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Point of view is the perspective or viewpoint of the speaker in a poem. As a literary device, point of view (POV) is the concentrated vantage point of the “teller” of the poem. Keeping in mind that the author is not to be assumed as the speaker or narrator of the poem, point of view is essentially the camera lens providing the best angle for the poem’s
voice. The point of view informs the reader of who the speaker is, whether the work is a persona or personification poem. Types and Examples of Point of View First-Person Point of View: the speaker is the one narrating events, providing descriptions, and revealing the poem’s content. In storytelling or narrative poetry, the main character is the
narrator. The singular first-person point of view relies on the usage of “I” (i.e., “I, Too” by Langston Hughes and “She Didn’t Even Wave” by Ai), and the plural first-person point of view relies on the usage of “we” (i.e., “We Real Cool” by Gwendolyn Brooks). Using the first-person point of view in poetry allows the author to create instant intimacy and
to evoke a desired emotional bond between the speaker and reader. Regardless of form, poetry, especially within certain poetic movements (i.e., confessionalism), tends to rely on the first-person point of view because of the effect produced while using this literary device. The first-person point of view can also generate a degree of mystery and
suspense if the speaker is untrustworthy, also known as an unreliable narrator in prose. Second-Person Point of View: the speaker of a poem tells a story about “you,” or describes a series of events, actions, and scenes that include “you.” Imperative verbs-actions the speaker wants someone else to do-permeate throughout the poem and influence the
poem’s tone. This point of view is highly impactful when featured as a literary device in poetry. Although the form may vary, the second-person point of view immerses the reader in the poem’s content and is implicated in a way that holds the intimate bond between the speaker and the reader. An example of the usage of second-person in poetry is
“Remember” by Joy Harjo. Third-Person Point of View: the speaker of the poem is not actively part of the story, but is in control of delivering the details. This point of view is highly favored when it comes to storytelling because of the objectivity and distance the third-person voice provides. There are two types of third-person points of view: limited
(subjective) and omniscient (objective). The third-person limited voice can neither describe the internal landscape of any character nor be “in the know” about what the characters are thinking. Third-person omniscient is when the speaker “knows” and describes the internal world of characters while not being part of the story. Two examples of poems
written in the third-person point of view are “History” by Carol Ann Duffy and “Goblin Market” by Christina Rossetti. You might not notice it, but most published writing contains a narrative point of view. This includes every book, poem, email, instruction manual, even some street signs and cereal boxes. For us writers, defining the point of view of a
story or poem is essential: it’s an important part of making our writing “believable.” Like a camera lens to a photograph, narrative point of view makes the story possible. So, what is point of view in literature? This is a surprisingly simple concept with surprisingly complex applications, so let’s take a thorough look at some point of view examples,
followed by how writers can experiment with point of view in literature. We will also examine point of view in poetry versus prose. But first, what is point of view? Narrative point of view (POV) defines who is communicating to the reader. Every written text comes from a certain person’s viewpoint. When we understand who’s speaking to us, we can
better understand the story that’s being told. Narrative point of view defines who is communicating to the reader. Sometimes, the point of view of a story is given immediately. Herman Melville’s first-person novel Moby Dick begins “Call me Ishmael.” The story then goes on to tell us why Ishmael’s point of view matters—in other words, what makes
the story compelling. However, most stories rarely introduce their protagonists so readily, and it’s much more likely that the narrative point of view will develop alongside the story. For example, the identity of the narrator in Margaret Atwood’s The Handmaid’s Tale is never revealed. The television series names her June, based on their interpretation
of the story’s opening chapter, but the original novel never reveals her real name. She is simply Offred, or “of Fred”—Fred being the commander she is property of. Despite this, the reader comes to know about the narrator’s past life, current dilemma, and enduring trauma as a handmaid in fictional Gilead. The Handmaid’s Tale is a cautionary
dystopia, and by leaving the narrator anonymous, Atwood suggests that the narrative point of view could be all women’s experiences, not just the narrator’s. This is where understanding what is point of view helps us understand the text, relating it to the novel’s themes and ideas. Some narrators are entirely absent from the narrative. In other words,
