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When	you	write	a	monologue	script,	try	keeping	it	simple	and	easy.	There	are	various	monologues,	and	each	has	its	specifications	regarding	presentation	and	style.	Therefore,	when	writing,	those	are	simple	steps	to	be	considered.	For	example,	dramatic	monologues	are	somehow	tricky	to	write	as	details	of	characters	should	be	clearly	stated.	You
may	write	a	monologue	to	add	details	to	the	play	or	to	increase	the	quality	of	the	play	overall.	These	are	the	various	steps	to	follow	while	you	write	your	play:	Figure	out	the	monologue	perspective.	To	find	that	distinct	of	your	character’s	voice,	the	monologue	should	be	written	with	an	angle	or	the	idea	of	only	one	voice	being	superior	to	the	audience
or	another	actor	in	your	play.	That	is	how	you	give	purpose	to	a	monologue;	just	by	focusing	on	the	point	of	one	voice.	Monologues	have	two	important	purposes;	you	either	write	it	to	give	your	weak	character	in	your	play	that	position	of	expression	or	to	be	seen	and	heard	at	last	or	giving	that	main	voice	to	have	their	say	in	a	play.	The	reason	for	a
monologue	presentation	could	be;	a	story,	secret,	an	answer	to	a	question	or	an	emotional	release	by	a	character.	Determine	the	purpose	of	the	monologue.	As	said	earlier,	the	purpose	of	a	monologue	includes;	a	story,	secret,	an	answer	to	a	question	or	an	emotional	release	by	a	character.	Determining	the	monologue’s	purpose	gives	a	clear	revelation
to	the	audience	that	can’t	be	determined	via	dialogue	or	through	character	interaction.	The	monologue	however	done	solo	should	add	tension	or	that	emotion	to	the	audience	to	create	liveness	or	a	new	insight	into	an	existing	issue.	This	is	a	major	part	as	it	creates	that	touch	of	affection	from	the	speaker	or	character	to	his	or	her	audience.	For
example;	if	a	character	does	not	speak	in	the	first	part	of	the	play,	it	is	important	for	him	or	her	to	give	an	explanation	why	the	play	did	not	involve	him	in	the	first	part.	That	serves	an	important	part	in	the	monologue.	It	is	also	important	for	you	to	discover	who	will	be	addressed	in	your	monologue.	Framing	a	monologue	involves	you	figuring	out	your
speaker’s	audience	or	who	your	character	will	be	specifically	addressing	in	the	play.	If	the	speaker	will	be	addressing	himself,	the	better	for	you	as	the	writer.	But	mostly	the	speaker	addresses	himself	or	herself	in	the	play.	Both	of	these	important	details	enable	you	to	easily	structure	your	monologue.	When	a	monologue	is	purposed	to	address	a
specific	character,	this	is	often	considered	when	the	speaker	wants	to	express	his	or	her	feelings	or	thoughts	about	an	experience	to	the	audience.	The	beginning,	middle	and	end	of	monologue	should	be	considered.	For	a	monologue	to	be	really	good;	it’s	beginning,	middle	and	end	should	be	distinct.	Just	like	every	other	story,	a	monologue	should	also
include	aspects	like	shifting	of	beginnings	to	end	of	stories	that	should	be	clear.	Every	beginning	and	end	of	your	monologue	should	be	purposed.	Here	are	several	ways	you	can	achieve	a	beautiful	monologue;	You	can	clearly	outline	your	monologue	including	each	stage;	the	beginning,	middle,	and	the	end.	Clearly	outlining	means	noting	what
happens	in	every	stage	of	your	monologue.	Alternatively,	you	can	also	write	the	first	and	last	lines	as	your	beginning	and	end	of	your	monologue;	then	you	pick	from	there	by	building	upon	your	content	between	to	frame	ideas	and	thoughts	for	the	monologue.	Try	going	through	other	monologues.	Just	like	writing	any	other	piece,	writing	a	monologue
requires	experience,	and	were	not	to	find	it	but	to	go	through	already	written	articles.	This	gives	you	a	better	and	wider	scope	of	aspects	in	monologue	writing	such	as	structure	and	many	other	things	that	should	be	considered.	Writing	a	monologue	is	a	difficult	and	time-consuming	task.	Choose	one	of	the	writing	partners	to	cope	with	this	problem:
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Writing	Partner	-	EduBirdie	Place	order	7	minutes	Choose	writer	2	minutes	Receive	paper	always	on	time	Receive	Paper	in	3	Hours	*EduBirdie	as	a	Premium	Partner	was	chosen	among	50+	writing	services	by	our	Customer	Satisfaction	Team.What	is	a	monologue?	A	monologue	is	described	as	a	solo	speech	presentation	often	delivered	to	express
feelings	or	thoughts	out	loud	or	in	a	play	to	address	another	character	or	audience	which	in	this	case	is	always	silent.	Monologues	are	mostly	prolonged	speeches	given	by	performers	such	as	comedians	or	actors	at	theatre	stages.	How	to	start	a	monologue?	Get	a	good	hook	from	your	audience.	Getting	the	audience	or	listener’s	attention	is	the	major
aspect	to	take	note	while	you	write	a	monologue.	Try	making	it	as	interesting	as	possible.	You	don’t	want	to	bore	your	listeners	at	the	very	beginning.	Create	a	flow	that	is	catchy	by	implementing	aspects	such	as;	the	right	tone	of	your	character	in	the	play,	behaviour	and	language.	The	way	you	kick	off	at	the	opening	line	will	set	the	tone	for	the	rest
of	your	monologue	and	thus	give	that	connection	between	your	character	and	his	or	her	audience	or	listeners.	For	instance,	you	can	directly	reveal	what	your	monologue	is	all	about.	For	example,	introducing	the	character	as	a	vengeful	person	or	sympathetic	person	can	set	the	mood	right	from	the	very	beginning.	In	the	end,	the	character’s	voice	and
language	are	all	that	matters.	Character’s	language	and	voice	Writing	a	good	monologue	piece	involves	knowing	your	main	character	and	building	his	voice	and	language	to	be	very	distinct	and	unique.	It	is	all	about	making	him	or	her	the	bigger	person	in	your	play	above	anyone	else.	This	character	being	main,	carries	the	theme,	the	tone	and	he	or
she	should	be	the	one	which	involves	the	audience.	So,	it	is	important	to	understand	your	character.	That	strong	voice	in	your	piece	goes	ahead	in	adding	interest,	colour	and	perspective	in	the	play	and	that	is	why	you	should	make	it	as	catchy	as	possible.	Have	that	past	and	present	reflection	on	your	character.	The	present	and	past	events	always
have	an	inevitable	connection	that	is	always	important	if	it	is	shown	or	discussed	in	the	play.	You	should	always	achieve	that	balance	on	reflection	in	your	monologue.		The	past	events	should	have	that	illumination	on	a	detail	to	the	present	actions.	It	is	always	about	using	your	character’s	memory	to	address	a	present	or	an	ongoing	issue.	As	said
