and warp since i use a lots and lots of water wen i watercolor paint.and im a lazy person so taping on boards is not an option. im not worried about the price. i want the best
and most easy to use. thank you You must be logged in to reply to this topic. Join us for interesting and informative discussions of techniques, materials, and approaches to working with watercolors. Watercolor Gallery FINISHED paintings created with watercolor paints, watercolor pencils, or gouache go here. They may be painted on any surface
compatible with watercolor such as paper, gesso, YUPO, clay board, and illustration board. Small enhancements using other media to add highlights, draw lines, create resists, or make corrections may be acceptable. Reference photos and pertinent ancillary information about the work may be included with the painting. Because of the large number
of new paintings in the Gallery daily, members may only start one new painting thread each day, but it may contain several paintings. Using offsite links to show your images is not acceptable or in keeping with the intent or spirit of this site and may be removed by the Moderators. Please post images of your work here with the Uploader or Attach
them. All works posted will be open to critiques and comments unless you indicate otherwise. 5,944 1,080,464 2 days, 21 hours ago Partner: Artists Network University Learn proven techniques from experienced art instructors and attend classes from the comfort of your own home. 0 0 No Topics Partner: De Mairo Hong Kong Ltd De Mairo Hong
Kong Ltd is one of the worlds leading manufacturers and suppliers of superior quality Gemstone Products with offices in Canada and Hong Kong. 1 2 4 years, 5 months ago Watercolor Studio Show us your works in progress (WIPS), or paintings in a series, join in the Challenges and fun group activities such as the Invitations to Paint, Paint-alongs, and
WIP-alongs here! If you are stuck and don't know where to go with a painting, ask for help from your friends in the Studio. Using offsite links to show your images is not acceptable or in keeping with the intent or spirit of this site please post images of your work with the Uploader or Attach them. 738 150,924 1 week, 1 day ago The Learning Zone
Learning Demos, technical questions about any of the materials used to paint watercolors, and painting tips go here. Participate in our Monthly Classrooms, KIUAN Exercises, and other teaching threads. Access the Wet Canvas Watercolor Handbook and a vast Library of Articles and Teaching threads. Using offsite links to show your images is not
acceptable or in keeping with the intent or spirit of this site please post images of your work with the Uploader or Attach them; however, links to useful resources continue to be welcome. 5,151 854,031 2 days, 19 hours ago Palette Talk Get to know your fellow artists. Share information and photos about your activities especially those related to art.
Join in our off-topic and chat threads such as the popular Daily Wash. 3,293 864,542 19 minutes ago Partner: ArtistsNetwork.TV: Video Tutorials and Workshops Discuss the artists and techniques exhibited in ArtistsNetwork.TV Video Tutorials and Workshops. Share and receive feedback on the work you have created from the creators of these
workshops. 0 0 No Topics Partner: Logan Graphic Products, Inc. Tools for Art-Tools for Life. 0 0 No Topics Partner: Sakura Color Products of America Sakura of America is dedicated to the continued development and efficient delivery of technologically superior, innovative and safe products. Our products, promotions and advertising reflect our
support of individual expression and artistic freedom. With our Power to Express? theme we believe that EVERYONE has the right to self-expression, so Sakura continues to develop writing and artistic tools that are affordable to consumers of all ages. 1 3 4 years, 7 months ago Partner: Savoir Faire Importers of Fine Materials for the Arts 0 0 No
Topics Partner: North Light Books Learn about and see inside the pages of new North Light books. Be the first to hear about special offers and discounts. Share drawing and painting tips and techniques. Showcase your artwork. Review your favorite books too. 0 0 No Topics Partner: Virtual Art Academy The Virtual Art Academy provides a
