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See	the	latest	as	temperatures	warm	up	for	many	of	us	over	the	next	few	days	Shakespeare	Geek	Merchandise	Now	Available!	UPDATE	–	OpenSource	Shakespeare	has	actually	removed	the	“sort	by	lines”	feature	and	replaced	it	with	“sort	by	speeches”.	This	is	somewhat	more	accurate,	as	there	is	no	set	rule	about	line	breaks	in	most	of	the	text.
However,	counting	speeches	isn’t	remotely	as	fun.	One	character	might	have	10	small	speeches,	compared	to	3	lengthy	speeches	from	someone	else.	The	results	are	still	what	you’re	thinking	–	Falstaff,	Richard	III	and	Henry	V	top	the	list,	all	of	whom	appear	in	multiple	plays.	The	remainder	of	the	top	ten	might	as	well	be,	“Title	Characters”	—	Hamlet,
Othello,	Antony,	Cleopatra.	Even	Timon	(of	Athens)	gets	in	there.	The	one	spoiler?	Iago,	He’s	got	almost	as	many	speeches	as	Othello!	Open	Source	Shakespeare	is	a	great	resource	for	doing	things	like	this	(not	my	idea,	I	just	found	it).		Here,	we	have	characters	sorted	by	the	number	of	lines.		Obviously,	it’s	a	little	crude	as	Shakespeare	himself	shows
up	in	the	#1	spot	with	no	plays	listed,	but	right	behind	him	are	Falstaff	and	Henry	V	(both	having	appeared	in	numerous	plays	with	major	roles,	it	only	makes	sense),	and	then	Hamlet	(who,	for	only	have	a	single	play,	has	the	most	lines).	Other	interesting	bits…	Othello	and	Iago	have	almost	an	identical	number	of	lines.	Anthony	has	more	lines	than
Cleopatra	–	but	he	was	in	Julius	Caesar,	too.	Behind	Cleopatra,	Rosalind	from	As	You	Like	It	has	the	most	lines	for	a	female.	Romeo	has	substantially	more	lines	than	Juliet,	though	they	both	have	quite	a	few.		Lady	Macbeth,	on	the	other	hand,	has	barely	1/3rd	the	number	of	her	husband’s	lines.		Tybalt	barely	registers	with	just	17	lines!	In
Shakespeare’s	play,	Romeo	and	Juliet,	Count	Paris	is	a	young	nobleman.	We	encounter	him	as	he	visits	Verona	to	negotiate	with	wealthy	businessman	and	community	leader,	Capulet,	on	an	important	matter	–	his	proposed	marriage	to	Capulet’s	thirteen	–	almost	fourteen-year-old	daughter,	Juliet.	That	was	a	normal	type	of	transaction	in	medieval	and
Renaissance	times.	One	of	the	things	a	wealthy	citizen	could	do	with	his	money	was	buy	an	aristocratic	connection	for	his	family	in	the	form	of	an	arranged	marriage.	Aristocrats	did	not	engage	in	business	and	depended	on	their	land	and	other	traditional	means	of	making	ends	meet.	In	many	cases,	they	were	hard	u,p	and	so	the	best	thing	a	young
nobleman	of	meager	means	could	do	for	himself	was	find	a	wealthy	man	prepared	to	exchange	his	daughter	and	a	huge	dowry	for	an	aristocratic	connection,	which	would	result	in	grandchildren	with	their	own	aristocratic	connections.	It	was	a	good	deal	for	both	parties.	Paris	is	handsome	and	gracious	–	a	good	catch	for	the	Capulets.	Naturally,	there
would	be	no	problem	regarding	Juliet	because	it	was	taken	for	granted	that	consultation	with	her	wasn’t	even	necessary.	Like	all	daughters,	she	was	raised	to	be	obedient,	and	so	she	would	do	as	she	was	told.	In	any	case,	many	daughters	were	forced	to	marry	men	twice	their	age	and	even	older,	so	this	was	a	good	deal	for	Juliet	too.	Although	Paris
pushes	it	and	Capulet	expresses	the	thought	that	she	may	be	a	little	too	young,	the	two	men	end	their	negotiations	with	satisfaction	on	both	sides,	and	Capulet	throws	a	party	to	bring	the	two	together	and	to	show	Paris	off	to	his	extended	family	and	a	great	number	of	friends.	Tom	Wisdom	as	Count	Paris	Paris	is	not	exactly	a	“real”	character	in	the
play.	He	is	a	device	Shakespeare	uses	to	create	the	tragic	situation.	All	the	characters	in	all	of	Shakespeare’s	plays	are	dramatic	devices,	but	almost	all	of	them,	even	some	having	only	a	very	few	lines,	are	characterised,	in	the	sense	that	something	central	about	their	personalities	is	brought	out	in	those	few	lines.	That	isn’t	the	case	with	Paris,	apart
from	a	few	platitudes	he	utters,	which	say	more	about	his	social	class	than	his	personality.	So	he	appears	as	formal,	polite,e	and	lacking	in	personality.	In	the	closing	moments	of	the	play,	he	appears	at	the	tomb	where	Juliet	is	lying,	presumed	dead,	and	challenges	Romeo.	That	interaction	is	more	about	painting	Romeo’s	personality	than	displaying
anything	about	Paris,	though.	In	this	confrontation,	in	which	Romeo	kills	Paris	almost	like	he	may	kill	an	irritating	fly,	he	addresses	Paris	as	‘boy,’	suggesting	that	the	impetuous,	immature	boy	that	we	see	at	the	beginning	of	the	play	has	grown	into	the	man	who	can	regard	the	mature	nobleman	as	a	boy.	So	we	don’t	know	anything	about	Paris	–
whether	he’s	stupid	or	intelligent,	good	or	bad,	funny	or	morose.	What	we	find	is	a	formal	young	man	in	a	formal	situation.	Shakespeare	is	not	interested	in	what	kind	of	person	he	is,	only	in	that	he	is	a	nobleman	with	a	mandate	to	marry	Juliet.	He	could	be	anyone.	Making	him	young	and	handsome,	though,	creates	a	comparison	with	Romeo,	who	is
also	young	and	handsome	but	exciting,	adventurous,	affectionate,	funny,	and	more.	We	don’t	find	any	of	that	in	Paris.	All	we	have	is	a	man	in	an	aristocrat’s	costume.	This	is	not	a	role	that	actors	aspire	to,	who	would	be	very	disappointed	at	being	offered	after	auditioning	for	the	role	of	Romeo!	Juliet	knows	why	he	is	in	Verona,	but	when	the	party
starts,	she	doesn’t	know	that	the	deal	has	already	been	sewn	up.	As	far	as	she	knows,	this	is	her	opportunity	to	sum	him	up	and	provide	feedback	about	him.	She	knows	that	at	some	stage	in	the	near	future,	she	is	going	to	be	married	off,	but	she	also	expects	to	have	a	say,	even	though	it	may	not	be	taken	into	account.	In	this	case,	it	would	be	just	a
formality	as	she	would	be	relieved	that	her	husband-to-be	wasn’t	an	old	man,	who	would	undoubtedly	be	hideous,	as	all	old	men	are	to	teenage	girls.	But	then,	as	we	know,	when	her	father	tells	her	she	is	to	be	married	to	Paris,	she	is	already	married	to	Romeo,	and	she	refuses.	And	now	the	party	has	begun,	and	the	guests	are	arriving.	Almost