earlier,	your	audience	or	listeners	serve	the	most	important	part	in	your	monologue.	Writing	your	monologue	means	how	I	should	try	impressing	them.	After	all,	it	is	for	them	to	judge	how	poor	or	best	writer	you	are.	And	all	they	rely	on	is	the	connection	you	create	between	them	and	the	character	by	twist	and	turns	of	events	in	your	character
description	and	details	during	the	play.	Drown	your	audience	in	the	events	of	your	play	as	much	as	possible,	so	long	as	the	events	make	a	lot	of	sense,	your	listeners	get	hooked	up	and	that	is	the	aspect	you	should	try	to	achieve.	Include	the	moment	of	revelation.	That	moment	of	discovery	in	your	monologue	is	very	important.	A	moment	of	revelation
could	be	for	the	audience	or	the	character	and	this	gives	purpose	to	your	monologue.	The	revelation	should	also	give	the	bonus	to	the	play,	so	it	gives	some	contribution	to	the	monologue	as	a	whole.	Having	a	clear	ending	means	bringing	your	thoughts	and	details	to	a	conclusion.	The	character	in	the	play	should	accept	an	issue	or	obstacle	or	make	a
clear	decision	about	an	argument.	The	audience	wants	to	get	the	decisive	action	or	conclusive	comment	from	the	speaker	at	the	end	of	the	monologue.	It	always	brings	that	satisfaction.	Monologue	writing	format	–	how	to	use	it	Structures	of	monologues	are	like	those	of	stories	within	a	story	that	a	character	tries	to	present.	They	generally	have
punchlines;	that	is	the	beginning,	the	middle	story	and	of	course	the	conclusion.	All	those	parts	in	your	monologue	just	like	any	other	screenplay	should	be	catchy	and	hook	your	listeners.	You	have	to	build	a	story	they	are	trying	to	give	to	the	listeners	or	set	up	the	action	or	goal	that	characters	try	to	achieve.	Pepper	your	monologue	with	twist	and
turns,	revelations	and	every	line	should	have	the	impact	the	character’s	accomplishments	or	what	he	or	she	tries	to	achieve.	As	detailed	earlier,	every	line	in	your	piece	must	have	a	purpose.	This	generally	involves	the	character’s	tone	or	language	expression	in	the	play.	If	a	character	yells,	screams,	cries,	stammers	or	laughs;	they	must	be	doing	all
that	for	a	reason.	Tips	of	writing	a	good	monologue	Keep	it	as	short	as	possible.	First,	you	should	learn	about	your	audience.	Get	to	know	the	attention	span	so	that	during	your	writing	and	presentation	you	can	stay	within	their	comfort	zone.	That	is	how	you	will	achieve	much	success	on	your	connection	with	the	listeners.	Most	of	the	writers	will	try
collecting	their	ideas	from	already	written	monologues.	The	tendency	to	especially	steal	ideas	from	those	of	stars	or	those	of	monologues	applauded	before.	The	idea	is	great,	but	the	fact	that	your	audience	might	probably	have	heard	the	same	story	before,	it	then	creates	a	different	boring	picture	overall.	Plus	copying	another	person’s	personality	and
tone	in	a	play	will	never	be	done	well.	Find	a	character	you	like	and	do	your	own	thing.	Write	an	entertaining	monologue.	Told	you	before,	in	the	theatre	plays,	it	is	all	about	impressing	the	audience.	No	one	in	this	industry	wants	to	see	your	character	work	his	ass	off	trying	so	hard	to	impress	the	listeners.	Your	monologue	should	be	no	mediocre,
boring	or	copied.	Choose	a	monologue	that	you	have	got	serious	passion	and	we	will	have	the	same	love	as	we	watch	you.	Find	a	monologue	that	fits	your	every	description.	Remember,	a	monologue	generally	is	a	total	painting	of	your	behaviour,	language,	tone	and	even	emotions.	A	monologue	is	a	time	to	show	who	you	are.	It	should	not	add	layers,
false	description,	character	traits	or	something	way	off	to	impress	people.	Doing	a	monologue	play	should	involve	the	audience	in	such	a	way	they	don’t	even	realize	you	were	acting.	Avoiding	props	is	the	best	way;	only	have	those	if	it	is	unavoidable.	This	involves	aspects	such	as	suspense.	Keeping	us	at	the	edge	of	our	seats,	taking	all	our
concentrations,	hooking	us	with	the	change	of	your	tones	and	dramatic	moves	every	time	we	think	of	the	obvious	makes	the	play	more	interesting.	The	audience	should	never	be	ahead	of	you,	try	not	to	give	them	that	chance	as	this	will	bring	boredom.	Always	choose	the	one	that	does	not	contain	foul	language	or	rude	sexual	innuendos.	Careful,	clever
exceptions	can	be	made	if	essential	in	a	monologue	for	a	character	who	in	spite	of	the	language	is	funny	or	quirky.	In	short,	this	might	be	difficult	to	pull	off.	So	choose	good	writing	over	something	flashy	trying	to	impress	the	listeners.	Choose	to	be	a	winner	in	a	monologue.	The	important	part	is	always	the	last	impression	in	your	play.	What	does	the
audience	view	you	as	after?	Every	person	loves	feisty	and	aggressive	characters.	Showing	you	are	a	courageous	character	gives	you	a	bonus.	Get	one	with	a	storyline.	Monologues	being	a	solo	act	does	not	mean	you	should	make	them	have	a	one	tone	flow,	no	twists	and	turns,	no	suspense,	no	drama	and	other	aspects.	In	fact,	the	more	drama,	twists
you	bring	the	more	we	become	involved	in	your	play.	Forget	a	boring	and	tedious	characters,	make	your	piece	as	interesting	and	as	catchy	as	possible.	A	simple	monologue	example	Here	a	simple	example	of	a	monologue:	Folks,	for	the	past	three	months	you	have	been	reading	about	the	worst	difficulties	I	got.	Today	I	consider	myself	the	luckiest	lady
on	earth.		Through	all	the	worst	days	of	my	life,	I	have	received	nothing	but	total	kindness	and	encouragement	from	you	guys.	Just	to	say,	I	might	have	faced	worse,	but	I	got	a	lot	to	give	thanks	for.	*EduBirdie	as	a	Premium	Partner	was	chosen	among	50+	writing	services	by	our	Customer	Satisfaction	Team.	Speech	presented	by	a	single	character
For	the	Soviet	film,	see	Monologue	(film).	For	the	Malayalam	film,	see	Anantaram.	For	the	speech	of	a	narrator,	see	Voiceover.	Actor	Christopher	Walken	performing	a	monologue	in	the	1984	stage	play	Hurlyburly	In	theatre,	a	monologue	(also	known	as	monolog	in	North	American	English)	(in	Greek:	μονόλογος,	from	μόνος	mónos,	"alone,	solitary"
and	λόγος	lógos,	"speech")	is	a	speech	presented	by	a	single	character,	most	often	to	express	their	thoughts	aloud,	though	sometimes	also	to	directly	address	another	character	or	the	audience.	Monologues	are	common	across	the	range	of	dramatic	media	(plays,	films,[1]	etc.),	as	well	as	in	non-dramatic	media	such	as	poetry.[2]	Monologues	share