no single person is named as the storyteller: they are an unnamed, maybe unbiased viewer, relaying the story from the third person point of view. Classic novels told by a distant narrator include Childhood’s End by Arthur C. Clarke, For Whom the Bell Tolls by Ernest Hemingway, and To Kill a Mockingbird by Harper Lee. The 3 Types of Point of View
in Writing You'll notice that the above point of view examples are in “first person” or “third person.” What is point of view’s “person?” “Person,” better described as the story’s frame of reference, identifies who the narrator is in relation to the text. Are they a part of the story, or somewhere outside of it? The point of view of a story is directly impacted
by who tells it, so defining the narrator is a crucial component of any story or poem. The story’s “person” identifies who the narrator is in relation to the text. This brings us to the 3 types of point of view: 1st person, 2nd person, and 3rd person. First person uses the “I” pronoun, and it occurs when the narrator is a part of the story. You’'ll see first
person used most frequently in poetry and autobiographical work, but many novels also choose to write from the vantage of a fictional character. Example: I walked the dog. Second person uses the “you” pronoun, and it’s rarely used in long passages of prose. Second person is used when the reader is the subject of the story. Although this requires a
certain suspension of disbelief, second person storytelling can help make the reader feel more intimate with the story’s plot, as it casts the reader as the protagonist. Example: You walked the dog. Third person uses impersonal pronouns—he, she, they, it, etc. The majority of fiction is told in the third person, as is non-autobiographical work and some
poetry. Example: She walked the dog. If a writer is using the third person point of view, but wants to employ the intimacy of the 1st person, they might use a technique called free indirect discourse. There are divisions within each respective point of view, which we’ve summarized in the chart below. These point of view examples have different uses in
storytelling, and when chosen properly, the narrative point of view can amplify certain meanings and ideas. Point of View Pronoun Point of View Definition Point of View Examples in Literature First Person I The narrator, who is central to the plot, tells the story from their perspective. Ishmael in Moby Dick Jane Eyre in Jane Eyre First Person
Peripheral I The narrator, who is not central to the plot, tells the story from their perspective. Nick Carraway in The Great Gatsby Mr. Lockwood in Wuthering Heights Second Person You The narrator, who is distant from the plot, tells the story from “your” perspective. Bright Lights, Big City by Jay McInerney (Parts of) Absalom, Absalom! by William
Faulkner Third Person Limited He/She/They/etc. The narrator, who is distant from the plot, tells the story from the close perspective of central characters. 1984 by George Orwell Pride and Prejudice by Jane Austen Third Person Omniscient He/She/They/etc. The narrator, who is distant from the plot, tells the story from the perspective of different
characters’ viewpoints, and includes information these characters don’t know. Childhood’s End by Arthur C. Clarke War and Peace by Leo Tolstoy Why Does Narrative Point of View Matter? It’s important to consider the point of view of a story. Doing so will help make certain texts easier to understand—and, potentially, easier to write. Think of the
narrator as the cameraman of the story. We see what the camera sees; our view of the story is determined by where the camera points, and what the camera omits. The narrator is the cameraman of the story In other words, narrative point of view defines how the story is told. The author may choose a narrator that’s unbiased and objective, but this is
only possible with a third person omniscient narrator. Other than the third person omniscient, narrative viewpoints cannot be truly objective. First and second person narratives are inevitably biased, as we are perceiving the story through a single point of reference. The same is true for the third person limited, where the narrator tells us about solely
the protagonist’s thoughts, feelings, desires, and interpretations. Even if that narrator is not central to the story, they also have a personality, and they also have blindspots and biases. As a result, narrative point of view goes hand-in-hand with character development. No matter what point of view the author chooses, the story’s style and ideas will be
affected by the protagonist’s personality. The most authentic stories lean into the protagonist’s style, making them seem like living, breathing characters. Point of View in Poetry So far, we’ve mostly discussed the point of view of a story, including how storytellers can (and should!) write from the protagonist’s limited perspective. Does the same apply