comprehensive, structured program of self-study painting lessons for all levels of artist using oils, acrylics, or watercolors. 0 0 No Topics You must be logged in to create new topics. Lightfastness and Permanency of Watercolors by David Lex RollinsYou probably put a lot of yourself into your watercolor paintings: time, energy, concentration, anger,
love, blood sweat, & tears. So you sure dont want your creations to fade, discolor, or otherwise deteriorate. Here are some things to consider to prevent that from happening:: your paper framing and mounting materials properly displaying finished watercolors and, of course, the pigments in your paintslll concentrate on pigments in this article, but
first Il briefly touch on the other aspects.PaperIn my opinion, this is pretty basic simply use only 100% acid-free (sometimes referred to as pH-neutral) paper.Framing and mountingMake sure your framer uses 100% acid-free materials. Everything the mats, backing, spacers, foam board, even the adhesives should all be acid-free. Although I actually
had one framer tell me that it isnt necessary to go acid-free for watercolors (I refused to give him my business), most reputable framers will use acid-free materials as a matter of course. But certainly make a point of insisting on it just to be safe.Another practice is to use UV-filtering glass, although it seems that this isnt common, probably because of
the additional expense. It might be worth considering if your painting will be displayed in direct sunlight (something I dont recommend).DisplayingA couple of general guidelines: Do not display your painting in direct sunlight Do not hang your painting in areas of high humidityPigmentsSome pigments react (fade or discolor) for a variety of reasons
exposure to light is the main one, but acids (see above) and alkalis will damage many pigments, as will atmospheric impurities. However, the prime consideration is the light-fastness of the pigments used in producing the paint. Will it fade? Insisting on using only those paints whose pigments are rated good or excellent in light-fastness is the most
important action you can take. Fortunately, most paint manufacturers now label their tubes with the necessary information. Unfortunately, it often takes a magnifying glass to read this, and some solid knowledge to interpret it. In my opinion, you should shun a manufacturer who does not label their tubes with all the information you need to make an
informed purchasing decision. If they refuse to tell me what it is that they sell, I wont buy.What you want to look for are the actual pigments used in formulating the paint (expressed as both the common name and the Color Index Number), and the permanency rating of the paint. The commonly accepted light-fast rating system is the one from the
American Society of Testing and Materials (ASTM). Paints are rated:I. Excellent light-fastnessll. Very good light-fastnesslIl. Colors can fade badly, especially the tintsIV. Colors will fade rapidlyV. Colors will bleach very quicklyMy strong recommendation is to use only those paints made from pigments in the top two ASTM light-fast categories (I and
II). Until you are comfortable that you know beyond a doubt what pigments to avoid, I recommend that you rely on some good reference material. Two of the best ones are:Handprint.comhandprint.com offers information on all aspects of watercolors, including the authors determination of the permanency ratings of many paints. My experience has
been that handprint.com provides a lot of useful information, but there is so much there that it might be hard to sift through stuff youre not interested in and find just what youre looking for. Ive also found several cases where the information was outdated the manufacturer had changed the formulation of paints, but the website still presented the old