much	in	common	with	several	other	literary	devices	including	soliloquies,	apostrophes,	and	asides.	There	are,	however,	distinctions	between	each	of	these	devices.	Monologues	are	similar	to	poems,	epiphanies,	and	others,	in	that,	they	involve	one	'voice'	speaking	but	there	are	differences	between	them.	For	example,	a	soliloquy	involves	a	character
relating	their	thoughts	and	feelings	to	themself	and	to	the	audience	without	addressing	any	of	the	other	characters.	A	monologue	is	the	thoughts	of	a	person	spoken	out	loud.[3]	Monologues	are	also	distinct	from	apostrophes,	in	which	the	speaker	or	writer	addresses	an	imaginary	person,	inanimate	object,	or	idea.[4]	Asides	differ	from	each	of	these
not	only	in	length	(asides	are	shorter)	but	also	in	that	asides	are	not	heard	by	other	characters	even	in	situations	where	they	logically	should	be	(e.g.	two	characters	engaging	in	a	dialogue	interrupted	by	one	of	them	delivering	an	aside).[4]	In	ancient	Greek	theatre,	the	origin	of	western	drama,[5]	the	conventional	three	actor	rule	was	preceded	by	a
two-actor	rule,	which	was	itself	preceded	by	a	convention	in	which	only	a	single	actor	would	appear	on	stage,	along	with	the	chorus.[6]	The	origin	of	the	monologue	as	a	dramatic	device,	therefore,	is	not	rooted	in	dialogue.	It	is,	instead,	the	other	way	around;	dialogue	evolved	from	the	monologue.	Ancient	Roman	theatre	featured	monologues
extensively,	more	commonly	than	either	Ancient	Greek	theatre	or	modern	theatre.[7]	One	of	the	key	purposes	of	these	monologues	was	to	indicate	the	passage	of	significant	amounts	of	time	(that	would	be	tedious	to	actually	play	out	in	real	time)	within	scenes.	This	type	of	monologue	is	referred	to	as	a	linking	monologue.[8]	Other	monologue	types
included	"entrance	monologues"[8]	and	exit	monologues.[9]	In	each	of	these	cases	a	primary	function	is	indicating	the	passage	of	time.[8]	From	Renaissance	theatre	onward,	monologues	generally	focused	on	characters	using	the	extended	speech	to	pursue	their	dramatic	need.	Postmodern	theatre,	on	the	other	hand,	often	embraces	the	performative
aspects	of	the	monologue,	even	to	the	point	of	challenging	the	boundary	between	character	portrayal	(e.g.	acting)	and	autobiographical	speeches.[10]	Example	of	a	dramatic	monologue	by	Rafael	Baronesi	Interior	monologues	involve	a	character	externalizing	their	thoughts	so	that	the	audience	can	witness	experiences	that	would	otherwise	be	mostly
internal.	In	contrast,	a	dramatic	monologue	involves	one	character	speaking	to	another	character.[11]	Monologues	can	also	be	divided	along	the	lines	of	active	and	narrative	monologues.	In	an	active	monologue	a	character	is	using	their	speech	to	achieve	a	clear	goal.	Narrative	monologues	simply	involve	a	character	telling	a	story	and	can	often	be
identified	by	the	fact	that	they	are	in	the	past	tense.[12]	Actors	in	theatre,	and	sometimes	in	film	and	television,	may	be	asked	to	deliver	monologues	in	auditions.	Audition	monologues	demonstrate	an	actor's	ability	to	prepare	a	piece	and	deliver	a	performance.[13]	These	pieces	are	usually	limited	to	two	minutes	or	less	and	are	often	paired	with	a
contrasting	monologue:	comic	and	dramatic;	classical	and	contemporary.	The	choice	of	monologues	for	an	audition[14]	often	depends	on	the	play	or	role.	Dramatic	monologue	Internal	monologue	One-person	show	Oratory	Performance	poetry	Rhetoric	Stand-up	comedy	Storytelling	Diseuse	Spoken	word	^	jaimie-k	(22	September	2010).	"The	Greatest
Movie	Speeches/Monologues	of	all	time!".	IMDb.	Archived	from	the	original	on	1	April	2016.	Retrieved	29	April	2018.	^	"Dramatic	Monologue:	An	Introduction".	The	Victorian	Web.	10	March	2003.	Archived	from	the	original	on	7	August	2013.	Retrieved	16	August	2013.	^	"Soliloquy	–	Definition	and	More".	Merriam-Webster	Dictionary.	Archived	from
the	original	on	6	July	2013.	Retrieved	16	August	2013.	^	a	b	"The	Tragedy	of	Romeo	and	Juliet	by	William	Shakespeare".	Betty	Thoe's	Homepage.	Pleasanton	Unified	School	District.	Archived	from	the	original	on	2	September	2013.	Retrieved	16	August	2013.	^	Csapo,	Eric;	Miller,	Margaret	Christina,	eds.	(2007).	The	Origins	of	Theater	in	Ancient
Greece	and	Beyond:	From	Ritual	to	Drama.	Cambridge:	Cambridge	University	Press.	pp.	1–32.	ISBN	9780521836821.	OCLC	70335135.	^	Kuritz,	Paul	(1988).	The	Making	of	Theatre	History.	Paul	Kuritz.	ISBN	978-0-13-547861-5.	Retrieved	27	May	2014.	^	Henry	W.	Prescott	(January	1939).	"Link	Monologues	in	Roman	Comedy".	Classical	Philology.	34
(1):	1–23.	doi:10.1086/362195.	JSTOR	264065.	S2CID	162249208.	^	a	b	c	Henry	W.	Prescott	(April	1939).	"Link	Monologues	in	Roman	Comedy".	Classical	Philology.	34	(2):	116–126.	doi:10.1086/362225.	JSTOR	264823.	S2CID	224792284.	^	Henry	W.	Prescott	(January	1942).	"Exit	Monologues	in	Roman	Comedy".	Classical	Philology.	37	(1):	1–21.
doi:10.1086/362568.	JSTOR	264367.	S2CID	162389976.	^	Geis,	Deborah	R.	(December	1993).	Postmodern	theatric(k)s:	monologue	in	contemporary	American	drama.	University	of	Michigan	Press.	ISBN	978-0-472-10467-3.	Retrieved	27	May	2014.	^	"monologue	(drama	and	literature)".	Encyclopædia	Britannica.	Archived	from	the	original	on	12
August	2013.	Retrieved	16	August	2013.	^	"Monologue	Information".	Angelfire.com.	Archived	from	the	original	on	28	October	2013.	Retrieved	16	August	2013.	^	"Audition	Monologues".	Ace	Your	Audition.	Archived	from	the	original	on	14	July	2010.	^	"Monologues	from	Movies	&	Plays".	Daily	Actor.	4	October	2018.	Archived	from	the	original	on	25
April	2023.	Retrieved	5	October	2018.	Look	up	monologue,	soliloquy,	or	rant	in	Wiktionary,	the	free	dictionary.	Retrieved	from	"	Screenwriting	is	a	skill,	but	writing	dialogue	is	an	art	unto	itself.	What	writer	wouldn't	want	to	indulge	in	a	flowing	and	expansive	speech?	Well,	as	most	writing	teachers	will	tell	you,	this	is	an	indulgence	in	which	one
should	only	partake	when	necessary.	A	successful	monologue,	in	other	words,	is	a	strategic	one.Before	we	take	a	look	at	how	writers	craft	monologues,	let’s	first	explore	the	definition	of	monologue	to	gain	a	better	understanding	of	their	purpose.A	monologue	is	a	long	form	speech	delivered	by	a	single	character	in	a	play	or	a	film.	The	term	monologue
derives	from	the	Greek	words	“monos”	which	translates	to	“alone”	and	“logos”	which	means	“speech.”	These	speeches	are	used	by	writers	to	express	a	character’s	thoughts,	emotions,	or	ideas.	Depending	on	what	type	of	monologue	is	used,	the	character	can	be	addressing	themself,	another	character,	or	the	audience.	SoliloquyDramaticInternalA