to poetry? In short, yes: a poem contains a point of view, and this helps define the poem’s tone, message, and identity. However, the role of point of view in poetry differs from that of fiction. Here are a few key differences: 1. Point of View in Poetry: Narrator vs. Speaker In prose, the person telling the story is called the narrator, and the narrator is
usually well defined. We usually know their name if the story is in first person; if it’s in third person, we know who the story’s frame of reference is, and can discern whether the narrator is biased or not. In poetry, the person writing to us is called the speaker. Now, the speaker is less defined in poetry than the narrator is in prose. It’s easy to assume
that the poet is the speaker, and in many cases, the speaker writes directly from the poet’s heart. However, when it comes to poetry analysis, it’s important to distinguish the speaker from the poet. A poem operates best when its meaning is universally applicable, rather than attached to one specific person. For example, the poet Sylvia Plath is well
known for her confessional poetry, and it’s hard to disconnect her poems from her own lived experiences. Plath struggled greatly with death and mental illness, which become recurring themes in much of her poetry. Although Plath was certainly writing about her own experiences, poems are multifaceted and convey different truths to different
people. By decontextualizing the author from the poem, the poem can be interpreted as a standalone unit. For more on this, you may be interested in Roland Barthe’s critical essay The Death of the Author. Lastly, some poems have explicitly defined speakers where the poet and the speaker are different. These poems, known collectively as persona
poetry, allow the poet to write from the experiences of other people, organisms, or objects. An example of persona poetry is the spoken word poem “Skinhead” by Patricia Smith, as well as Louise Gliick’s poetry collection Wild Iris, which was written from the point of view of flowers. 2. Point of View in Poetry: Crystalized vs. Fluid Pronouns In prose,
the time and place of the story are usually well defined. We know when and where the story takes place and from whose point of view we’re experiencing the story. Because of this, the pronouns in prose will be consistent, or crystalized. A story that begins in the third person will remain in the third person, unless there is a clear shift in the story’s
time and format. For example, the novel In the Time of the Butterflies by Julia Alvarez is told from four different perspectives, and each perspective has a different frame of reference. One character’s story is told using first person point of view diary entries; another character is written strictly in the third person limited. Although the pronouns
change, they change per chapter, not just randomly. The novel makes clear who is narrating and when the event they are narrating occurred. There are, of course, notable exceptions to this rule. William Faulkner, for one, was famous for experimenting with narratology. For example, Faulkner’s novel The Sound and the Fury is told from four different
perspectives. Quentin’s story, the second part of the novel, jumps between different points of view, due to its stream of conscious narrative. The present is told in the first person, but some of Quentin’s thoughts are in the second or third person point of view, depending on whom he’s thinking towards. Thus, in some parts of The Sound and the Fury,
Faulkner uses fluid pronouns—a narrative tactic much more common in poetry. Poems can switch between first, second, and third person pronouns much more fluidly, though of course these pronoun shifts must be meaningful. Poets from the Modernist Era were especially likely to experiment with narratology, such as T. S. Eliot and his poem “The
Waste Land.” “The Waste Land” can be described as a Modernist lament of the death of culture and society. Whether Eliot was right is still a topic of intense debate, but to accomplish this lament, the poem frequently jumps between different perspectives and pronouns. Take this excerpt from the poem’s second section: And other withered stumps of
time Were told upon the walls; staring forms Leaned out, leaning, hushing the room enclosed. Footsteps shuffled on the stair. Under the firelight, under the brush, her hair Spread out in fiery points Clawed into words, then would be savagely still. “My nerves are bad to-night. Yes, bad. Stay with me. “Speak to me. Why do you never speak. Speak.
“What are you thinking of? What thinking? What? “I never know what you are thinking. Think.” I think we are in rats’ alley Where the dead men lost their bones. The perspective shifts from third to first person here, transitioning from the woman in her lavish room to her husband’s inner monologue. Transitions like these help the poet juxtapose
different narratives, and altogether, this style of interweaving narratives happens much more frequently in poetry than in prose. 3. Point of View in Poetry: Objective vs. Imaginative Storytelling Finally, prose and poetry have different styles of storytelling. The goal of prose is to tell a story as truthfully as possible, explaining a set order of events