everyone	in	Verona	has	been	invited	–	everyone	who	is	not	a	Montague:	the	ancient	feud	between	the	Montagues	and	Capulets	forbids	that	they	be	present.	Romeo,	the	son	of	the	Montague	patriarch,	hears	about	the	party	and,	thinking	that	a	girl	he	fancies	will	be	there,	gatecrashes	the	party	with	his	friends,	all	wearing	masks,	which	was	normal
party	mode	for	young	people.	There	follows	the	definitive	‘falling	in	love’	moment	–	the	best	depiction	of	two	people	falling	in	love	in	all	literature.	That	moment	pushes	Paris	right	out	of	the	picture	as	the	two	teenagers	fall	in	love.	By	the	end	of	the	evening,	they	have	agreed	to	be	married	the	next	day.	The	story	takes	off,	working	itself	inexorably
towards	its	tragic	end.	They	marry,	Romeo	is	banished	after	killing	Tybalt	in	a	fight,	he	goes	to	Padua,	fails	to	receive	the	message	that	Juliet	is	unconscious	but	alive	in	the	Capulet	tomb,	goes	there,	finds	her	apparently	dead,	kills	himself	before	she	wakes	up,	and	Juliet,	finding	him	dead,	kills	herself.	All	that	happens	because	of	Capulet’s	insistence
that	she	marry	Paris,	and	her	refusal	to	do	so.	Paris	plays	no	part	in	any	of	that,	although	he	does	appear	at	Friar	Lawrence’s	cell	when	Juliet	goes	to	him	for	help	after	Romeo’s	banishment.	Paris	has	no	idea	of	what	the	situation	has	become	and	speaks	the	kind	of	platitudes	that	an	aristocratic	bridegroom	would	utter	if	he	had	no	emotions	about	his
forthcoming	marriage:	“Happily	met,	my	lady	and	my	wife,”	and	noticing	that	she’s	been	crying,	a	statement	of	ownership:	“Thy	face	is	mine,	and	thou	hast	slandered	it.”	He	kisses	her	cheek	–	a	cold	kiss	–	and	calls	it	“a	holy	kiss.”	After	that	encounter,	during	which	Juliet,	Friar	Lawrence,	and	the	audience	are	all	cringing,	we	forget	about	him	until	he
appears	at	the	tomb,	guarding	it,	when	Romeo	arrives.	And	when	Romeo	kills	him,	the	audience	has	no	feelings	about	his	death.	Act	4,	Scene	1	Act	5,	Scene	3	Act	5,	Scene	3	Act	4,	Scene	1	Act	4,	Scene	5	Act	5,	Scene	3	Tom	Wisdom	as	Count	Paris	–	William	Shakespeare	Romeo	and	Juliet,	Act	4,	Scene	1.	Paris	is	saying	that	he	is	having	a	hard	time
courting	Juliet,	because	she	is	preoccupied	with	crying	over	Tybalt’s	death.	The	passage	contains	an	allusion	to	Venus,	the	goddess	of	love	who	doesn’t	smile	on	a	grieving	family.	Little	does	Paris	know	that	most	of	Juliet’s	tears	are	for	her	banished	secret	husband	Romeo	–	however,	the	audience	does,	making	this	dramatic	irony.	–	William
Shakespeare	Romeo	and	Juliet,	Act	4,	Scene	1.	Paris	explains	to	Friar	Laurence	why	he	and	Juliet	must	marry	quickly.	Her	father	Lord	Capulet	sees	the	marriage	as	a	means	of	snapping	Juliet	our	of	her	grief	over	her	cousin	Tybalt’s	death.	This	passage	is	an	example	of	dramatic	irony.	The	audience	knows	that	Juliet’s	tears	are	not	for	Tybalt,	but	are
the	result	of	her	separation	from	the	exiled	Romeo	whom	she	has	secretly	married.	–	William	Shakespeare	Romeo	and	Juliet,	Act	4,	Scene	1.	While	telling	no	outright	lie,	Juliet	speaks	in	double	meanings	and	ambiguous	language	when	she	encounters	Paris	in	Friar	Laurence’s	cell.	Paris	gets	no	straight	answers	from	Juliet,	expecially	on	the	matter	of
who	it	is	she	loves.	She	is	protecting	her	secret	love	for	and	marriage	to	Romeo.	Paris	is	led	to	believe	by	Juliet	and	Laurence	that	she	is	there	to	receive	confession	and	leaves	after	the	above	exchange	–	"God	shield	I	should	disturb	devotion."	The	reality	is	that	Juliet	is	not	visiting	the	Friar	for	confession	but	to	enlist	his	help	in	getting	out	of	a
marriage	to	Paris.	–	William	Shakespeare	Romeo	and	Juliet,	Act	4,	Scene	5.	A	distraught	Paris	looks	at	what	he	believes	to	be	Juliet’s	corpse	on	the	bed	and	says	that	he	will	love	her	in	death.	He	angrily	reviles	and	personifies	death,	protesting	that	it	cruelly	tricked	Juliet	and	deprived	him	of	his	one	love.	Unknownst	to	Paris,	Juliet	has	taken	a	sleeping
potion	to	avoid	marrying	him.	This	entire	scene	is	filled	with	dramatic	irony	and	also	situational	irony	for	the	Capulets	and	Paris,	who	thought	they	would	be	celebrating	a	wedding	and	not	a	funeral.	–	William	Shakespeare	Romeo	and	Juliet,	Act	5,	Scene	3.	Paris	visits	the	Capulet	tomb	where	Juliet	is	lying,	presumed	dead,	and	he	uses	metaphors	to
compare	his	bride-to-be	Juliet	to	a	"Sweet	flower"	and	her	grave	to	a	"bridal	bed."	He	places	flowers	on	her	grave	and	promises	to	sprinkle	water	and	tears	on	it	each	night.	While	Juliet	appears	to	be	dead,	appearances	are	deceiving.	Juliet	faked	her	death	to	avoid	her	father’s	arranged	marriage	to	Paris.	Paris	believes	she	is	dead,	but	the	audience	is
aware	that	she	is	not,	an	example	of	dramatic	irony.	The	quote	also	demonstrates	Paris’s	love	for	Juliet.	–	William	Shakespeare	Romeo	and	Juliet,	Act	5,	Scene	3.	Paris	says	this	on	seeing	Romeo	at	the	Capulet	tomb.	This	is	an	example	of	dramatic	irony	because	the	audience	knows	that	Juliet	has	faked	her	own	death,	not	because	of	Tybalt’s	death,	but
to	avoid	the	marriage	to	Paris	arranged	by	her	parents.	–	William	Shakespeare	Romeo	and	Juliet,	Act	5,	Scene	3.	Paris	mistakingly	thinks	that	Romeo	is	at	Juliet	and	Tybalt’s	graves	in	order	to	desecrate	them.	As	Romeo	has	already	killed	Tybalt,	Paris	believes	that	he	has	"come	to	do	some	villanous	shame	To	the	dead	bodies."	Paris	questions	how
anyone	could	be	so	evil	that	they	would	take	revenge	on	the	dead.	Here	we	have	one	of	the	many	examples	of	dramatic	irony	in	the	play,	since	the	audience	knows	that	Romeo	is	there	to	kill	himself	and	join	Juliet	in	death.	–	William	Shakespeare	Romeo	and	Juliet,	Act	5,	Scene	3.	When	Paris	accosts	Romeo	in	the	Capulet	tomb	and	attempts	to	arrest
him,	Romeo	makes	the	impulsive	decision	to	fight	and	kill	Paris	and	then	kill	himself.	Romeo’s	impulsive	behavior	leads	to	many	bad	consequences	and	deaths	in	the	play.	Well	this	looks	romantic…WOAH!	WHO’S	FIGHTING?!Oh,	it’s	the	Montagues	and	Capulets.Where’s	Romeo?	Romeo’s	lovesick.	WOAH!	NOT	THAT	SICK!Romeo’s	in	love	with
Rosaline.So,	the	Capulets	throw	a	big	party	Romeo	and	his	buddyBenvolio	want	to	sneak	in.	Luckily,	it’s	fancy	dress	sono	one	will	notice	they’re	Montagues.	Rosaline	is	there,BUT	POW!	Romeo	instantly	falls	in	love	with	Juliet.That’s	so	cute.	But	wait,	she’s	a	Capulet!	WOAH!After	the	party	Romeo	sneaks	into	the	Capulet	gardenand	sees	Juliet	at	the