information. Also keep in mind that the author is unabashedly opinionated.2) The Wilcox Guide to the Best Watercolor Paints, by Michael WilcoxThis excellent book provides lots of information to help you select the best paints. Make sure the edition you rely on is recent my local library has only a 5-year-old edition. I have the 2001-2002 edition, and Ill
get the newest one as soon as I see that its available.I prefer this book to handprint.com. But be aware that Michael Wilcox is as opinionated as the author of handprint.com. And just as with handprint.com, Ive found some outdated information.Some random thoughts: There are a few cases where a manufacturers Student Grade of a particular paint is
considered almost as good as the Artists Quality paint, and you can get a fine paint at a lower cost. But these cases are rare, so I recommend that you usually stick with the Artists Quality range. Dont rely on the name that the manufacturers give a particular color they can call it anything they want, and you could end up wasting your money on an
inferior paint. On the other hand, a paint could be marketed as Hookers Green, yet be made using pigments that are more permanent that the fugitive one used in genuine Hookers Green. Since trade names abound, you should rely on the actual pigments used to make your purchasing decisions. Be cautious if the paint has Hue in the name. Many of
these are artificial colors that use pigments different from what you would expect based on the name. For example, one noted manufacturer used to sell a color called Cadmium Yellow Pale Hue. True Cadmium Yellow is made from PY37, which is absolutely light-fast. This hue was made from PY1 (Arylide Yellow) which not only fades quickly, but it also
can discolor and/or darken. On a side note, hues are often mixed from multiple pigments, and many artists agree that this could more likely lead to muddy colors as opposed to using single-pigment paints.Pigments to avoid (based on poor light-fastness)This list gives the Color Index Name (example PY1), the Common Name (example Arylide Yellow),
and the lightfast rating (either from the ASTM or from Michael Wilcox; ratings range from I, which denotes excellent lightfastness, to V, which denotes that the colors will bleach out very quickly), followed in some cases by notes. The information in this section comes from The Wilcox Guide to the Best Watercolor Paints, 2001-2 edition, by Michael
Wilcox.Yellows:Be very cautious when purchasing yellow paints. In my opinion, only the reds and violets exceed the yellows in the number of inferior pigments being marketed to the public.PY1 Arylide Yellow G not ASTM tested, Wilcox rating of VQuickly faded as a wash, and darkened at full strength.PY1:1 Arylide Yellow G ASTM rating of IIIFaded
quickly, especially as a thin wash. Also called Hansa Yellow Medium.PY4 Arylide Yellow 13G not ASTM tested, Wilcox rating of I[IIPY12 Diarylide Yellow AAA not ASTM tested, Wilcox rating of IVWill quickly fade. Pigment is also called Benzidine AAA DI.PY13 Diarylide Yellow AAMX not ASTM tested, Wilcox rating of IVPY14 Diarylide Yellow OT not
ASTM tested, Wilcox rating of IVPigment is also known as Benzidine Yellow AAOT.PY17 Diarylide Yellow AO not ASTM tested, Wilcox rating of VThin wash faded rapidly, mass tone became duller.PY20 Benzidine Yellow B not ASTM tested, Wilcox rating of IVNY24 Gamboge not ASTM tested, Wilcox rating of VWashes bleach out rapidly.PY55 Diarylide
Yellow PT not ASTM tested, Wilcox rating of IVFaded rapidly, especially as a tint.PY74LF Arylide Yellow 5Gx ASTM rating of IIIThere are 2 versions LF (oddly enough meaning Light Fast) and HS (meaning High Strength). Neither is lightfast.PY100 Tartrazine Lake not ASTM tested, Wilcox rating of VAccording to Wilcox, this is an utterly worthless
substance for artistic use.PY110 Isoindolinone Yellow R not ASTM tested, Wilcox rating of IIIWilcox states that this pigment has appeared on the ASTM list as both III (not approved) and I (approved). His testing showed rapid fading.A few of the Arylide Yellows (PY3, PY65, PY97, and PY152) and the Diarylide Yellows (PY83-HR70 and PY152) are
considered acceptable or better.Oranges:PO1 Hansa Orange not ASTM tested, Wilcox rating of VPO13 Pyrazolone Orange not ASTM tested, Wilcox rating of VPO34 Diarylide Orange not ASTM tested, Wilcox rating of VAlso called Benzidine OrangeReds:It seems that the reds and violets have the greatest number of inferior paints marketed to the