through strictly set viewpoints. Prose, in general, should be clear and concise, conveying information through as few words as possible. Poetry, by contrast, can take a much more imaginative focus. We’ve already seen how the point of view can change in poetry; because of this, a poem’s setting and mood can also change much more fluidly. Here are
some examples of imaginative storytelling: Writing from unique points of view. Wild Iris by Louise Gliick is a collection of poems told from the perspective of flowers. Using metaphor as plot. Take the poem Entanglement by Carmen Giménez Smith: obviously, the speaker does not have a tiny telephone physically inside of her, but this metaphor sets up
the poem’s message about love and growing together. Writing towards a global “us.” Prose functions best when it focuses on a few key individuals, but poetry can address everyone without a clear setting. Example: A Litany for Survival by Audre Lorde.. Interweaving disparate voices, often without signifying a change in speaker. This tactic is used
frequently in “The Waste Land.” Let’s return to “The Waste Land” as an example. Many elements of storytelling change frequently throughout the poem, including its setting, characters, and tone. Take this excerpt from the poem’s second and third section, where we suddenly transition from the rituals of posh London society to the dismal bank of the
Thames: [End of II. A Game of Chess] And they asked me in to dinner, to get the beauty of it hot— HURRY UP PLEASE IT’S TIME HURRY UP PLEASE IT’S TIME Goodnight Bill. Goodnight Lou. Goodnight May. Goodnight. Ta ta. Goodnight. Goodnight. Good night, ladies, good night, sweet ladies, good night, good night. III. The Fire Sermon The river’s
tent is broken: the last fingers of leaf Clutch and sink into the wet bank. The wind Crosses the brown land, unheard. The nymphs are departed. Sweet Thames, run softly, till I end my song. The river bears no empty bottles, sandwich papers, Silk handkerchiefs, cardboard boxes, cigarette ends Or other testimony of summer nights. The nymphs are
departed. Of course, longer works of prose can also include a wide array of characters, settings, and tones. The difference is, prose explores those elements in depth, whereas the poem hardly offers “backstory” for the characters or an extended description of the settings. Rather, these storytelling elements are used symbolically, intertwining with the
poem to develop its many complex themes. Throughout the poem, we hear many different voices interwoven: that of the speaker, a countess named Marie, the spouse of a shell-shocked WW1 veteran, the voices of women undone by men, etc. No singular line of the poem tells us what the poem is “about,” but as we visit the many souls in England
whose lives were forever changed by The Great War, a tapestry of decline emerges. We don’t need the poem to tell us that society is in jeopardy: we can see it with our own two eyes. Note: “The Waste Land” is an exceedingly complex poem. Literary critics and historians still debate the poem’s many different meanings, and the poem itself is best read
alongside T. S. Eliot’s marginalia. This analysis does not offer a full understanding of the poem, but if you’'re interested, this summary of the poem from critic Dr. Oliver Tearle might elucidate. Point of View in Poetry & Prose: Venn Diagram There are a few key differences between the point of view of a story and the point of view in poetry. These
differences are summarized below. Experimenting with Point of View in Writing How do writers experiment with point of view, and what can they achieve with it? In the same way that a film director can play with cinematic style and the camera’s filmography, writers can play with point of view in writing. In creative writing, rules are made to be
broken. We’ve described the narrator as the faithful, objective cameraperson of the story, who keeps the storytelling tidy by using the same pronouns, and situating those pronouns in clearly defined settings and plots. Yet, we’ve already offered several examples of prose writers who broke those rules—namely William Faulkner, who spearheaded
much of the 20th century’s experimentations in prose. Here are some ways that prose writers can experiment with narrative point of view. These strategies also apply to poetry, but since point of view is less-strictly defined in poetry, many of these rules either don’t apply or are easy to experiment with. The Unreliable Narrator: narrators can deceive,
though this deception should be relevant to the story itself. This tactic is often used in mystery and suspense novels, as the narrator often lacks all the necessary information—or the narrator is the antagonist. A contemporary example is the novel Gone Girl by Gillian Flynn. Pronouns as Scene Changes: to create a truly immersive world, the narrator
might jump freely in and out of a character’s stream of consciousness. Rather than telling the reader “these are the character’s spontaneous thoughts,” the narration can jump inside characters’ heads through the use of pronouns changes, as well as other shifts in style. A classic example is the novel The Sound and the Fury by William Faulkner.