balcony.She	says,	‘Romeo,	Romeo’	and	they	decide	to	get	marriedTHE	NEXT	DAY!	WOAH!	Is	this	Verona	or	Vegas!?Romeo	and	Juliet	get	married	in	secret.Later	Tybalt	–	who’s	Juliet’s	cousin	–kills	one	of	Romeo’s	buddy’s,	Mercutio,and	Romeo	is	so	mad,	he	kills	Tybalt.	WOAH!Romeo	is	banished.Juliet	is	heartbroken	that	Romeo	has	been	banished!But
the	Friar	has	a	plan.	He’ll	give	her	a	drug	to	fakeher	own	death,	she’ll	get	put	in	the	Capulet	tomband	wake	up	a	day	later.Then	Romeo	and	Juliet	can	BOTH	escape!So,	Juliet	drinks	the	Friar’s	potion	and	it	LOOKS	likeshe’s	died.	She’s	buried	in	the	Capulet	tomb.They’re	all	crying!The	plan	is	fool	proof,	as	long	as	the	Friar’s	messagegets	through	to
Romeo	to	tell	him	the	plan!WHAT?!	IT	DOESN’T?!Romeo	hears	that	Juliet	has	died,	buys	poison,goes	to	the	tomb,	thinks	Juliet	is	dead,	drinksthe	poison	and	dies!WOAH!	TWO	SECONDS	LATER	JULIET	WAKES	UP!WOAH!	Sees	Romeo	dead,	then	stabs	herself.	WOAH!Then	their	Mums	and	Dads	turn	up	and	agree	to	stop	fighting.And	never	was	a	story
of	more	WOAH,	than	this	ofJuliet	and	her	Romeo.A	fight	breaks	out	between	Capulet	and	Montague	servants.Paris	asks	for	Juliet’s	hand	in	marriage.Romeo	and	Juliet	fall	in	love	and	get	married	in	secret.Tybalt	starts	a	street	fight	and	Romeo	is	banished	from	Verona.Friar	Lawrence	and	Juliet	make	a	plan	to	reunite	her	with	Romeo.Romeo	kills
himself,	then	Juliet	does	the	same.Capulets	and	Montagues	agree	to	stop	fighting.Back	to	topThe	Capulets	and	Montagues	are	two	important	families	in	the	city	of	Verona.	They	are	sworn	enemies	and	have	been	fighting	for	many	years.	The	play	opens	with	servants	of	each	family	starting	an	argument	in	the	street.	The	fighting	escalates,	and	although
Benvolio	(a	Montague)	tries	to	break	it	up,	Tybalt	(a	Capulet)	encourages	the	men	to	draw	their	swords.Prince	Escalus,	the	city’s	peacekeeper,	calls	a	stop	to	the	brawl	and	says	that	anyone	else	who	fights	in	the	street	will	be	punished	with	death.Benvolio	then	talks	with	his	cousin	Romeo.	Romeo	explains	that	he	is	miserable	because	he’s	in	love	with
a	girl	called	Rosaline	but	she	doesn’t	love	him	back.	Benvolio	advises	him	to	look	at	other	girls.Back	to	topCount	Paris,	a	wealthy	gentleman,	visits	Lord	Capulet	to	ask	for	his	daughter’s	hand	in	marriage.	Capulet	is	uncertain	because	his	daughter,	Juliet,	is	only	a	teenager	and	'hath	not	seen	the	change	of	fourteen	years'	(Act	1	Scene	2).	Capulet
agrees	to	throw	a	party	where	Paris	can	look	at	all	the	young	women	of	Verona,	including	Juliet.Capulet	sends	his	servant	to	deliver	invitations	to	the	party.	However	the	servant	cannot	read	and	looks	for	someone	to	help	him.	He	bumps	into	Romeo	and	Benvolio	in	the	street	and,	not	realising	they	are	Montagues,	asks	them	to	read	the	invitation
aloud.	After	the	servant	has	gone,	Benvolio	suggests	to	Romeo	that	they	should	attend	Capulet’s	party	in	disguise.	He	thinks	it	will	be	a	chance	for	Romeo	to	meet	other	young	women	and	forget	about	Rosaline.Did	you	know?Women	in	Shakespeare’s	time	were	regarded	as	the	property	first	of	their	father	and	then	later	their	husband.	Marriages	were
often	arranged	for	financial	benefits,	or	to	secure	allies.	It	was	also	common	for	these	arrangements	to	be	made	very	early	in	a	young	woman’s	life.	For	example,	Capulet	says	his	daughter	'hath	not	yet	seen	the	change	of	fourteen	years'	which	suggests	that	Juliet	is	only	thirteen	years	old.Back	to	topBefore	the	party	Lady	Capulet	tells	her	daughter
about	Paris’	proposal	and	Juliet	promises	to	look	at	him	during	the	party.	However,	once	there,	she	and	Romeo	set	eyes	on	each	other	and	it’s	a	case	of	love	at	first	sight.	Romeo	forgets	all	about	his	earlier	love	for	Rosaline	as	soon	as	he	sees	Juliet’s	'true	beauty'	(Act	1	Scene	5).During	the	party	Juliet’s	cousin	Tybalt	notices	the	Montague	gatecrashers
and	wants	to	fight	them.	However	Capulet	asks	him	to	leave	them	alone	and	not	to	disturb	the	party.After	the	party	Romeo	climbs	over	the	Capulet’s	garden	wall	in	order	to	spend	more	time	with	Juliet.	She	appears	on	her	balcony	and	they	declare	their	love	for	each	other.	Knowing	that	their	families	are	sworn	enemies,	they	decide	to	get	married	in
secret.	Juliet	enlists	the	help	of	her	Nurse	and	Friar	Lawrence	conducts	the	marriage	the	very	next	day.Back	to	topRomeo	and	Juliet’s	secret	marriage	takes	place	in	the	early	afternoon.	Later	Romeo	is	with	his	friends,	Mercutio	and	Benvolio,	when	Juliet’s	cousin	Tybalt	challenges	him	to	a	fight.	Romeo	refuses	because	technically	he	is	now	related	to
Tybalt	by	marriage	(though	of	course,	he	can’t	tell	anyone).	Mercutio	steps	in	and	fights	Tybalt	instead.	During	the	fight	Mercutio	is	stabbed	and	dies,	cursing	the	Capulets	and	Montagues	with	a	'plague	o’both	your	houses'	(Act	3	Scene	1).Romeo	is	so	upset	at	the	death	of	his	friend	that	he	fights	Tybalt	in	revenge.	He	slays	Tybalt	and	leaves	as	the
Prince	approaches.Benvolio	explains	the	fight	to	Prince	Escalus	who	declares	that	because	Romeo	has	killed	in	revenge	he	will	be	banished	Being	sent	away	from	your	home	and	not	allowed	to	return.	from	the	city	of	Verona	rather	than	sentenced	to	death.After	a	secret	night	with	Juliet,	Romeo	flees	to	Mantua.Back	to	topJuliet	is	heartbroken	at	losing
her	love	and	seeks	Friar	Lawrence’s	help.	He	devises	a	plan	to	reunite	the	couple	which	will	take	great	'strength	of	will'	(Act	4	Scene	1)	to	carry	out.	The	Friar	will	give	Juliet	a	potion	to	make	her	appear	dead.	After	drinking	it,	her	family	will	lay	her	apparently	lifeless	body	in	the	Capulet	tomb.	The	potion	will	last	for	24	hours,	during	which	time	Friar
Lawrence	will	send	news	to	Romeo.	As	the	potion	wears	off	and	Juliet	awakens,	Romeo	will	arrive	at	the	tomb	and	the	pair	will	run	away.Juliet	carries	out	her	part	of	the	plan	and	takes	the	potion	as	she	goes	to	bed.	The	Nurse	is	very	distressed	when	she	discovers	Juliet	in	the	morning.	The	Capulets	place	Juliet	in	the	tomb.News	of	the	plan	never