story	is	made	up	of	bits	of	information	that	are	communicated	to	the	audience	over	time.	When	it	comes	to	information	regarding	a	character’s	thoughts	or	emotions,	a	monologue	is	effective	at	efficiently	communicating	this	info	to	the	audience	and/or	to	another	character.	A	monologue	is	often	the	vocalization	of	a	character’s	thoughts,	giving	insight
that	reveals	details	about	a	story’s	plot	or	its	characters.	Understanding	the	monologue	meaning	helps	writers	and	actors	utilize	these	speeches	effectively	to	enhance	storytelling.	This	character’s	speech	in	and	of	itself	can	propel	the	story	forward	based	on	how	other	characters	react	to	it	and	what	events	are	caused	by	it.	A	great	example	of	this	can
be	found	in	the	Good	Will	Hunting	script.	Will	(Matt	Damon)	is	resistant	to	any	court-mandated	therapist.	However,	this	monologue	by	Sean	(Robin	Williams)	causes	Will	to	finally	be	open	to	meeting	further	with	him.We	brought	the	iconic	monologue	into	StudioBinder's	screenwriting	software	to	analyze	it	further.	Click	the	image	below	to	read	the
entire	scene.	With	writing	this	good,	no	wonder	this	won	the	Oscar	for	Best	Screenplay.As	you	can	see,	this	monologue	does	multiple	things	simultaneously	for	the	film’s	story.	It	reveals	exposition	about	Sean.	We	learn	he	is	a	veteran,	that	he	loved	his	wife	deeply,	and	that	he	lost	his	wife	to	cancer.At	the	same	time,	the	monologue	propels	the	plot
forward	by	allowing	Sean	to	finally	break	through	to	Will.	Good	monologues	will	either	reveal	character	information	or	plot	info.	A	great	monologue	will	reveal	both	while	moving	the	story	forward	all	at	the	same	time.	Let’s	take	a	look	at	the	different	types	of	monologues	you	can	use	in	your	work.	If	you’ve	ever	asked,	“What	is	a	monologue?",	it’s	one
of	the	most	powerful	tools	in	storytelling—used	across	plays,	films,	literature,	and	poetry.	They	allow	characters	to	express	their	thoughts,	emotions,	or	motivations	in	extended	speeches.A	monologue	can	serve	many	purposes:Reveal	a	character’s	internal	conflictProvide	exposition	or	backstoryAdvance	the	plot	through	key	revelationsDeliver	a
memorable	moment	of	emotional	or	philosophical	depthThere	are	three	primary	types	of	monologues,	each	defined	by	who	the	monologue	is	addressed	to	and	how	it	functions	within	a	narrative.Types	of	MonologuesMonologues	can	be	categorized	based	on	their	function	and	delivery	style.	The	three	main	types	are:Soliloquy	–	A	character	speaks	their
thoughts	aloud,	typically	when	alone.Dramatic	Monologue	–	A	speech	directed	toward	another	character	or	the	audience.Internal	Monologue	–	A	character’s	inner	thoughts,	often	conveyed	through	text	or	voiceover.Let’s	explore	each	in	detail	with	examples.What	is	a	MonologueMonologue	definition	in	theaterTo	better	understand	how	monologues
function,	let’s	start	with	the	basics—what	is	a	monologue,	exactly?	Then	we’ll	explore	one	of	its	key	forms:	the	soliloquy.	A	soliloquy	is	a	type	of	monologue	where	a	character	speaks	their	thoughts	out	loud,	usually	when	alone	on	stage	or	screen.	Unlike	a	dramatic	monologue,	soliloquies	are	not	meant	to	be	heard	by	other	characters—they	provide
insight	into	the	speaker’s	internal	struggles.Famous	example:	Hamlet’s	“To	Be	or	Not	to	Be”One	of	the	most	well-known	soliloquies	in	history	comes	from	a	play.	Shakespeare’s	“To	Be	or	Not	to	Be”	is	among	the	most	studied	monologues	from	plays	in	theater	history.Here,	in	existential	speech	from	the	marquee	character	in	Hamlet:	To	be,	or	not	to
be,	that	is	the	question:Whether	'tis	nobler	in	the	mind	to	sufferThe	slings	and	arrows	of	outrageous	fortune,Or	to	take	arms	against	a	sea	of	troublesAnd	by	opposing	end	them.	To	die—to	sleep,No	more;	and	by	a	sleep	to	say	we	endThe	heart-ache	and	the	thousand	natural	shocksThat	flesh	is	heir	to:	'tis	a	consummationDevoutly	to	be	wish'd.	To	die,
to	sleep;To	sleep,	perchance	to	dream—ay,	there's	the	rub:For	in	that	sleep	of	death	what	dreams	may	come,When	we	have	shuffled	off	this	mortal	coil,Must	give	us	pause—there's	the	respectThat	makes	calamity	of	so	long	life.For	who	would	bear	the	whips	and	scorns	of	time,Th'oppressor's	wrong,	the	proud	man's	contumely,The	pangs	of	dispriz'd
love,	the	law's	delay,The	insolence	of	office,	and	the	spurnsThat	patient	merit	of	th'unworthy	takes,When	he	himself	might	his	quietus	makeWith	a	bare	bodkin?	Who	would	fardels	bear,To	grunt	and	sweat	under	a	weary	life,But	that	the	dread	of	something	after	death,The	undiscovere'd	country,	from	whose	bournNo	traveller	returns,	puzzles	the
will,And	makes	us	rather	bear	those	ills	we	haveThan	fly	to	others	that	we	know	not	of?Thus	conscience	doth	make	cowards	of	us	all,And	thus	the	native	hue	of	resolutionIs	sicklied	o'er	with	the	pale	cast	of	thought,And	enterprises	of	great	pith	and	momentWith	this	regard	their	currents	turn	awryAnd	lose	the	name	of	action.—	Hamlet	In	this
soliloquy,	Hamlet	debates	the	value	of	life	and	the	fear	of	the	unknown	after	death.	Because	he	is	alone,	the	audience	understands	that	this	is	his	most	honest,	unfiltered	reflection	on	his	predicament.Why	soliloquies	workReveal	the	deepest	truths	about	a	characterCreate	intimacy	between	the	audience	and	the	speakerEstablish	strong	dramatic	irony
—the	audience	knows	something	other	characters	don’tWhat	is	a	Monologue?Define	monologue	in	character	thoughtsAn	internal	monologue	represents	a	character’s	unspoken	thoughts,	often	written	in	literature	or	conveyed	through	voiceover	in	film.	It	allows	the	audience	to	experience	a	character’s	personal	reflections,	anxieties,	or	dreams	without
vocalization.Famous	example:	The	Love	Song	of	J.	Alfred	PrufrockT.S.	Eliot’s	poem	contains	a	masterful	internal	monologue.	The	character,	Prufrock,	is	lost	in	self-doubt	and	anxiety,	hesitating	to	act:And	indeed	there	will	be	timeTo	wonder,	“Do	I	dare?”	and,	“Do	I	dare?”	—Time	to	turn	back	and	descend	the	stair,With	a	bald	spot	in	the	middle	of	my
hair—(They	will	say:	“How	his	hair	is	growing	thin!”)My	morning	coat,	my	collar	mounting	firmly	to	the	chin,My	necktie	rich	and	modest,	but	asserted	by	a	simple	pin—(They	will	say:	“But	how	his	arms	and	legs	are	thin!”)Here,	Prufrock’s	internal	monologue	reveals	his	crippling	self-consciousness,	fixating	on	how	others	perceive	his	appearance.	The