unwary artist.PR2 Napthol Red FRR ASTM rating of VPR3 Toluidine Red not ASTM tested, Wilcox rating of VPR4 Chlorinated Para Red not ASTM tested, Wilcox rating of VTints bleached rapidly, while mass tones became darker and duller.NR4 Carmine ASTM rating of VFades rapidly as a tint, and becomes brownish in mass tone.PR5 Napthol 1TR
ASTM rating of IITAccording to Wilcox, this pigment is marketed under many other names. So always look for the Color Index Number before shelling out your money.PR6 Parachlor Red not ASTM tested, Wilcox rating of IITPR7 Napthol AS-TR ASTM rating of IIIAs with most fugitive pigments, this one faded as a tint and became duller in mass
tone.PR9 Napthol AS-OL ASTM rating of IIIThis pigment is also called Napthol Bright Red.NR9 Natural Rose Madder ASTM rating of IVBe suspicious of anything with Madder in the name; make sure you check the Color Index Number before buying.PR23 Napthol Red not ASTM tested, Wilcox rating of VAccording to Wilcox, this pigment is also called
Imperse Red. No matter what name you give it, its highly unreliable.PR48:1 Permanent Red 2B (Barium) not ASTM tested, Wilcox rating of VPR48:2 Permanent Red 2B (Calcium) ASTM rating of IVAnother name for this pigment is Calcium Red 2B.PR48:4 Permanent Red 2B (Manganese) not ASTM tested, Wilcox rating of II to IIIAnother name for this
pigment is Manganese Red 2B.PR49:1 Lithol Red not ASTM tested, Wilcox rating of IVPR53:1 Red Lake C (Barium) not ASTM tested, Wilcox rating of VAlso called Barium Red Lake C.PR57 Lithol Rubine (Sodium) not ASTM tested, Wilcox rating of VBetter suited as a food colorant than as ab artists paint.PR57:1 Lithol Rubine (Calcium) not ASTM
tested, Wilcox rating of VAlso called Rubine 4G.PR60 Scarlet Lake (Sodium) not ASTM tested, Wilcox rating of VIt seems that a paint with Lake in the name should arouse your suspicions.PR81 Rhodamine Y not ASTM tested, Wilcox rating of VAlso called PTMA Pink.PR82 Rhodamine Yellow Shade not ASTM tested, Wilcox rating of VPR83 Rose
Madder, Alizarin ASTM rating of IVIf you get nothing else out of this article, please remember that PR83 should be avoided at all costs.PR83:1 Alizarin Crimson not ASTM tested, Wilcox rating of IVI am appalled that even reputable manufacturers still offer Alizarin Crimson, knowing full well that it is very fugitive. Perhaps its because many noted
artists continue to recommend Alizarin Crimson in their books (which is as just as unethical as the paint companies selling it.)PR90 Phioxine Red not ASTM tested, Wilcox rating of VAlso called Eosine.PR105 Red Lead not ASTM tested, Wilcox rating of VIt blackens upon exposure to the Hydrogen Sulphide in the atmosphere.PR106 Vermilion ASTM
rating of IlIFortunately, genuine Vermilion is becoming rare. Wilcox notes that it is quite unreliable and becomes very dark, and he suggest a rating of V.PR112 Napthol AS-D ASTM rating of IIIThis pigment is produced under a variety of names, one of which is Permanent Red FGR.PR122 Quinacridone Magenta ASTM rating of [IIWilcox comments
that some companies disagree with this rating, considering it to be more lightfast. So you may see a higher rating in their literature. The obvious lesson is to be wary of marketing claims.PR146 Napthol Red not ASTM tested, Wilcox rating of IVPR173 Rhodamine B not ASTM tested, Wilcox rating of VWilcox notes that this pigment uses the same dye as
the equally fugitive PV!I.PR177 Anthraquinoid Red ASTM rating of IITAlthough Wilcox says this is ASTM III, in another section he says It has now been tested as ASTM II. Since I dont know which is correct, I choose to err on the side of caution, so Ill avoid this pigment in favor of more reliable alternatives.PR181 Thioindigoid Magenta not ASTM tested,
Wilcox rating of IVPR210 Permanent Red F6RK not ASTM tested, Wilcox rating of VI agree with the opinion that Wilcox offers: I have become very wary of Paints and pigments with the word permanent in their title, as it usually indicates quite the opposite.Violets:Youll find many of the same inferior pigments here as you saw in the Reds section