reaches	Romeo.	He	only	hears	that	Juliet	is	dead	and	leaves	for	Verona	immediately.Did	you	know?	It	was	typical	for	rich	families	to	have	a	tomb	where	their	bodies	would	be	placed	together	after	death.Back	to	topFriar	Lawrence	discovers	that	his	plan	has	gone	wrong	and	heads	to	the	Capulet	tomb	to	rescue	Juliet.	However,	Romeo	gets	there	long
before	the	Friar.	With	him	he	has	a	bottle	of	poison	that	he	has	purchased	from	an	apothecary	Someone	like	a	modern-day	chemist,	apothecaries	knew	both	the	healing	and	poisonous	properties	of	plants..	He	has	already	decided	that	life	is	not	worth	living	without	Juliet.Outside	the	tomb,	Romeo	finds	Paris	mourning	for	Juliet.	Romeo	fights	with	him
and	leaves	him	dead.	He	breaks	into	the	Capulet	tomb	and	discovers	Juliet,	as	cold	as	if	she	were	dead.Romeo	is	heartbroken.	He	drinks	his	poison	and	dies.	Moments	later,	Juliet’s	potion	wears	off	and	she	wakes	up.	She	sees	Romeo	dead	by	her	side	and	tries	to	drink	the	final	drops	of	poison	from	his	lips.	When	this	fails,	she	takes	his	dagger	and
stabs	herself.Back	to	topCount	Paris’	page	brings	the	watchmen	to	the	graveyard	and	they	find	the	count	lying	dead	outside	the	Capulet	tomb.	They	are	puzzled	by	Juliet’s	newly	dead	body,	as	she	had	been	buried	two	days	previously.	The	watchmen	also	find	Romeo’s	servant	hiding	and	the	Friar	who	suspiciously	has	a	mattockA	bit	like	a	pickaxe,	a
tool	for	digging	and	chopping.	and	a	spade.The	Prince	arrives	along	with	Capulet,	Lady	Capulet	and	Montague.	We	learn	that	Lady	Montague	has	died	from	grief	following	Romeo’s	banishment.	Friar	Lawrence	explains	the	events	that	have	led	to	the	deaths	of	Romeo	and	Juliet	and	offers	his	own	life	as	a	sacrifice.The	Montagues	and	Capulets	are	so
upset	by	the	deaths	of	their	children	that	they	agree	to	bring	the	family	feud	to	an	end	for	good.Back	to	topBack	to	top	Cast	of	the	Shakespeare	tragedy	William	Shakespeare's	tragic	play	Romeo	and	Juliet,	set	in	Verona,	Italy,	features	the	eponymous	protagonists	Romeo	Montague	and	Juliet	Capulet.	The	cast	of	characters	includes	members	of	their
respective	families	and	households;	Prince	Escalus,	the	city's	ruler,	and	his	kinsmen,	Count	Paris	and	Mercutio;	and	various	unaffiliated	characters	such	as	Friar	Laurence	and	the	Chorus.	In	addition,	the	play	contains	two	ghost	characters,	Petruchio	and	Valentine,	and	an	unseen	character,	Rosaline.	Prince	Escalus,	the	Prince	of	Verona,	attempts	to
de-escalate	the	conflict	between	the	Capulets	and	Montagues	through	the	rule	of	law.	His	character	may	be	based	on	the	historical	Scaliger	family	which	ruled	Verona	from	1262–1387,	possibly	on	Bartolomeo	I.[citation	needed]	He	appears	three	times	within	the	text,	primarily	to	administer	justice	following	major	episodes	of	violence	between	the
Capulet	and	Montague	families.	In	Act	1,	Scene	1,	the	Prince	admonishes	both	families	for	fighting	in	the	streets,	and	introduces	a	new	law:	any	Capulets	or	Montagues	found	guilty	of	breaking	the	peace	will	be	executed.[1]	In	Act	3,	Scene	1,	the	Prince	must	arbitrate	an	appropriate	punishment	for	the	violent	brawl	in	the	streets,	and	the	subsequent
killings	of	Mercutio	and	Tybalt.	Benvolio	reveals	that	Tybalt	both	instigated	the	fight	and	first	murdered	Mercutio;	Romeo	therefore	killed	Tybalt	in	revenge	for	the	death	of	his	friend,	not	as	part	of	the	Capulet-Montague	feud.	The	Prince	lightens	Romeo's	sentence	to	lifetime	banishment	from	Verona.	In	recompense	for	the	death	of	Mercutio,	his
kinsman,	he	also	punishes	both	families	with	a	severe	fine.[2]	Prince	Escalus	returns	in	the	final	scene,	Act	5,	Scene	3,	following	the	discovery	of	the	bodies	of	Paris,	Romeo,	and	Juliet	in	the	Capulet	family	tomb.	He	pardons	Friar	Lawrence	for	his	role	in	Juliet's	death.	He	laments	the	feud	that	led	to	the	deaths	of	Romeo	and	Juliet,	and	directs	the
families	to	come	to	peace	with	each	other.	Main	article:	Count	Paris	Frederic	Leighton's	1850s	painting	depicting	Count	Paris	(right)	seeing	Juliet	apparently	dead	Count	Paris	is	a	kinsman	of	Prince	Escalus	and	seeks	to	marry	Juliet.	He	is	described	as	handsome,	somewhat	self-absorbed,	and	very	wealthy.	Paris	first	appears	in	Act	I,	Scene	II,	where
he	tells	Lord	Capulet	he	wishes	to	marry	Juliet.	Main	article:	Mercutio	See	also:	§	Valentine	Mercutio	is	a	nobleman,	the	cousin	of	Prince	Escalus	and	Count	Paris.	He	is	a	close	friend	of	Romeo	and	Benvolio.	He	supports	the	Montagues,	and	similarly	antagonizes	the	Capulet	family.	His	invitation	to	the	Capulet's	party	reveals	that	he	has	a	brother
named	Valentine.[3]	Mercutio	typically	makes	long	and	fanciful	speeches	(the	most	famous	of	which	is	the	Queen	Mab	speech),	and	is	generally	characterised	as	reckless,	a	jester,	and	a	free	spirit.	Mercutio	is	one	of	Shakespeare's	most	popular	characters.[citation	needed]	Mercutio	is	the	instigator	of	many	fights	with	his	rather	mean-spirited	humor,
and	often	insults	Tybalt,	a	renowned	Capulet	swordsman.	Mercutio	is	the	first	character	to	die.	In	Act	3,	Scene	1,	Mercutio	dismisses	Benvolio's	wishes	to	avoid	running	into	the	Capulets.	Tybalt	approaches	Romeo	and	insults	him,	challenging	him	to	a	duel.	However,	Romeo,	now	secretly	married	to	Juliet,	refuses	to	fight	Tybalt,	as	Tybalt	is	Juliet's
cousin	and	therefore	his	kinsman.	Not	knowing	this,	Mercutio	is	incensed,	and	decides	to	fight	Tybalt	himself.	Romeo,	not	wanting	his	best	friend	or	his	cousin-in-law	to	get	hurt,	intervenes	by	stepping	between	the	two	men.	Tybalt	fatally	stabs	Mercutio	under	Romeo's	arm.	As	he	dies,	Mercutio	casts	"a	plague	o'	both	your	houses!".[4]	He	makes	one
final	pun	before	he	dies:	"Ask	for	me	tomorrow,	and	you	shall	find	me	a	grave	man".	In	revenge	for	the	murder	of	his	friend,	Romeo	murders	Tybalt.	The	Capulet	family	(Italian:	Capuleti	or	Cappelletti)[5]	in	the	play	was	named	after	a	13th-century	political	faction	in	Verona.[6]	Frederic	Leighton's	1854	watercolour	The	Reconciliation	of	the	Montagues
and	Capulets	Lord	Capulet	is	the	patriarch	of	the	Capulet	family.	He	is	Lady	Capulet's	husband,	Juliet's	father,	and	Tybalt's	uncle.	He	is	often	commanding	and	short-tempered,	but	also	convivial,	as	seen	in	Act	1,	Scene	5,	when	he	tells	Tybalt	not	to	antagonise	Romeo	at	the	Capulet	masked	ball,	but	escalates	to	insulting	Tybalt	when	he	disagrees.