repetition	of	“Do	I	dare?”	highlights	his	hesitation	and	inability	to	act.	His	anxious	thoughts	spiral,	showing	a	man	consumed	by	insecurity,	aware	of	time	slipping	away	yet	unable	to	seize	the	moment.Later,	he	resigns	himself	to	insignificance:No!	I	am	not	Prince	Hamlet,	nor	was	meant	to	be;Am	an	attendant	lord,	one	that	will	doTo	swell	a	progress,
start	a	scene	or	two,Advise	the	prince;	no	doubt,	an	easy	tool,Deferential,	glad	to	be	of	use…This	self-deprecating	reflection	reinforces	his	passivity—he	sees	himself	not	as	the	tragic	hero	of	his	life	but	as	a	mere	background	figure.	Eliot’s	use	of	fragmented	thoughts,	rhetorical	questions,	and	shifting	imagery	makes	Prufrock’s	turmoil	feel	immediate
and	deeply	personal,	embodying	the	essence	of	an	internal	monologue.How	internal	monologues	function	in	filmThe	inner	monologue	in	Taxi	Driver	immerses	us	in	Travis	Bickle’s	unraveling	psyche.	His	voiceover,	cold	and	detached,	frames	New	York	as	a	cesspool	of	filth:	“All	the	animals	come	out	at	night.”	This	private	narration	isn’t	just	exposition
—it’s	a	descent	into	obsession.Martin	Scorsese	uses	voiceover	to	blur	the	line	between	rational	thought	and	delusion,	making	us	uneasy	witnesses	to	Travis’s	growing	detachment.	As	his	thoughts	turn	violent,	the	monologue	traps	us	in	his	mind,	forcing	us	to	experience	his	transformation	from	isolation	to	retribution.Internal	monologues	like	this
deepen	character	psychology,	making	them	invaluable	in	writing	and	acting.	They	expose	raw,	unfiltered	emotions	and	conflicting	thoughts,	giving	audiences	a	window	into	a	character’s	internal	world—and	answering	in	the	most	intimate	way:	what	is	a	monologue	if	not	that?Unlike	soliloquies	and	internal	monologues,	dramatic	monologues	are
spoken	to	another	character	or	the	audience.	These	monologues	shape	relationships,	reveal	character	traits,	and	often	contain	hidden	motivations.Famous	example:	My	Last	Duchess	by	Robert	BrowningIn	this	chilling,	dramatic	monologue,	the	Duke	of	Ferrara	describes	his	late	wife’s	supposed	flaws:She	hadA	heart—how	shall	I	say?—too	soon	made
glad,Too	easily	impressed;	she	liked	whate’erShe	looked	on,	and	her	looks	went	everywhere.Oh	sir,	she	smiled,	no	doubt,Whene’er	I	passed	her;	but	who	passed	withoutMuch	the	same	smile?	This	grew;	I	gave	commands;Then	all	smiles	stopped	together.Here,	the	Duke	subtly	admits	his	role	in	her	fate.	Browning’s	use	of	controlled	rhythm	and
conversational	tone	makes	the	revelation	all	the	more	unsettling,	showcasing	the	power	of	the	dramatic	monologue	to	expose	character	through	speech	alone.What	is	a	Monologue?The	mind	unspokenAn	internal	monologue	is	a	type	of	monologue	in	which	a	character’s	thoughts	are	expressed	but	not	vocalized	in	the	world	of	the	story.	In	literature,
this	is	often	expressed	in	italicized	paragraphs	to	indicate	that	the	words	are	not	spoken	out	loud.	In	a	play,	this	can	be	delivered	as	an	aside.	In	film,	an	internal	monologue	is	delivered	through	voice	over	as	a	way	for	the	audience	to	witness	the	thoughts	of	a	character.	This	brilliant	internal	monologue	from	one	of	Charlie	Kaufman’s	best	films,
Adaptation	gives	us	insight	into	what	the	character	is	thinking.	This	is	then	immediately	ridiculed	by	the	speaker	in	the	scene.	Charlie	Kaufman’s	work	they	can	elevate	storytelling,	deepening	audience	connection	and	revealing	a	character’s	psychological	complexity	in	ways	dialogue	alone	cannot.This	same	principle	applies	to	all	forms	of	monologues.
Whether	dramatic,	internal,	or	voice-over,	a	monologue	should	do	more	than	fill	time;	it	must	serve	the	story,	add	depth,	and	captivate	the	audience.	Now,	let’s	look	into	the	steps	it	takes	to	create	powerful	monologues.How	dramatic	monologues	function	in	filmDramatic	monologues	are	the	most	common	type	found	in	film	since	characters	deliver
monologues	mainly	to	other	characters.	While	dramatic	monologues	in	both	film	and	plays	are	commonly	delivered	to	other	characters,	they	can	also	be	delivered	directly	to	the	audience	if	the	fourth	wall	is	broken.	One	of	the	best	movie	monologues	from	Call	Me	By	Your	Name	is	a	showstopper.	While	films	offer	great	moments,	some	of	the	most
enduring	examples	remain	monologues	from	plays—performed	live,	raw,	and	unedited.	Delivered	by	a	pitch-perfect	Michael	Stuhlbarg,	this	speech	has	everything	you’d	want	in	a	monologue.It	feels	natural	yet	important,	and	it	is	informed	by	both	the	reactions	of	Elio	and	Mr.	Perlman’s	internal	struggles.	Give	it	a	watch:Another	one	of	the	most	iconic
monologues	in	film	history,	Peter	Finch’s	speech	as	Howard	Beale	in	Network	(1976)	is	a	fiery,	unfiltered	outburst	that	taps	into	widespread	frustration	and	disillusionment.Beale,	a	disillusioned	news	anchor,	breaks	the	fourth	wall,	urging	viewers	to	open	their	windows	and	shout,	“I’m	as	mad	as	hell,	and	I’m	not	going	to	take	this	anymore!”	His
speech	transformed	into	a	nationwide	movement,	reflecting	the	power	of	media	and	public	outrage.Why	It	Works:Rising	Intensity:	The	monologue	builds	in	emotional	urgency,	escalating	from	a	desperate	plea	to	a	full-blown	call	to	action.Authenticity	&	Raw	Emotion:	Finch’s	powerful	delivery	makes	Beale’s	breakdown	feel	real	and	unfiltered,	striking
a	chord	with	audiences.Cultural	Relevance:	The	speech	captures	a	universal	frustration	with	corruption	and	misinformation,	making	it	just	as	relevant	today	as	it	was	in	1976.Fourth-Wall	Breaking:	By	addressing	the	audience	directly,	the	monologue	feels	personal,	pulling	viewers	into	Beale’s	righteous	anger.This	scene	is	a	masterclass	in
performance	and	screenwriting,	proving	that	a	well-executed	monologue	can	become	a	defining	cultural	moment.What	is	a	Monologue?How	to	write	a	powerful	monologueThe	most	memorable	monologues	feel	authentic	and	charged	with	meaning.	They	have	structure,	rhythm,	and	tension,	unfolding	like	a	mini-narrative	with	emotional	highs	and
lows.	A	strong	monologue	leaves	a	lasting	impact,	whether	through	shock,	sympathy,	or	newfound	understanding.Follow	these	steps:Define	the	Purpose	–	What	does	the	monologue	reveal	about	the	character?	Does	it	push	the	story	forward?Identify	the	Monologue	Type	–	Is	it	a	soliloquy,	a	dramatic	monologue,	or	an	internal	monologue?Establish
Emotional	Beats	–	A	monologue	should	have	shifts	in	tone,	pacing,	and	emotional	weight.Use	Conflict	–	The	best	monologues	contain	internal	conflict	or	external	tension	that	makes	them	compelling.Keep	It	Active	–	Avoid	monologues	that	are	just	exposition	dumps;	integrate	physical	action	to	make	them	engaging.End	with	Impact	–	A	strong