above.PV1 Rhodamine B not ASTM tested, Wilcox rating of VAccording to Wilcox, the parent dye is called Basic Violet 10.PV2 Rhodamine 3B Lake ASTM rating of IVPV3 Methyl Violet not ASTM tested, Wilcox rating of VPV4 Magenta not ASTM tested, Wilcox rating of VPV5AL Alizarin Maroon ASTM rating of VWilcox says that this pigment is even less
resistant to light than PR83, the pigment is Alizarin Crimson.PV23BS or RS Dioxazine Purple ASTM rating III to IVThe RS (Red Shade) has the III, and the BS (Blue Shade) has the IV. You should avoid both.PV39 Crystal Violet not ASTM tested, Wilcox rating of VWilcox calls this a disastrous substance which to my mind has no place whatsoever
amongst artists watercolors.Blues:Good news!!! Most of the pigments used to produce blue watercolor paints are lightfast. Here are a few exceptions:PB1 Victoria Blue not ASTM tested, Wilcox rating of Vunsuitable for artistic use.PB17 Phthalocyanine Blue not ASTM tested, Wilcox rating of IIINote that most Phthalo Blues use better pigments (PB15
and PB16). But this pigment is best avoided. In other words, read the label carefully, because some manufacturers may sneak in PB17, making an reliable sounding paint inferio.PB24 Fugitive Peacock Blue not ASTM tested, Wilcox rating of VWilcox says this pigment, without any doubt, takes my vote as the most unsuitable substance for artistic use
that I have ever come across. Nothing else needs to be said.Greens:Just as with the blues, most green paints are made with reliable pigments. Here are a few to be wary of:PG1 Brilliant Green not ASTM tested, Wilcox rating of VThinner washes faded, mass tones darkened. Also poor alkali resistance.PG8 Hookers Green ASTM rating of IIII was
surprised to find this popular pigment to be less than lightfast.PG12 Napthol Green ASTM rating of IVIt looks like anytime you see the word Napthol, you should proceed carefully.Browns:There are only a few brown pigments to watch out for.NBr8 Van Dyke Brown not ASTM tested, Wilcox rating of IVEspecially fugitive in a thin wash.PBr8 Manganese
Brown not ASTM tested, Wilcox rating of IVWilcox says that this is reported to be reliable, but he has not seen test results to verify it. His tests showed this to be an inferior pigment, which faded quickly and discolored.Useful ThreadsI investigated many threads that included the terms permanent, lightfast, and ASTM. Generally, they were all similar,
and I didnt see any information that I have not already included above.Here are three representative threads:Aureolin Alertlightfastnesslightfastness updateWe must leave our mark on this world Yorky the two links you posted are giving 404 Errors Im back to WC after a long absence and dont know it if it is a function of my absence (admin had to
reset my access) or the links are no longer valid. I know there is at least one other lengthy discussion on lightfastness (study by Anne?) that I was just reading.IP Lawyer/Materials Scientist/ArtistShore of Lake Erie, Ohio You must be logged in to reply to this topic. Heres an Index of the Watercolor Challenges, adding photos and links to the original
threads where found:Most of them can be right-clicked an opened full size in a new tabAugust 2008 Watercolor Challenge SissinghurstSeptember 2008 Watercolor Challenge Mangerton Mill ShedOctober 2008 Watercolor Challenge Red AdmiralNovember 2008 Watercolor Challenge Yorkshire CottageApril 2009 Watercolor Challenge Spring
FlowersMay 2009 Watercolor Challenge Portrait of Rod WebbMy painting, looking for photo.June 2009 Watercolor Challenge Prison DoorJuly 2009 Challenge Stephies DicentraAugust 2009 Challemge Crathes CastleSeptember 2009 Watercolor Challenge Hamilton Gardens StatuesNOT FOUNDOctober 2009 Watercolor Challenge Gold Hill
ShaftesburyDecember 2009 Watercolor Challenge Open All HoursJanuary 2010 Watercolor Challenge Selkirk RangeFebruary 2010 Watercolor Challenge PeacockApril 2010 Watercolor Challenge Holme Lacy BorderMay 2010 Watercolor Challenge Street PeopleAugust 2010 Watercolor Challenge Street MusicianSeptember 2010 Watercolor Challenge