Hang	thee,	young	baggage!	disobedient	wretch!	I	tell	thee	what:	get	thee	to	church	o'	Thursday,	Or	never	after	look	me	in	the	face	And	you	be	mine,	I'll	give	you	to	my	friend;	And	you	be	not,	hang,	beg,	starve,	die	in	the	streets!	Capulet's	ultimatum	to	Juliet,	Romeo	and	Juliet[7]	Capulet's	treatment	of	Juliet	changes	across	the	course	of	the	play.	In	Act
1,	Scene	2,	Capulet	refuses	to	betroth	Juliet	to	Count	Paris	on	account	of	her	youth,	citing	concerns	over	both	Juliet's	inexperience	("But	saying	o'er	what	I	have	said	before:	My	child	is	yet	a	stranger	in	the	world")	and	her	health,	if	she	became	pregnant	following	the	marriage	("And	too	soon	marr'd	are	those	so	early	made.").[8]	He	tells	Paris	he
would	only	agree	to	a	marriage	if	Juliet	desired	it,	and	that	Juliet	has	her	own	opinions	separate	to	his	("My	will	to	her	consent	is	but	a	part;").	Furthermore,	he	suggests	that	Paris	could	try	to	woo	any	of	the	unmarried	Capulet	ladies	he	meets	at	the	masked	ball	that	evening	("hear	all,	all	see,	/And	like	her	most	whose	merit	most	shall	be")	instead	of
pursuing	a	match	with	Juliet.	However,	in	Act	3,	Scene	4,	Capulet	accepts	Count	Paris'	proposal,	and	promises	Paris	that	Juliet	will	be	ruled	by	his	wishes,	even	though	the	two	have	not	met	and	Juliet	remains	in	mourning.	Later,	in	Act	3,	Scene	5,	Capulet	thinks	Juliet's	sorrow	is	only	due	to	Tybalt's	death,	and	has	Lady	Capulet	reveal	Juliet's
engagement	to	Paris.	When	Juliet	refuses	to	become	Paris'	"joyful	bride",	Capulet	becomes	enraged.	He	threatens	to	make	her	a	street	urchin;	calls	her	a	"hilding"	,	"unworthy",	"young	baggage",	a	"disobedient	wretch",	a	"green-sickness	carrion",	and	"tallow-face";	and	says	God's	giving	Juliet	to	them	was	a	"curse"	and	he	now	realizes	he	and	his	wife
had	one	child	too	many	when	Juliet	was	born.[9]	He	chastises	and	insults	Juliet	for	her	disobedience,	and	threatens	to	disown	her	if	she	does	not	consent	to	the	marriage	on	Thursday.	In	Act	4	Scene	2,	Capulet	at	first	treats	Juliet	coldly;	he	only	becomes	joyful	after	Juliet	claims	that	she	has	not	only	agreed	to	the	marriage,	but	even	loves	Paris,	having
met	him	when	being	counselled	by	Friar	Lawrence	("Why,	I	am	glad	on't;	this	is	well:	stand	up:	/This	is	as't	should	be.").	Later,	Capulet	is	deeply	upset	by	Juliet's	death	("Death,	that	hath	ta'en	her	hence	to	make	me	wail,	/Ties	up	my	tongue,	and	will	not	let	me	speak.").	In	the	final	scene,	Act	5,	Scene	3,	Capulet	asks	Lord	Montague	to	join	their
families	as	kin	and	to	end	the	feud.	"Lady	Capulet"	redirects	here.	For	the	racehorse,	see	Lady	Capulet	(horse).	Lady	Capulet	and	the	Nurse	persuade	Juliet	to	marry	Paris	Lady	Capulet	is	the	matriarch	of	the	Capulet	family.	She	is	Capulet's	wife,	Juliet's	mother,	and	Tybalt's	aunt.	She	has	a	larger	role	than	Lady	Montague,	appearing	in	several	scenes.
In	Act	1,	Scene	3,	she	reveals	that	she	was	married	to	Lord	Capulet	and	pregnant	at	a	younger	age	than	Juliet	is	now	("by	my	count,	/I	was	your	mother	much	upon	these	years	/That	you	are	now	a	maid.").	In	Act	1,	Scene	2,	Lord	Capulet	also	reveals	that	Juliet	is	their	only	surviving	child	("The	earth	hath	swallow'd	all	my	hopes	but	she").	Compared	to
the	Nurse,	Lady	Capulet	is	often	more	reserved	towards	her	daughter	Juliet.	When	Tybalt	is	killed	in	Act	3,	Scene	1,	she	expresses	both	extreme	grief	and	anger	over	Tybalt's	death,	insisting	that	the	Prince	have	Romeo	executed	("I	beg	for	justice,	which	thou,	prince,	must	give;	Romeo	slew	Tybalt,	Romeo	must	not	live.").	In	Act	3,	Scene	5,	she	offers
to	send	a	poisoner	to	kill	Romeo	at	Mantua,	and	hopes	that	preparing	the	poison	would	console	Juliet's	grief	("Find	thou	the	means,	and	I'll	find	such	a	man.").[10]	In	this	same	scene,	she	becomes	angry	with	Juliet	for	refusing	to	marry	Paris;	she	dismisses	Juliet's	pleas	to	postpone	the	wedding,	saying:	"Talk	not	to	me,	for	I'll	not	speak	a	word;	do	as
thou	wilt,	for	I	am	done	with	thee".	In	Act	4,	Scene	5,	Lady	Capulet	is	deeply	distraught	over	Juliet's	death	("Accursed,	unhappy,	wretched,	hateful	day!").	In	Act	5,	she	is	nearly	overcome	by	the	tragic	events	of	the	play,	this	is	where	the	grief-stricken	mother	comes	out.[11]	The	name	of	"Lady	Capulet"	is	a	later	addition;	it	is	an	echo	of	Juliet's	form	of
address	in	3.5.65	("my	lady	mother").[12]	In	the	first	texts,	the	character's	stage	direction	and	speech	headings	can	be	"mother",	"wife",	or	even	"old	lady",	but	nowhere	"Lady	Capulet".[12]	Main	article:	Juliet	Juliet	or	The	Blue	Necklace	(1898)	by	John	William	Waterhouse	Juliet	Capulet,	the	female	protagonist,	is	the	only	daughter	of	Lord	and	Lady
Capulet.	At	the	time	of	the	play,	she	is	almost	fourteen	years	old.[13]	As	a	child,	she	was	cared	for	by	the	Nurse,	who	remains	her	confidante.	Juliet	dies	by	suicide	at	the	end	of	the	play,	next	to	Romeo.	Both	their	families	realize	what	they	had	done	by	trying	to	separate	the	star-crossed	lovers	with	the	effect	that	the	Capulets	and	Montagues	are
united,	ending	their	feud.	Main	article:	Tybalt	Tybalt	is	Lord	and	Lady	Capulet's	nephew,	and	Juliet's	hot-headed	cousin.[14]	He	is	a	skilled	swordsman.	He	serves	as	a	antagonist	to	the	Montague	characters.	Tybalt	is	angered	by	Romeo	and	Benvolio's	uninvited	presence	at	the	Capulet's	masked	ball.	Mercutio	repeatedly	refers	to	Tybalt	as	the	"Prince
of	Cats",	ostensibly	referring	to	Tybalt's	speed	and	agility	with	in	a	duel.[15]	Mercutio	is	also	mocking	Tybalt:	he	shares	a	name	with	the	character	of	Tibert/Tybalt,	the	"Prince	of	Cats",	who	features	in	the	satirical	Medieval	and	Early	Modern	literary	cycles	of	Reynard	the	Fox.[16]	Moreover,	the	nickname	may	also	refer	to	the	Italian	insult	cazzo	(pr.