monologue	leaves	the	audience	with	a	lasting	impression,	whether	through	a	shocking	revelation,	a	dramatic	pause,	or	a	poetic	resolution.A	well-crafted	monologue	can	elevate	a	scene,	providing	a	glimpse	into	a	character’s	mind	while	advancing	the	narrative	in	a	gripping	way.	Whether	writing	for	stage,	screen,	or	prose,	mastering	the	art	of	the
monologue	can	transform	good	storytelling	into	something	unforgettable.A	monologue	is	more	than	just	a	speech—it’s	an	opportunity	to	showcase	a	character’s	emotions,	motivations,	and	internal	struggles.	For	actors,	the	challenge	lies	in	making	the	words	feel	authentic	and	engaging,	drawing	the	audience	into	the	character’s	world.	A	compelling
monologue	isn’t	just	about	memorizing	lines;	it’s	about	embodying	the	moment	and	delivering	it	with	depth	and	nuance.Key	Techniques	for	a	Powerful	Monologue:Find	the	Emotional	Core	–	Understand	what	the	character	is	truly	feeling	and	let	that	drive	your	performance.Vary	Your	Pacing	–	Avoid	a	monotone	delivery;	use	pauses,	shifts	in	speed,	and
vocal	inflections	to	create	rhythm.Use	Physicality	–	Small	gestures,	posture	changes,	or	movements	can	make	the	performance	feel	more	natural	and	dynamic.Connect	with	Your	Audience	–	If	the	monologue	involves	breaking	the	fourth	wall,	maintain	eye	contact	and	engage	directly.Rehearse	in	Different	Tones	–	Experiment	with	different	emotions—
anger,	sadness,	hesitation—to	explore	new	layers	of	meaning.Delivering	a	monologue	is	a	powerful	skill	that	requires	emotional	depth,	strong	delivery,	and	a	connection	with	the	audience.	By	mastering	these	techniques,	actors	can	transform	a	monologue	from	a	simple	speech	into	an	unforgettable	performance.	Whether	on	stage	or	screen,	the	best
monologues	don’t	just	tell	a	story—they	make	the	audience	feel	it.UP	NEXTHow	to	Write	‘Realistic’	DialogueMonologues	in	film	are	most	commonly	delivered	within	a	larger	dialogue	scene.	A	part	of	creating	a	memorable	monologue	is	writing	great	dialogue	that	frames	it.	In	our	next	article,	we	lay	out	some	fundamental	tips	for	writing	realistic,
compelling	dialogue.	Up	Next:	Writing	‘Realistic’	Dialogue	→	When	you’re	writing	a	play,	you	don’t	have	the	luxury	of	prose	to	explain	your	characters’	thoughts	to	readers.	Dialogue	tends	to	do	the	heavy	lifting	when	it	comes	to	character	development	in	drama,	but	what	about	situations	where	the	audience	needs	to	know	how	a	character	feels,	but
you	can’t	have	the	character	say	it	in	dialogue?	Write	that	character	a	monologue.	A	monologue	allows	a	character	to	express	their	thoughts	and	feelings,	and	if	it’s	written	well,	it	can	not	only	shed	insight	into	their	psyche	but	also	entertain	readers	or	listeners.	Grammarly	helps	you	communicate	confidently	What	is	a	monologue?	A	monologue	is	a
speech	by	an	individual	that	expresses	their	thoughts,	feelings,	and	perspective.	Through	this	expression,	the	monologue	also	illustrates	the	speaker’s	character.		Monologues	are	often	used	in	theater,	but	they	aren’t	limited	to	plays.	Characters	in	books,	movies,	TV	shows,	and	other	mediums	express	themselves	via	monologues.	Monologues	appear	in
nonfiction	settings,	too,	like	stand-up	comedy,	vlogs,	and	one-person	podcasts.	When	one	person	“gets	the	mic”	and	uses	it	to	express	their	thoughts	and	feelings	without	having	to	respond	to	another	character	(which	would	make	it	a	dialogue),	it’s	a	monologue.	Monologues	come	in	different	forms:	Soliloquies	Villain	speeches	Songs	focused	on
individual	characters’	thoughts	Poems	written	as	speeches	Dramatic	asides	Think	of	scenes	where	the	villain	has	the	hero	in	their	clutches	and	explains	their	entire	plan.	That’s	a	monologue.	Or	think	of	a	song	in	a	musical	where	the	singer	expresses	their	feelings,	like	the	song	“Maybe”	in	Annie.		A	monologue	isn’t	always	a	one-sided	conversation
between	characters.	It	can	also	be	a	one-sided	conversation	the	speaker	directs	at	their	audience.	Think	of	online	rants,	impassioned	pleas,	and	situations	where	you’ve	listened	to	a	friend	vent.	Those	are	monologues.		With	a	monologue,	you’re	getting	a	subjective	point	of	view.	That’s	why	academic	lectures	and	presentations	typically	aren’t
considered	monologues—the	speaker	isn’t	discussing	their	own	feelings;	they’re	discussing	facts,	findings,	and	theories.		How	are	monologues	structured?	Monologues	are	structured	like	stories	so	that	listeners	or	readers	understand	exactly	what’s	happening.	A	storylike	structure,	starting	with	a	strong	hook	and	building	up	to	a	climax,	draws
listeners	in	and	prevents	the	monologue	from	feeling	monotonous,	and	by	extension,	it	keeps	the	character	from	feeling	flat	and	boring.		What	are	the	different	types	of	monologues?	Soliloquy	A	soliloquy	is	a	specific	type	of	monologue	widely	used	from	the	sixteenth	to	the	eighteenth	century	in	theater	productions.	In	a	soliloquy,	one	character
expresses	their	thoughts	and	feelings	to	the	audience,	while	other	characters	remain	silent.		Interior	monologue	With	an	interior	monologue,	the	speaker	expresses	their	perspective	and	feelings.	The	key	difference	between	a	soliloquy	and	an	interior	monologue	is	that	a	soliloquy	must	be	spoken	aloud,	whereas	an	interior	monologue	may	appear	in
text.		You	might	also	be	familiar	with	the	term	“inner	monologue.”	An	inner	monologue	isn’t	exactly	the	same	thing	as	an	interior	monologue—though	there	are	similarities.	While	someone’s	inner	monologue	is	an	ongoing	narration	of	their	thoughts,	an	interior	monologue	is	a	written	or	spoken	expression	of	this	narration	inside	a	character’s	head.	Put
another	way,	if	you	were	a	character	in	a	play,	you	might	express	your	inner	monologue	to	audiences	through	an	interior	monologue.		Dramatic	monologue	A	dramatic	monologue	is	a	poem	written	as	a	speech.	Like	other	kinds	of	monologues,	a	dramatic	monologue	reveals	its	speaker’s	inner	thoughts	and	feelings	about	their	situation,	indirectly
revealing	their	character	through	these	thoughts.		Other	types	of	monologues	We	briefly	mentioned	above	that	monologues	exist	outside	the	realm	of	drama	and	fiction.	Think	about	the	last	time	you	went	on	a	rant	about	something	that	bothered	you,	or	you	listened	to	a	podcast	where	the	host	expressed	their	personal	views	on	the	episode’s	topic.