Multiple Narrators: when the story’s plot is complex and multifaceted, the writer might tell the story from multiple vantage points. Different chapters will be told from different viewpoints, and those viewpoints are (usually) well defined. A recent example is the novel Homegoing by Yaa Gyasi, or Sirens & Muses by Antonia Angress. Omniscient
Flashbacks: you might want the reader to know more than the protagonist does. Why? Because authors are evil and love to make their protagonists suffer. That, and because this information will be revealed to the protagonist later, so it helps make the story more compelling and suspenseful. As a result, some stories might interrupt the main narrative
to offer a third person omnipotent flashback. A recent example is the novel The Wind-Up Bird Chronicles by Haruki Murakami. Story Within a Story: the story might utilize a first person narrator who is not relevant to the story—in other words, a first person peripheral narrator. This narrator might tell the bulk of the story in a different point of view,
as they are often telling stories that happened before the narrator’s present day. A classic example of this is Wuthering Heights by Charlotte Bronte. Here are instructor Jack Smith’s thoughts on finding the right cameraman for your story. You’'ve chosen your protagonist. This is a character you’ve had in mind for some time. You want to tell this
character’s story. Or... you've just come upon this character in your pantser intuitive mode. This looks like a character who will interest readers. The reasons can, of course, vary: a character with a goal many can appreciate, a character who's stoic in the face of adversity, a character who’s quirky and calls in question conventional attitudes and
behaviors. Whatever your character is like, one thing to consider—early on, if possible—is whether or not this character will, in fact, be the character with the most interesting or compelling vantage point, or perspective, on the story’s action, the one you’ll give the most time to. For instance, let’s say your story is about a bank heist. Let’s say you have
a protagonist in mind, the one who will be your point of view character: the bank robber who has planned the heist. Should you stick with that character, or would a different POV character work better? Who might this be? One of the bank robbers? Which one? A hard-nosed killer who’ll stop at nothing? A novice who’s nervous? A robber with a
dashboard filled with robberies he’s committed, one who is going to make this his last heist? How about the driver of the getaway car? Each of these characters will play a different part in the robbery, and have a different experience. Which is likely to make the most interesting story? Which will have the most impact? Let’s say it’s a bystander outside
of the bank, who witnesses the robbery from across the street. Will that make a good story? Let’s say that you yourself witnessed a bank heist, or perhaps a robbery of a convenience store, or liquor store, and you want to tell that story. But will you have enough conflict? Perhaps if you heard guns going off, saw a person killed about to enter, or exit,
the bank (or store)... maybe then. If your witness brings enough to this story, maybe a past of witnessing different acts of violence, they might make a good protagonist, or POV character. As I've described it, your witness is an observer only. But perhaps this character could become a participant, not in the robbery, but in some other way. Let’s say
you're really invested in this story. You have to tell it because it happened to you. Be careful not to be bound by what happened, but instead let your imagination run free. Here’s a link on writing autobiographical fiction you might be interested in: Another point of view example: Let’s say your novel is going to be about a strained relationship between
two family members. You’'ve chosen to focus on the difficult relationship between a teenage daughter and her mother. Would it be better to tell it from the daughter’s point of view or the mother’s? If you're writing autobiographical fiction, and you’re coming from the daughter’s perspective, you might try telling your story from the mother’s point of
view. This would keep you from getting too personally invested in one point of view over the other. Could the mother’s POV work? Let’s say that the mother tends to be a bit myopic? That could come across in the kinds of things she notices and says. You could have a case of unconscious irony, and, to the extent to which the mother seems unaware of
her own biases, etc., perhaps (if you use first person point of view) an unreliable narrator—at least at times. Just keep in mind that choosing your protagonist is a matter of choosing a perspective, a vantage point, on one’s self and others. Other POV characters are possible, of course, but they would be secondary. This takes us to multiple points of
view. In the case of the bank heist, you could tell the story from several POV’s: the guy who plans the heist, one of the robbers, and the driver of the getaway car. You’d have to decide if their points of view are of equal weight, or if one is more important than the other two. In the case of the strained relationship between the teenage daughter and
mother, you could alternate points of view from chapter to chapter. Ask yourself what stakes your protagonist has in this story. How invested are they? This question pertains to motivation. If you're a plotter, you can decide on this early on; if you’re a pantser, get a good feel for this protagonist—what are his or her stakes? What motivates them to do
what they do, to care about the outcome, to get involved in the fray? Before you get too far into your story, think of the best perspective(s) from which to tell your tale. The earlier you make a choice, the less work you’ll have doing revision later on. Explore Narrative Point of View at Writers.com What else can writers do with narrative point of view?