CAT-so),	the	equivalent	of	the	English	insult	"dick".[17]	Tybalt	is	first	seen	coming	to	the	aid	of	his	servants	who	are	being	attacked	by	the	Montagues'	servants.	He	is	also	present	at	Capulet's	feast	in	Act	1,	Scene	5,	and	is	the	first	to	recognize	Romeo.	His	last	appearance	is	in	Act	3,	Scene	1,	wherein	Mercutio	insults	Tybalt	and	ends	up	fighting	with
him.	Tybalt	kills	Mercutio	and,	in	retaliation,	Romeo	rages	and	kills	Tybalt,	resulting	in	Romeo's	banishment.	Main	article:	Nurse	(Romeo	and	Juliet)	The	Nurse	is	a	major	character	in	the	play.	She	is	Juliet's	former	wet	nurse,	having	lost	her	own	daughter	of	Juliet's	age	(Susan).[18]	As	Juliet's	primary	caretaker	and	personal	attendant,	she	is	Juliet's
confidante	and	acts	as	a	warm	maternal	figure.[19]	There	has	been	speculation	about	the	Nurse's	name,	as	Capulet	may	refer	to	her	as	"Angelica",	but	the	line	can	be	addressed	to	either	the	nurse	or	Lady	Capulet.[20]	Peter	is	a	Capulet	servant.	He	appears	loyal,	always	quick	to	obey	the	nurse.	The	Nurse	chastises	him	when	he	does	not	duel
Mercutio	for	the	her	honour,	but	Peter	insists	that	he	"saw	no	man	use	you	a	pleasure;	if	I	had,	/	my	weapon	should	quickly	have	been	out".[21]	He	appears	again	in	Act	4,	Scene	5	in	a	brief	comic	relief	scene	with	a	number	of	musicians.	At	the	beginning	of	the	play,	Gregory	and	Sampson	(right)	quarrel	with	Abram	and	Balthazar.	Gregory	and
Sampson	are	Capulet	servants.	Gregory	is	originally	hesitant	to	start	a	fight.	Sampson,	however,	bites	his	thumb	at	Abram,	"Which	is	a	disgrace	to	them,	if	they	bear	it".	The	Montagues	then	retaliate	in	earnest.	Benvolio	arrives	to	break	up	the	fight	but	ends	up	fighting	with	Tybalt.	Both	Gregory	and	Sampson	appear	to	be	friends	of	their	master
Tybalt.[22]	In	the	opening	scene,	the	two	engage	in	a	dialogue	full	of	puns	on	"coal"	and	"eye",	each	intending	to	outdo	the	other	and	get	each	other	ready	to	fight	Montagues.	The	rhetorical	form	is	called	stichomythia,	wherein	characters	participate	in	a	short,	quick	exchanges	of	one-upmanship.	Their	discussion	and	brawl	in	this	scene	set	the	stage
for	the	rivalry	and	conflict	which	fills	the	rest	of	the	play.[22]	Anthony,	Potpan,	and	two	other	servants	to	the	Capulet	family	play	out	a	short	comic	scene	in	Act	1,	Scene	5,	arguing	over	the	preparations	for	Capulet's	feast.	Capulet's	servants	are	referenced	again	in	Act	4,	Scene	1,	when	Capulet	orders	them	to	begin	preparations	for	the	wedding	of
Juliet	and	Paris.	The	hapless	servant	attempting	to	find	the	people	named	on	a	list	he	cannot	read	A	servant	to	Capulet	is	sent	to	deliver	party	invitations	to	a	number	of	nobles	and	friends	to	Capulet.	While	walking,	he	comes	upon	Romeo	and	Benvolio	and	asks	them	to	read	the	list	for	him,	as	he	cannot	read.	As	a	thank	you,	he	invites	both	to	"come
and	crush	a	cup	of	wine,"	not	realizing	that	they	are	Montagues.	This	character	may	have	been	intended	to	be	the	same	as	Peter,	and	is	usually	identified	in	scripts	either	as	Peter	or	as	a	Clown.	Old	Capulet	is	Capulet's	cousin.	He	appears	as	an	elderly	man	sitting	with	Capulet	in	the	feast.	The	Montague	family	(Italian:	Montecchi)	was	a	political
faction	of	the	13th	century.[6]	The	Montagues	are	generally	portrayed	as	the	'better'	of	the	two	families,	as	they	are	not	seen	to	be	provoking	fights	and	are	often	found	trying	to	avoid	fighting	whenever	they	could,	and	occasionally	found	trying	to	dissuade	the	fighters	to	return	to	peace.	The	father	of	Romeo	and	uncle	of	Benvolio.	He	has	the	same
social	status	as	Lord	Capulet,	with	whom	he	is	in	feud,	and	is	also	extremely	wealthy.	Montague	clearly	loves	his	son	deeply	and	at	the	beginning	of	the	play,	worries	for	him	as	he	recounts	to	Benvolio	his	attempts	to	find	out	the	source	of	his	depression.	He	wishes	Benvolio	better	luck.	After	Romeo	kills	Tybalt,	Montague	pleads	with	the	Prince	to
spare	him	of	execution	as	Romeo	did	only	what	the	law	would	have	done,	since	Tybalt	killed	Mercutio.	He	appears	again	at	the	end	of	the	play	to	mourn	Romeo,	having	already	lost	his	wife	to	grief.	Montague's	wife,	the	matriarch	of	the	house	of	Montague,	and	the	mother	of	Romeo.	She	appears	twice	within	the	play:	in	act	one,	scene	one	she	first
restrains	Montague	from	entering	the	quarrel	himself,	and	later	speaks	with	Benvolio	about	the	same	quarrel.	She	returns	with	her	husband	and	the	Prince	in	act	three,	scene	one	to	see	what	the	trouble	is,	and	is	there	informed	of	Romeo's	banishment.	She	dies	of	grief	offstage	soon	after	(mentioned	in	act	five).	She	is	very	protective	of	her	son
Romeo	and	is	very	happy	when	Benvolio	tells	her	that	Romeo	was	not	involved	in	the	brawl	that	happened	between	the	Capulets	and	Montagues.	However,	Romeo	does	not	feel	close	enough	to	her	to	seek	advice	from	her.	As	with	Capulet's	wife,	calling	her	"Lady	Montague"	is	a	later	invention	not	supported	by	the	earliest	texts.	Main	article:	Romeo
An	1870	oil	painting	by	Ford	Madox	Brown	depicting	Romeo	and	Juliet's	famous	balcony	scene	In	the	beginning	of	the	play,	Romeo,	the	male	protagonist,	pines	for	an	unrequited	love,	Rosaline.	To	cheer	him	up,	his	cousin	and	friend	Benvolio,	and	Mercutio,	the	Prince's	nephew,	take	him	to	the	Capulets'	celebration	in	disguise,	where	he	meets	and
falls	in	love	with	the	Capulets'	only	daughter,	Juliet.	Later	that	night,	he	and	Juliet	meet	secretly	and	pledge	to	marry,	despite	their	families'	long-standing	feud.	They	marry	the	following	day,	but	their	union	is	soon	thrown	into	chaos	by	their	families;	Juliet's	cousin	Tybalt	duels	and	kills	Mercutio,	throwing	Romeo	into	such	a	rage	that	he	kills	Tybalt,
and	the	Prince	of	Verona	subsequently	banishes	him.	Meanwhile,	Juliet's	father	plans	to	marry	her	off	to	Paris,	a	local	aristocrat,	within	the	next	few	days,	threatening	to	turn	her	out	on	the	streets	if	she	doesn't	follow	through.	Desperate,	Juliet	begs	Romeo's	confidant,	Friar	Laurence,	to	help	her	to	escape	the	forced	marriage.	Laurence	does	so	by
giving	her	a	potion	that	puts	her	in	a	deathlike	coma.	The	plan	works,	but	too	soon	for	Romeo	to	learn	of	it;	he	genuinely	believes	Juliet	to	be	dead,	and	so	resolves	to	commit	suicide,	by	drinking	the	bottle	of	poison	(illegally	bought	from	the	Apothecary	upon	hearing	the	news	of	Juliet's	"death").	Romeo's	final	words	were	"Thus	with	a	kiss	I	die".[23]
He	kills	himself	at	Juliet's	grave,	moments	before	she	awakes;	she	kills	herself	in	turn	shortly	thereafter.	Main	article:	Benvolio	Montague's	nephew	and	Romeo's	cousin.	Benvolio	and	Romeo	are	both	friends	of	Mercutio,	a	kinsman	to	Prince	Escalus.	Benvolio	seems	to	have	little	sympathy	with	the	feud,	trying	unsuccessfully	to	back	down	from	a	fight
with	Tybalt,	and	the	duels	that	end	in	Mercutio	and	Tybalt's	death.	Benvolio	spends	most	of	Act	I	attempting	to	distract	his	cousin	from	his	infatuation	with	Rosaline,	but	following	the	first	appearance	of	Mercutio	in	I.iv,	he	and	Mercutio	become	more	closely	aligned	until	III.i.	In	that	scene,	he	drags	the	fatally	wounded	Mercutio	offstage,	before
returning	to	inform	Romeo	of	Mercutio's	death	and	the	Prince	of	the	course	of	Mercutio's	and	Tybalt's	deaths.	Benvolio	then	disappears	from	the	play	(though,	as	a	Montague,	he	may	implicitly	be	included	in	the	stage	direction	in	the	final	scene	"Enter	Lord	Montague	and	others",	and	he	is	sometimes	doubled	with	Balthasar).	He	ultimately	disappears
from	the	play	without	much	notice,	but	is	unique	in	that	he	is	the	only	child	of	the	new	generation	from	either	family	to	survive	the	play	(as	Romeo,	Juliet,	Paris,	Mercutio,	and	Tybalt	are	dead).	Balthasar	is	Romeo's	manservant	and	trusted	friend.	They	have	a	brotherly	relationship,	which	is	identified	when	Balthasar	tells	Romeo	that	Juliet	is	"dead".
While	he	is	not	directly	referenced	in	the	first	scene	of	the	play,	the	directions	call	for	two	Montague	servants	to	quarrel	with	Sampson	and	Gregory.	He	then	comes	back	in	Act	V	Scene	1	telling	Romeo	that	Juliet	is	"dead".	Later	Friar	Laurence	runs	past	Balthasar	and	asks	him	where	Romeo	is.	Balthasar	tells	him	that	he	is	inside	the	Capulets'	tomb.