Those	are	examples	of	monologues.	These	are	other	types	of	monologues:	Stand-up	comedy	Songs	focused	on	individual	characters’	feelings	and	thoughts	Rants	Dramatic	presentations	of	personal	essays	Write	a	monologue	in	7	steps	Whether	you’re	writing	a	monologue	to	deliver	yourself	or	through	a	fictional	character,	the	process	for	writing	one	is
the	same.	Essentially,	you’re	writing	a	brief	story	in	the	form	of	a	speech.	Like	any	other	story,	your	monologue	needs	a	beginning,	a	middle,	and	an	end.		Writing	a	monologue	is	similar	to	writing	dialogue,	especially	if	you’re	writing	a	monologue	for	a	character.	Their	monologue	should	“sound”	like	all	their	other	communication,	using	the	same
rhythm	and	vocabulary.	Keep	this	in	mind	as	you	prewrite	and	work	through	the	first	draft.	Writing	a	monologue	largely	follows	the	same	writing	process	as	other	kinds	of	writing:	It	starts	with	brainstorming	and	ends	with	proofreading.	The	following	steps	are	specific	to	writing	a	monologue:	1	Determine	the	monologue’s	goal	Before	you	start
writing,	think	about	your	goal	for	the	monologue.	What	is	the	character	expressing?	Thirst	for	power?	Angst	about	injustice?	Sadness	over	unrequited	love?	Joy	about	winning	the	lottery?	Apathy	regarding	their	day-to-day	routine?	The	monologue’s	subject	matter	and	how	the	character	feels	about	it	determine	everything	else	about	the	monologue:	the
character’s	vocabulary,	their	delivery,	their	reactions	to	their	own	words,	and	the	details	they	choose	to	include.	One	way	to	get	yourself	into	the	right	mindset	to	write	a	monologue	from	the	character’s	perspective	is	to	think	about	the	kind	of	speech	they’re	delivering.	An	angry	rant	sounds	very	different	from	a	ho-hum	journal	entry,	and	writing	an
impassioned	plea	for	forgiveness	is	very	different	from	writing	a	toast.		2	Explore	the	character	thoroughly	Once	you	have	a	subject	for	the	monologue,	think	about	the	character	delivering	it.	Who	are	they?	What’s	their	background?	What’s	their	relationship	to	the	situation	they’re	giving	a	monologue	about—are	there	other	people	involved	in	it?		If
you	haven’t	already,	spend	some	time	getting	into	this	character’s	head.	A	monologue	that	feels	incongruent	with	the	character’s	other	speech	and	actions	will	only	confuse	and	potentially	turn	off	readers	or	viewers,	so	make	sure	the	monologue	is	in	character.		3	Determine	the	monologue’s	audience	The	next	step	is	identifying	the	audience	who	will
hear	the	monologue.	We	don’t	just	mean	the	reader	or	viewer	here—within	the	“world”	of	your	play,	who	is	going	to	hear	the	character’s	monologue?	Their	friends?	Their	enemy?	Side	characters	who	don’t	know	anything	about	the	topic	the	character	is	speaking	about—or	perhaps	shouldn’t	know	anything	about	it?		Once	you’ve	determined	who’s
listening	to	your	character’s	monologue—if	it’s	anyone	other	than	the	viewer—think	about	how	the	character	will	alter	their	speech	accordingly.	There	are	things	they	might	not	say	aloud	to	a	parent,	boss,	or	love	interest	and	might	regret	saying	if	they	didn’t	intend	for	the	other	character	to	hear	them.		4	Hook	listeners	with	a	powerful	beginning
Here’s	where	writing	a	monologue	feels	a	lot	like	writing	a	story.	You	need	to	hook	listeners	with	something	that	captures	their	attention,	like	a	loud	noise	or	jarring	statement.		5	Communicate	using	storytelling	techniques	Moving	past	the	opening	and	getting	into	the	heart	of	the	monologue,	use	storytelling	techniques,	such	as	figurative	language
and	repetition,	to	keep	listeners	interested	as	the	character	progresses	through	their	monologue.	Build	listeners	up	to	a	climax,	the	thesis	of	the	character’s	monologue,	just	like	a	good	story	brings	readers	to	a	climactic	scene.		6	End	on	a	strong	note	Finish	the	monologue	with	a	definitive	statement	that	makes	the	character’s	next	move—and	state	of
mind	about	it—clear.	Your	monologue’s	ending	shouldn’t	be	overly	long	or	complicated.	It	should	bring	the	monologue	to	a	close	and	ensure	that	the	viewer	is	clear	on	where	the	character	stands.		7	Revise	Once	you	have	a	finished	first	draft,	it’s	time	to	edit,	proofread,	and	revise.	Take	some	time	to	work	on	other	projects,	then	when	you	come	back
to	your	monologue,	read	it	through	completely.	During	this	read-through,	you	might	catch	instances	where	you	can	make	a	different	word	choice	for	a	stronger	effect	or	reorder	sections	to	make	the	monologue’s	flow	more	logical.		First,	edit	the	“bigger	picture”	parts	of	your	monologue,	like	its	paragraph	structure	and	focal	points.	Then,	once	you
have	a	second	draft,	proofread	it.	When	you	proofread,	you’re	looking	for	grammatical	and	spelling	mistakes.	Fixing	these	is	important	even	if	you	plan	to	read	the	monologue	aloud	(or	have	an	actor	read	it	aloud)	because	even	a	seemingly	small	mistake	can	trip	the	speaker	up	and	undermine	your	words’	impact.		Monologue	examples	Soliloquy	All
the	world’s	a	stage,	And	all	the	men	and	women	merely	players;	They	have	their	exits	and	their	entrances;	And	one	man	in	his	time	plays	many	parts,	His	acts	being	seven	ages	.	.	.			—from	William	Shakespeare’s	As	You	Like	It		Interior	monologue	Well,	I	don’t	own	pearls.	Lord	knows	you	don’t	pay	coloreds	enough	to	afford	pearls!	And	I	work	like	a
dog	day	and	night,	living	on	coffee	from	a	pot	none	of	you	want	to	touch!	So,	excuse	me	if	I	have	to	go	to	the	restroom	a	few	times	a	day.	—from	Allison	Schroeder	and	Theodore	Melfi’s	Hidden	Figures	screenplay	Dramatic	monologue	I	want	my	Junior	Mints,	where	did	the	Junior	Mints	go	in	the	movies	I	don’t	want	a	12-pound	Nestle’s	crunch	for	25
dollars	I	want	Junior	Mints	We	need	more	fruitcakes	in	this	world	and	less	bakers	We	need	people	that	care	I’m	mad	as	hell	and	I	don’t	want	to	take	it	anymore		—from	Jimmy	Buffett’s	“Fruitcakes”	Song	in	a	musical	You	were	once	my	one	companion	You	were	all	that	mattered	You	were	once	a	friend	and	father	Then	my	world	was	shattered	.	.	.