It’s up to you to find out! Writers are constantly experimenting with different ways to tell their stories, and while point of view is not the only way to experiment, it is an essential component of any story you write. So follow the rules, break them, or create entirely new ones—the blank page is yours to command. When you’re looking to workshop your
writing, check out our upcoming course schedule. Our instructors are ready to help fine tune your story’s point of view. A point of view, or POV, is the perspective or stance of a narrator in a poem or story. It is crucial to consider the character’s perspective and point of view when analyzing a poem, as it can provide insight into the poem’s purpose,
ideas and implications. When determining a poem'’s point of view, it is helpful to first consider the type of narrator being used and the poem'’s structure. In general, poetry can be narrated by either the narrator, who is often the author, or by a character in the poem. Narrators can be either autobiographical, which implies that the poet is one of the
characters, or entirely fictional, which involves the poet introducing a story and characters. When analyzing a poem’s point of view, it is also important to consider its structure or form. Poetry - like any piece of literature - can be structured in a variety of ways, ranging from an open narrative poem to a lyric poem. The structure of a poem can suggest
quite a lot about the point of view, however even if the point of view is not explicit, it is still necessary to identify. You might likeWhat type of style of poetry did emily dickinson write?In addition to identifying the point of view, it is also important to identify what role the narrator plays in the poem. Generally, the point of view the narrator has in a
poem can often be categorized as one of the five principal narrative voices: first person, third person limited, third person omniscient, second person and third person objective. In some cases, the narrator might even be unreliable, which implies that we as readers should use caution in accepting their point of view. Experts in the field of poetry argue
that, when trying to understand a poem, it is always beneficial to consider the point of view of the poem’s narrator. Doing so can give us insight into who is telling us the poem’s story, and why the poem is being written. This understanding can also help us to connect the poem to the context and themes within the poem, as well as how the poem fits
into the bigger picture of the poet’s works, or even a greater literary period. Studying the point of view within poetry is key to deeper analysis. By understanding the point of view of the poet’s narrator, readers get an understanding of who is speaking and what they are attempting to convey. This understanding can allow us to gain further insight into
the poem’s themes, language and structure - enabling us to experience the poem more fully and grasp its implications. Typing of Poetry The type of poetry can often times determine the point of view taken. For example, a narrative poem’s point of view may consist of a distant narrator, whereas a lyric poem can take on a much more personal point of
view, such as the voice of the speaker. Lyric poetry often consists of a speaker speaking in their own voice, offering the reader insight into their thoughts, feelings, and opinions about their experience. You might likeWhat did edgar allen poe do?For example, in Robert Frost’s “The Road Not Taken,” the narrator speaks in the first-person, as if they are
directly addressing the reader. With this type of point of view, readers gain access to the narrator’s inner thoughts, allowing them to gain insight into how the narrator views the world. In contrast, “The Raven” by Edgar Allen Poe has a much more distant point of view. In this poem, the narrator is outside of the story, merely reporting the events and
watching them unfold. This type of point of view creates more separation between the narrator and readers, as the reader gains more of an observer’s point of view, rather than an emotional one. Thus, the type of poetry employed by the poet can give readers an indication of the point of view they should expect. It is always important to take the type
of poetry into consideration when attempting to identify a poem’s point of view. Evaluating Point of View When trying to determine a poem’s point of view, it is important to consider the following: first, identify the type of narrator being used. Is the point of view being narrated by the author or by a character within the poem? Second, identify the
structure of the poem. Does it have a narrative structure, or is it more of a lyric poem? Finally, identify what role the narrator plays in the poem. Is the point of view first person, third person limited, third person omniscient, second person, or third person objective? You might likeWhat Does Scanning Mean In PoetryThese questions should be applied
to any poem in order to gain a more in-depth understanding of what the poem’s point of view is. While the point of view may not always be immediately clear, it is still important to identify it as it can provide insight into how the poem’s story, characters, and themes are being presented to readers. For example, in William Wordsworth’s “The Solitary
Reaper,” the point of view is distant, as the reader is able to observe the events and actions of the reaper without really entering into the scene, or being invited into the reaper’s experience. Wordsworth’s point of view in this poem enables readers to see the world through a new perspective, allowing us to pause and consider the implications of such
lives and experiences. Changing Point of View Characters in various poems can tell the same story from different points of view. For instance, in William Blake’s poem “The Chimney Sweeper,” the point of view resembles a character speaking from their experiences. Here, the point of view is revealed in the first two lines - “When my mother died I