He	later	supports	Friar	Laurence's	recollection	of	the	preceding	events	by	explaining	that	Romeo	entered	the	tomb	and	demanded	to	be	alone	on	pain	of	death.	Abram	is	a	servant	of	the	Montague	household.	He	appears	in	Act	1,	Scene	1,	where	he	and	another	servant	(presumably	Balthasar)	are	provoked	into	a	fight	with	Gregory	and	Sampson	when
the	latter	bites	his	thumb	at	them.	Main	article:	Friar	Laurence	Romeo	and	Juliet	with	Friar	Lawrence	by	Henry	William	Bunbury	Friar	Laurence	plays	the	part	of	an	advisor	and	mentor	to	Romeo,	along	with	aiding	in	major	plot	developments.	Alone,	the	innocent	Friar	gives	us	foreshadowing	with	his	soliloquy	about	plants	and	their	similarities	to
humans.[24]	When	Romeo	requests	that	the	Friar	marry	him	to	Juliet,	he	is	shocked,	because	only	days	before,	Romeo	had	been	infatuated	with	Rosaline,[25]	a	woman	who	did	not	return	his	love.	Nevertheless,	Friar	Lawrence	decides	to	marry	Romeo	and	Juliet	in	the	attempt	to	end	the	civil	feud	between	the	Capulets	and	the	Montagues.[26]	When
Romeo	is	banished[27]	and	flees	to	Mantua	for	murdering	Tybalt[28]	(who	had	previously	murdered	Mercutio),	he	tries	to	help	the	two	lovers	get	back	together	using	a	death-emulating	potion	to	fake	Juliet's	death.[29]	The	Friar's	letter	to	Romeo	does	not	reach	him	because	the	people	of	Mantua	suspect	the	messenger	came	from	a	house	where	the
plague	reigns,[30]	and	the	Friar	is	unable	to	arrive	at	the	Capulet's	monument	in	time.	Romeo	kills	Count	Paris,[31]	whom	he	finds	weeping	near	Juliet's	corpse,	then	commits	suicide,[32]	by	drinking	poison	that	he	bought	from	an	impoverished	apothecary,[33]	over	what	he	thinks	is	Juliet's	dead	body.	Friar	Lawrence	arrives	just	as	Juliet	awakes	from
her	chemically	induced	slumber.[34]	He	urges	Juliet	not	to	be	rash,	and	to	join	a	society	of	nuns,[35]	but	he	hears	a	noise	from	outside	and	then	flees	from	the	tomb.	Juliet	then	kills	herself	with	Romeo's	dagger,	completing	the	tragedy.	The	Friar	is	forced	to	return	to	the	tomb,	where	he	recounts	the	entire	story	to	Prince	Escalus,	and	all	the
Montagues	and	Capulets.	As	he	finishes,	the	prince	proclaims,	"We	have	still	known	thee	for	a	holy	man".	Friar	John	calls	at	the	door	of	Friar	Laurence's	cell,	"Holy	Franciscan	friar!	brother,	ho!"	(5.2.1).	Friar	Laurence	comes	out	and	immediately	asks	about	Romeo:	"Welcome	from	Mantua!	What	says	Romeo?	/	Or,	if	his	mind	be	writ,	give	me	his
letter"	(5.2.3–4).	Friar	John	explains	that	he	sought	out	another	friar	for	company	and	found	him	in	a	house	where	he	was	visiting	the	sick,	whereupon	the	health	authorities,	fearing	there	was	pestilence	in	the	house,	confined	both	friars	in	the	house	so	they	wouldn't	infect	others.	The	authorities	wouldn't	even	allow	Friar	John	to	use	a	messenger	to
send	the	letter	back	to	Friar	Laurence.	Woodcut	of	an	actor	portraying	the	Chorus	delivering	the	prologue	for	the	play	A	Chorus	gives	the	opening	prologue	and	one	other	speech,	both	in	the	form	of	a	Shakespearean	sonnet.	The	Chorus	is	an	omniscient	character.	It	appears	at	the	top	of	the	play	to	fill	the	audience	in	on	the	ancient	quarrel	between
the,	"Two	households,	both	alike	in	dignity	/	In	fair	Verona,	where	we	lay	our	scene".	It	returns	as	a	prologue	to	act	two	to	foreshadow	the	tragic	turn	of	events	about	to	befall	the	new	romance	between	the	title	characters.	The	Chorus	only	appears	in	the	Quarto	versions,	not	in	the	First	Folio.	The	Watch	of	Verona	takes	the	form	of	three	watchmen.
The	First	Watch	appears	to	be	the	constable,	who	orders	the	Second	and	Third	to	"search	about	the	churchyard!"	Unusual	for	a	Shakespearean	watch	group,	they	appear	to	be	a	relatively	intelligent	unit,	managing	to	capture	and	detain	Balthasar	and	Friar	Laurence	in	the	churchyard.	They	then	testify	to	the	Prince	to	their	role	in	the	murder	and
suicide	scene.	Musicians	serving	in	the	Capulet	household.	[36]	A	number	of	citizens	emerge	during	Act	I,	Scene	I	to	break	apart	the	fight	between	some	Capulet	and	Montague	servants.	They	appear	again	in	Act	III,	Scene	I	to	discover	the	slain	body	of	Tybalt,	at	which	point	they	place	Benvolio	under	citizen's	arrest	until	the	Prince's	swift	entrance.
Petruchio	is	a	guest	at	the	Capulet	feast.	He	is	notable	only	in	that	he	is	the	only	ghost	character	confirmed	by	Shakespeare	to	be	present.	When	the	party	ends	and	Juliet	inquires	towards	Romeo's	identity,	the	Nurse	attempts	to	avoid	the	subject	by	answering	that	Juliet	is	pointing	at	"the	young	Petruchio".	Later,	he	is	with	Tybalt	when	he	fatally
wounds	Mercutio,	and	a	few	scripts	identify	a	Capulet	with	one	line	by	that	name.	Petruchio	is	also	the	name	of	a	major	character	in	Shakespeare's	earlier	work,	The	Taming	of	the	Shrew.	This	section	does	not	cite	any	sources.	Please	help	improve	this	section	by	adding	citations	to	reliable	sources.	Unsourced	material	may	be	challenged	and	removed.
(April	2021)	(Learn	how	and	when	to	remove	this	message)	Main	article:	Rosaline	Rosaline	in	Zeffirelli's	1968	Romeo	and	Juliet,	one	of	the	few	films	to	give	her	a	visible	role	Rosaline	is	an	unseen	character.	She	is	Lord	Capulet's	niece.[37]	Romeo	is	initially	infatuated	with	Rosaline,	but	laments	that	she	continues	to	reject	his	advances,	and	has	now
sworn	to	live	a	life	of	chastity.[38]	Although	silent,	her	role	is	important:	Romeo	first	sees	Juliet	whilst	trying	to	catch	a	glimpse	of	Rosaline	at	the	Capulet	masked	ball.	Scholars	generally	compare	Romeo's	seemingly	shallow	desire	for	Rosaline	with	his	later	love	of	Juliet.	Rosaline	means	"fair	rose".	The	poetry	Romeo	composes	for	Rosaline	is	much
weaker	than	that	for	Juliet.	Scholars	believe	his	early	experience	with	Rosaline	prepares	him	for	his	relationship	with	Juliet.[citation	needed]	Later	performances	of	Romeo	and	Juliet	have	portrayed	different	interpretations	of	Romeo	and	Rosaline's	relationship,	with	filmmakers	experimenting	by	making	Rosaline	a	more	prominent	character.[39]
Valentine	is	Mercutio's	brother,	briefly	mentioned	as	a	guest	at	the	Capulet	feast	where	Romeo	and	Juliet	meet.	He	is	a	ghost	character	with	no	speaking	parts,	and	his	only	possible	appearance	is	at	the	Capulet	feast	among	the	guests.	"Valentine"	has	been	taken	to	mean	"lover"	or	"brother",	and	is	associated	with	these	attributes	in	several	stories
and	histories.	Scholars	have	pointed	out	that	Valentine	is	more	strongly	connected	to	a	major	character	than	other	ghosts,	as	he	is	given	a	direct	connection	to	his	brother.	Although	he	has	a	very	small	role	in	Shakespeare's	play,	earlier	versions	of	the	story	gave	him	no	role	or	mention	at	all.	In	fact,	they	gave	even	Mercutio	a	very	minor	role.