Wishing	you	were	somehow	here	again	Wishing	you	were	somehow	near	Sometimes	it	seemed	If	I	just	dreamed	Somehow	you	would	be	here		—from	Andrew	Lloyd	Webber’s	“Wishing	You	Were	Somehow	Here	Again,”	Phantom	of	the	Opera	Monologue	FAQs	What	is	a	monologue?	A	monologue	is	a	speech	by	an	individual	that	expresses	their	inner
thoughts,	feelings,	and	perspective.	This	individual	can	be	an	actual	person	or	a	fictional	character.	How	is	a	monologue	structured?	A	monologue	is	structured	similarly	to	a	story.	It	begins	with	a	hook	that	captures	listeners’	attention,	then	guides	them	through	a	narrative	that	builds	to	a	satisfying	climax,	and	then	reaches	a	conclusion	that	ties	up
any	loose	ends.		What	are	some	different	kinds	of	monologues?	Soliloquy	Interior	monologue	Dramatic	monologue	Stand-up	comedy	Rant	Villain	speech	There’s	something	powerful	about	a	voice	that	stands	alone.	When	performed	at	its	best,	a	monologue	has	the	power	to	engage,	uncover	secrets,	and	make	a	lasting	impression.	Whether	you’re	a
student	studying	dramatic	structure	or	a	teacher	exploring	the	point	of	view	from	which	you	guide	the	next	generation,	mastering	the	monologue	unlocks	a	door	to	deeper	expression.In	this	post,	we	will	take	a	look	at	how	to	write	a	monologue,	break	down	the	different	monologue	types,	talk	about	monologue	prompts,	and	everything	you	need	to
know	to	make	your	next	monologue	a	thing	to	remember.	I’ll	also	sprinkle	in	some	takeaways	from	my	own	writing	process,	and how	JustDone’s	tools	have	sharpened	and	elevated	my	work.What	Is	a	Monologue?	Let’s	start	simple.	By	definition,	a	monologue	is	a	speech,	usually	long-winded,	spoken	by	a	single	character.	But it’s	not	just	talking	to	fill
space,	it’s	a	chance	to	get	ahead	or	go	inside	someone’s	head.	It’s	meditative,	reflective,	and	raw	at	times.	Monologues	can	be	spoken	to	other	characters,	the	audience,	or	directed	to	the	inner	self.	Think	Hamlet’s	famous	“To	be,	or	not	to	be…”	soliloquy.	That’s	a	monologue.	So	is	a	villain	explaining	their	motives	in	the	final	act.	Or	a	heartbroken	teen
trying	to	explain	their	side	of	the	story	to	a	best	friend.	When	done	right,	monologues	reveal.	They	uncover	emotion.	They	push	the	plot	forward.Types	of	MonologuesUnderstanding	the	types	of	monologues	helps	you	choose	the	right	tone	and	structure	for	your	piece.	Here	are	the	three	most	common:1.	Interior	MonologueThis	type	happens	in	a
character’s	head.	No	one	else	hears	it—just	the	audience.	It’s	often	used	in	literature	or	drama	to	explore	thoughts,	doubts,	or	dreams.	Example:	A	student	standing	alone	in	a	hallway,	wondering	if	they’ll	ever	fit	in.2.	Dramatic	MonologueHere,	the	character	speaks	to	another	character,	often	revealing	something	they	didn’t	mean	to.	This	is	common
in	plays	or	screenwriting,	where	subtext	matters	as	much	as	the	words.	Think	confession	scenes	or	emotional	confrontations.3.	SoliloquyA	soliloquy	is	a	type	of	monologue	where	the	character	speaks	their	thoughts	aloud,	usually	alone	on	stage.	It’s	a	theatrical	staple	that	helps	the	audience	understand	motivation.	Shakespeare	used	this	technique
masterfully.Knowing	which	of	these	fits	your	purpose	will	shape	how	you	structure	and	start	your	monologue.How	to	Start	a	MonologueThe	hardest	part?	Getting	started.	So,	how	do	you	start	a	monologue	in	a	way	that	grabs	attention?Start	with	tension,	curiosity,	or	vulnerability.	Begin	in	the	middle	of	a	thought.	Skip	the	greetings.	Dive	in	as	if	the
audience	has	just	entered	the	room	mid-conversation.Example:“I	didn’t	mean	to	push	her.	I	swear	I	didn’t.	But	she	just	wouldn’t	stop	talking.”Right	away,	we’re	pulled	into	a	situation.	There’s	emotion.	Conflict.	Urgency.	This	technique—starting	with	a	strong	emotional	beat	or	bold	statement—works	in	both	dramatic	and	comedic	monologues.Tip:
Avoid	exposition-heavy	openings.	You	don’t	need	to	explain	everything	at	once.	Trust	your	audience	to	catch	up.What	Makes	a	Great	Monologue?A	great	monologue	does	more	than	fill	a	script.	It	serves	a	purpose.	It:Reveals	Character:	Let	us	see	what	the	character	fears,	hopes	for,	or	regrets.Builds	Emotion:	Start	calm,	end	intense—or	the	reverse.
Let	it	escalate.Tells	a	Story:	Even	in	a	single	voice,	there	should	be	a	journey.Sounds	Authentic:	Read	it	aloud.	If	it	sounds	robotic,	rewrite.Includes	Subtext:	Say	one	thing,	mean	another.	Real	people	do	it	all	the	time.Here’s	the	secret	sauce:	show,	don’t	tell.	Instead	of	having	your	character	say,	“I’m	scared,”	have	them	talk	fast,	stumble	over	words,
or	avoid	the	topic	entirely.	The	way	they	speak	tells	us	what’s	really	going	on.Actionable	Tips	for	StudentsIf	you’re	a	student	trying	to	master	monologue	writing,	here	are	steps	to	make	it	easier:Pick	a	clear	emotional	goal:	What	does	the	character	want	from	this	moment?Write	in	first	person:	It	helps	to	stay	in	voice.Set	a	time	limit:	Write	a	60-second
or	2-minute	monologue.	It	forces	clarity.Avoid	clichés:	Dig	deeper.	Instead	of	“I	loved	him	so	much,”	show	what	that	love	looked	like.Revise	like	crazy:	Great	monologues	are	rarely	born	in	a	first	draft.One	trick	I	use?	I	record	myself	reading	the	monologue	and	listen	back.	If	I	get	bored,	so	will	the	audience.	If	I	feel	something,	I	know	I’m	onto
something.For	Educators:	How	to	Guide	Monologue	WritingTeaching	monologue	writing	can	spark	creativity,	but	it	also	demands	structure.	Here’s	how	to	help	students	thrive:Use	prompts:	“Write	a	monologue	from	the	perspective	of	someone	who	just	lost	something	they	can’t	replace.”	Prompts	create	focus.Model	examples:	Share	both	well-known
and	student-written	monologues.Workshop	regularly:	Encourage	peer	feedback.	Let	students	perform	and	revise.Focus	on	performance:	Even	written	monologues	should	be	performable.	Have	students	read	theirs	out	loud	for	flow.Educators	can	also	introduce	revision	tools	that	highlight	voice	consistency	and	tone.	That’s	where	platforms	like
JustDone	come	in.	Its	writing	assistant	doesn't	just	flag	AI-detection	issues—it	suggests	how	to	rewrite	in	a	more	natural,	character-driven	voice.	I’ve	used	it	to	polish	my	own	drafts,	especially	when	dialogue	feels	too	stiff.How	JustDone	Can	HelpLet	me	be	honest—writing	monologues	can	feel	like	walking	a	tightrope.	You	need	to	balance	voice,
emotion,	and	structure	without	slipping	into	melodrama	or	flat	exposition.That’s	where	JustDone	has	been	a	game	changer.When	I	finish	a	rough	draft,	I	drop	it	into	the	JustDone	editor.	It	doesn’t	just	clean	grammar—it	helps	me	identify	lines	that	sound	off,	overly	robotic,	or	emotionally	shallow.	One	feature	I	love?	It	shows	me	where	the	voice	slips
out	of	character	tone,	and	how	to	fix	it	while	keeping	my	original	message	intact.For	educators	and	students,	this	means	less	guessing	and	more	clarity.	You	don’t	have	to	be	an	expert	editor	to	know	what	to	improve.Final	ThoughtsWriting	a	monologue	isn’t	just	an	exercise	in	storytelling;	it’s	a	window	into	a	soul.	Whether	you’re	working	on	a	script,
prepping	for	a	competition,	or	assigning	creative	writing	prompts,	knowing	how	to	write	a	monologue	(and	how	to	revise	it)	is	an	essential	skill.Remember	to	choose	the	right	type	of	monologue	for	your	goal,	find	a	powerful	way	to	start	a	monologue,	and	focus	on	what	makes	a	great	monologue	truly	resonate.	When	in	doubt,	let	your	characters	speak
their	truth,	and	then	use	tools	like	JustDone	to	refine	how	they	say	it.Let	your	voice	stand	alone,	but	never	unprepared.