was very young” - revealing the narrator’s experience right away. The point of view then shifts mid-poem to that of an omniscient narrator. This shift in point of view creates a connection between the speaker’s experience and the larger implications for all chimney sweepers of the day. This shift in point of view also reveals a more impartial
perspective, leaving readers with a more general understanding of oppression and poverty. You might likeWhy Write Poetryln this particular poem, Blake changes the point of view from first person to third person omniscient in order to convey a larger message, with a greater emphasis on the implications for more than what is merely being told. This
technique is common in literature, and when applied for purpose to a poem’s point of view, it can create a powerful impression, presenting readers with a deeper understanding of the poem’s implications. Exploring Tone In many cases, a poem’s point of view also influences its tone. The tone of a poem is the feeling or mood that it conveys to the
reader. Depending on the point of view the poet has taken, this feeling can be expressed in different ways. For instance, a poem expressed in the first person can often take on a more direct, confrontational tone, which would be expressed with greater urgency if the poem was expressed in the second person. On the other hand, a poem expressed from
a more objective third person point of view can be more analytical and make use of far more symbols and metaphors. In conclusion, the point of view of a poem can often times play a crucial role in determining what tone is expressed within the poem’s structure, language, and themes. By considering the point of view of the poem’s narrator and
exploring the various ways in which that point of view can be conveyed, readers can gain a stronger understanding of the poem’s implications. Using Imagery You might likeWhere To Share Your PoetryThe point of view of a poem can also influence the imagery used in the poem. Different levels of point of view can often result in a shift in the type of
imagery being used throughout the poem. For example, a poem expressed in the first-person point of view might make use of more concrete imagery to describe a certain experience, as if seen through the narrator’s eyes. On the other hand, a poem expressed in the third-person point of view might make use of more abstract imagery to convey a more
distant, impartial perspective. It is important to consider the point of view when examining the imagery of a poem, as this point of view can help readers to better understand the imagery being used, as well as its implications. Imagery can be used to great effect when combined with a well chosen point of view, and careful consideration of the point of
view can help to reveal a poem’s true meaning. Using Language In addition to considering the point of view, it is important to consider the language used. Language is instrumental in conveying a poem’s point of view, and the language used can often give us insight into the perception of the poem’s narrator. For example, language that conveys an
emotional tone can give readers insight into the narrator’s feelings and opinions about the poem’s subject matter. On the other hand, language that presents a more objective tone can give us insight into the narrator’s detachment from the poem’s events and experiences. By understanding the language used, readers can get a better understanding of
the poem’s point of view. In summary, language is a major factor in determining the point of view of a poem. By understanding the language being used, readers can gain insight into how the narrator perceives and feels about the poem’s subject matter. In doing so, readers can gain a deeper understanding of the poem’s implications, themes, and
structure. Varying Form and Genre Finally, the point of view of a poem can be influenced by the form and genre of a poem. Various literary forms, such as the sonnet, ballad, and ode, can often times have certain expectations for point of view. For instance, the sonnet is often times associated with a particular point of view, as in traditional
Shakespearean sonnets, which are told from the point of view of the speaker. On the other hand, ballads and odes often have more of an omniscient point of view, as they often have a narrator that is narrating the story rather than experiencing it. In addition, various genres of poetry also can have certain point of view expectations, such as in
humorous or dark poetry, which often involve different ways of conveying point of view. By understanding the form and genre of a poem, readers can gain a better understanding of what point of view they should expect. In conclusion, the point of view of a poem is a crucial aspect to consider when analyzing a poem. By understanding the point of view
of the narrator, readers can gain insight into the poem’s purpose, ideas, and implications. It is also important to consider the type of poetry, form, and genre when determining a poem’s point of view, as these aspects can also help readers to understand more fully what type of experience is being presented in the poem. Welcome back, poets! In my
last article, I talked about revision strategies you can incorporate into your poetry writing routine. Today, I want to take a step back and focus more on the nuts and bolts of crafting a poem, particularly point of view (POV). If you're familiar with prose, then you’'re familiar with POV-first, second, and third person (and everything in between!). For a