Shakespeare	was	the	first	English	dramatist	to	use	the	name	"Valentine"	on	stage,	in	his	earlier	plays,	Titus	Andronicus	and	The	Two	Gentlemen	of	Verona.	In	Titus,	Valentine	plays	a	minor	role,	but	in	Two	Gentlemen,	he	is	one	of	the	title	characters.	Incidentally,	the	Valentine	of	Two	Gentlemen	borrows	heavily	from	Arthur	Brooke's	Romeus	in	The
Tragicall	Historye	of	Romeus	and	Juliet,	which	Shakespeare	later	used	to	create	Romeo	and	Juliet.	Brooke's	version	made	Mercutio	a	rival	for	Juliet's	love.	Shakespeare's	addition	of	Valentine	as	Mercutio's	brother	diffuses	this	rivalry.	Thus,	because	the	first	time	we	hear	of	Mercutio	he	is	associated	with	Valentine,	rather	than	Juliet,	he	is	changed
from	a	rival	to	a	friend	and	brotherly	figure	of	Romeo.[40]	^	Romeo	and	Juliet,	I.1.116–17	^	Romeo	and	Juliet,	III.1.1709–10.	^	Shakespeare,	William.	Romeo	and	Juliet.	pp.	I.ii.343.	^	Romeo	and	Juliet,	III.i.1954	^	"Treccani	-	la	cultura	italiana	|	Treccani,	il	portale	del	sapere".	^	a	b	Moore,	Olin	H.	(July	1930).	"The	Origins	of	the	Legend	of	Romeo	and
Juliet	in	Italy".	Speculum.	5	(3).	Medieval	Academy	of	America:	264–277.	doi:10.2307/2848744.	JSTOR	2848744.	S2CID	154947146.	^	Act	3	Scene	5	^	Romeo	and	Juliet,	I.2.227–85.	^	Romeo	and	Juliet,	III.3.5.	^	Romeo	and	Juliet,	III.5.2190–2210.	^	Halio,	Jay.	Romeo	and	Juliet.	Westport:	Greenwood	Press,	1998.	pg.	1	ISBN	0-313-30089-5	^	a	b
Meagher,	John	C.	(2003).	"Speech	headings	and	stage	directions".	Pursuing	Shakespeare's	dramaturgy:	some	contexts,	resources,	and	strategies	in	his	playmaking.	Madison,	New	Jersey:	Fairleigh	Dickinson	University	Press.	p.	81.	ISBN	0-8386-3993-3.	^	Romeo	and	Juliet,	I.3.395.	^	Romeo	and	Juliet,	III.5.2234–35.	^	Romeo	and	Juliet,	II.4.1177;
III.1.1576.	^	[citation	needed]	^	[citation	needed]	^	Romeo	and	Juliet,	I.3.404–5.	^	Bevington,	David	M.	(2006).	How	to	read	a	Shakespeare	play.	Wiley.	ISBN	9781405113953.	^	[citation	needed]	^	II.iv.157–158	^	a	b	Hager,	Alan.	Understanding	Romeo	and	Juliet.	Westport:	Greenwood	Press,	1999.	pgs.	17–20.	ISBN	0-313-29616-2	^	"The	Complete
Works	of	William	Shakespeare	–	The	Tragedy	of	Romeo	and	Juliet",	Project	Gutenberg	^	Shakespeare:	Romeo	and	Juliet;	2.3.1–22	^	Shakespeare:	Romeo	and	Juliet;	2.3.180–81	^	Shakespeare:	Romeo	and	Juliet;	2.3.26–31	^	Shakespeare:	Romeo	and	Juliet;	3.1.188–99	^	Shakespeare:	Romeo	and	Juliet;	3.1.87–93	^	Shakespeare:	Romeo	and	Juliet';
3.5.91–101	^	Shakespeare:	Romeo	and	Juliet;	4.5.5–12	^	Shakespeare:	Romeo	and	Juliet;	5.2.72–73	^	Shakespeare:	Romeo	and	Juliet;	5.2.119–120	^	Shakespeare:	Romeo	and	Juliet;	4.5.66–79	^	Shakespeare:	Romeo	and	Juliet;	5.2.148–50	^	Shakespeare:	Romeo	and	Juliet;	5.2.156–160	^	Shakespeare:	Romeo	and	Juliet;	4.5.125–129	^	Romeo	and
Juliet,	I.1.75	^	Romeo	and	Juliet,	I.1.225–226.	^	Gray,	Henry	David.	"Romeo	Rosaline,	and	Juliet".	Modern	Language	Notes	29.7	(Nov	1914):	209–212.	^	Porter,	Joseph	A.	"Mercutio's	Brother."	South	Atlantic	Review	49.4	(1984):	31–41.	Retrieved	from	"	Share	—	copy	and	redistribute	the	material	in	any	medium	or	format	for	any	purpose,	even
commercially.	Adapt	—	remix,	transform,	and	build	upon	the	material	for	any	purpose,	even	commercially.	The	licensor	cannot	revoke	these	freedoms	as	long	as	you	follow	the	license	terms.	Attribution	—	You	must	give	appropriate	credit	,	provide	a	link	to	the	license,	and	indicate	if	changes	were	made	.	You	may	do	so	in	any	reasonable	manner,	but
not	in	any	way	that	suggests	the	licensor	endorses	you	or	your	use.	ShareAlike	—	If	you	remix,	transform,	or	build	upon	the	material,	you	must	distribute	your	contributions	under	the	same	license	as	the	original.	No	additional	restrictions	—	You	may	not	apply	legal	terms	or	technological	measures	that	legally	restrict	others	from	doing	anything	the
license	permits.	You	do	not	have	to	comply	with	the	license	for	elements	of	the	material	in	the	public	domain	or	where	your	use	is	permitted	by	an	applicable	exception	or	limitation	.	No	warranties	are	given.	The	license	may	not	give	you	all	of	the	permissions	necessary	for	your	intended	use.	For	example,	other	rights	such	as	publicity,	privacy,	or
moral	rights	may	limit	how	you	use	the	material.	1.2:	Paris	asks	Lord	Capulet	if	he	can	marry	the	thirteen-year-old	Juliet.1.5:	Though	he	has	no	lines,	Paris	dances	with	Juliet	at	the	Capulet's	party.	Somehow,	though,	Romeo	gets	to	kiss	Juliet	and	he	doesn't.	(Paris	doesn't	realize	this,	of	course.)3.4:	Even	though	the	Capulets	are	mourning	for	Tybalt's
death,	Paris	shows	up	hoping	for	news	that	Juliet	wants	to	marry	him.	Lord	Capulet	is	worried	that	his	daughter's	grief	over	her	cousin's	death	is	out	of	control,	so	he	asks	Paris	if	he	would	be	willing	to	marry	Juliet	right	away,	that	very	week.	Paris	agrees.4.1:	Paris	goes	to	Friar	Laurence	to	arrange	the	details	of	the	wedding.	Friar	Laurence	is	not	too
thrilled	about	the	idea	of	Paris	marrying	Juliet.	Then	Juliet	shows	up,	and	Paris	greets	her	enthusiastically.	She	seems	to	still	be	very	upset	over	her	cousin's	death,	and	she	answers	his	questions	strangely.	Friar	Laurence	suggests	Paris	should	leave	so	Juliet	can	have	confession.	So	Paris	gives	her	a	chaste	kiss	and	tells	her	he'll	see	her	at	the	altar.4.5:
Paris	arrives	at	the	Capulet's	house	fresh-faced	and	excited.	It's	the	morning	of	his	wedding,	and	finally,	he	gets	to	marry	Juliet,	the	girl	of	his	dreams.	Instead,	he	finds	everyone	grieving	at	her	bedside.	Juliet	is	dead.5.2:	Paris,	shocked	that	Juliet	had	the	nerve	to	die	the	night	before	they	are	supposed	to	be	married,	grieves	quietly	by	Juliet's	tomb.
Outlaw	Romeo	shows	up,	and	Paris	assumes	he's	there	to	cause	trouble	for	the	Capulets.	He	and	Romeo	fight,	and	Romeo	kills	him.	Afterwards	Romeo	feels	bad,	since	Paris	was	basically	a	nice	guy.