BirdNot FoundOctober 2010 Watercolor Challenge Lake Garda MonochromeJanuary 2011 Watercolor Challenge West Tanfield VillageFebruary 2011 Watercolor Challenge Mount WilburApril 2011 Watercolor Challenge Country LaneMay 2011 Watercolor Challenge New LifeJune 2011 Watercolor Challenge ClematisSeptember 2011 Watercolor
Challenge Wayside ChurchOctober 2011 Watercolor Challenge Langdale PikesNovember 2011 Watercolor Challenge Emerald LakeDecember 2011 Watercolor Challenge Going to the SunJanuary 2012 Watercolor Challenge StaithesFebruary 2012 Watercolor Challenge MacDonald RiverMarch 2012 Watercolor Challenge Taking a BreakApril 2012
Watercolor Challenge PhalenopsisMay 2012 Watercolor Challenge GodshillJune 2012 Watercolor Challenge Green ManJuly 2012 Watercolor Challenge Scotney CastleAugust 2012 Watercolor Challenge Eilean DonanSeptember 2012 Watercolor Challenge AllsortsOctober 2012 Watercolor Challenge Mountain LakeNovember 2012 Watercolor
Challenge Maori WarriorDecember 2012 Watercolor Challenge HobbitonJanuary 2013 Watercolor Challenge Amish Father and SonFebruary 2013 Watercolor Challenge HibiscusMarch 2013 Watercolor Challenge TulipsApril 2013 Watercolor Challenge It Rocks!May 2013 Watercolor Challenge FuchsiasJune 2013 Watercolor Challenge Lobster Boats
IlfracombeJuly 2013 Watercolor Challenge La Corbiere LighthouseSeptember 2013 Watercolor Challenge Stepping StonesOctober 3013 TurtleDecember 2013 AzaleaJanuary 2014 Watercolor Challenge Austrian FarmApril 2014 Watercolor Challenge July BorderJune 2014 Watercolor Challenge Clumber ChurchAJuly 2014 Watercolor Challenge
ClematisAugust 2014 Fire ValleySeptember 2014 Sailing on WindermereOctober 2014 Florentine School StatueNovember 2014 Chinese Garden SydneyDecember 2014 CherriesWe must leave our mark on this world Page 2 For those of you who like to combine these two media, do you do the watercolor first, adding the pen and ink details later or do
you ink in a detailed sketch first before laying down any color?Also, do you have any pen preferences?Im half-thinking of laying down some washes of color first and then doing the pen drawing. Or, perhaps Ill do the same scene both ways. Maybe Ill have another cup of coffee and then decide! lol Well, it depends, sometimes a painting may lack
something when finished and judicious pen work will lift it.Other times washes can be added to a pen sketch.I started doing plein air sketches in ink this year using a Lamy Safari fountain pen and Noodlers bulletproof ink which is waterproof when dry.DougWe must leave our mark on this world Thanks for the reply, Doug.I think that Im going to do a
very loose, abstract watercolor wash first and then the pen and ink drawing over it.I found this in the Reference Image library this morning. Id like to use it as the basis for the painting/sketch. Plenty of scope or ink textures on that.I look forward to seeing the finished work.DougWe must leave our mark on this world Thanks! It feels great to be
motivated to paint again. Its been one heck of a dry spell. I like to do my watercolour first, and use the pen before it is completely dry. My daughter (Ploverwing) does a detailed sketch in pen and ink first, then adds watercolour. Try all ways as some scenes work better one way, and others the other. Also, there is no reason at all why you cant combine
the two. Betty In fact I do both. When I sketch with a nib-pen or felt-pen, I will add watercolour washes after. It is more to get a feel for the colour mix for the sketch.When I feel a watercolour would benefit from hard lines, I will add sumi ink after. And I will use a Chinese brush.The difficulty with adding washes after is that your ink drawing must be
with waterproof ink and many of the nib-pens are not really waterproof. Some colours are semi-opaque or opaque and will cloud the ink lines.So it is very hard to get a crisp drawing when you do the washes after.

Watercolor instructions for beginners. Bird watercolor tutorial. How and where to start with watercolor painting for beginners. How to beginner watercolor. Bird watercolor easy. How to paint birds in watercolor
simple lesson for beginners. How to watercolor birds for beginners.
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