full cheat sheet on utilizing POV in your prose, check out Gabriela’s The Last Point of View Cheat Sheet You'll Ever Need. The good news is that a lot of the considerations you make in choosing POV for your prose can also be utilized in the poetry world. That being said, I'd argue that poetry allows you to experiment with POV in some very interesting
ways-ways that might not make sense if you're working with more traditional prose. Let’s take a look at the most common POVs used in poetry, and how POV can affect the meaning, tone, and much more in your poems. First-person POV refers to the “I” speaker in poetry (most commonly referred to as the lyric “I”). As one example, check out this
excerpt from Shannon Burns’ delightfully named collection, Oosh Boosh: “I like that clean cloth. I like that fog that came in. I think the fog must have come in sometime a long time before I did and never went out. I like that blue thing feeling. In life I've loved sun and field and pumpkin and have claimed in distress to hate blue things and have then
been afraid it was a dark sin.” from “Blue Thing Feeling”When the first-person POV is used in a poem, it tends to create a more personal, intimate effect. The lyric “I” is often associated with the confessional movement, which I discussed in my article The Poet’s Toolbox: What is Confessional Poetry. Though the lyric “I1” is often read as
autobiographical, or as if the poet themselves is the narrator (referred to as the ‘speaker’), this is not always the case. For example, some poets-most notably Patricia Smith-use the lyric “I” to embody others in persona poems. Second-person refers to the use of the pronoun “you,” as in the below excerpt from Burns’ Oosh Boosh: “It’s okay to just look
around and think about yourself You don’t need a magazine on a plane Let the people you’'re looking at bear the news away from you” from “Poem in Case I Die on Thanksgiving” Using the second person POV in a poem tends to create a more immediate effect for your readers. In other words, there is a sense that the poet is directly addressing the
reader. The use of the “you” in the above example draws us in and gives us an emotional stake in the poem. Third-person point of view refers to the use of third-person pronouns such as he, she, or they. This can also refer to “characters” that appear in poems, as illustrated in the below excerpt from Lee Young-Ju’s collection, Cold Candies: “They say a
house too old becomes human, but the old woman goes down to the basement sometimes. The place is packed with rained-on barrels, slices of pork roll on the floor. Why, the legendary world of a bountiful basement sometimes feel real.” from “Brewery” The above example has a more narrative feel to it, as if the poet is telling a story. The “old
woman” referred to in the poem is not named and-unlike in Burns’ poems above-the lack of first or second person creates a more distancing effect for readers. We are observing the scene from afar and aren’t necessarily in the speaker’s mind or experiencing the speaker’s thoughts. My next statement is written with the caveat that I have not read
many novels or short stories with rapidly changing POVs-in other words, stories in which the POV changes multiple times throughout a paragraph or chapter. Readers, if you have any examples, I’d be more than happy to take a look! When choosing which POV to write your poem in, it’s important to not limit yourself and understand the ways in which
you can experiment. One way to do this is to explore using multiple POVs in a single poem, as shown in the below excerpt from Louise Gliick’s Averno:“Persephone was used to death. Now over and over her mother hauls her out again-- You must ask yourself: are the flowers real? If Persephone ‘returns’ there will be one of two reasons: either she was
not dead or she is being used to support a fiction-- I think I can remember being dead. Many times, in winter, I approached Zeus. Tell me, I would ask him, how can I endure the earth?” from “Persephone the Wanderer” In the above example, Gliick uses not one, but three POVs in the span of five short stanzas. The first stanza begins with the third
person before switching to the second person “you” in the second stanza. The excerpt returns to the third person POV before ending on the first person. So, what’s the effect of such rapidly changing POVs? I have a theory. The beginning stanzas have a more scholarly, distant feel to them. We are being taught about the Persephone myth. The
addressing of the “you” in the second stanza reads like a professor giving instructions (“You must ask yourself...”). The final stanza, written in the first person, pulls us away from that more academic tone and brings us into a more personal, intimate space. Back to you, poets! Which POV do you tend to write your poems in? Let us know in the
comments! By day, Manuela Williams is a copy writer, editor, and strategist. By night, she’s a poet. Her first poetry chapbook, Ghost in Girl Costume, was published by Birds Piled Loosely Press in 2017. Her poems have also appeared in Bone Bouquet, Wicked Alice Zine, and other literary magazines.Manuela loves helping other people build their
brands through written content. She’s obsessed with web design, logos, brand boards, color schemes, and fonts. When she’s not busy agonizing over font decisions, she can be found drinking tons of coffee and reading sappy romance novels. You can connect with her on her website. One of the best ways to prepare for the AP Literature exam is to
learn about different literary devices and how you can use them to analyze everything from poetry to novels. Not only will this help you on the multiple choice section of the test, it’s critical for earning perfect scores on your essays, too! Today, we’'re going to take a closer look at one specific device: point of view. First, we’ll give you the point of view
definition, then we’ll explain how the work’s narrator affects its point of view. Then we’ll explain the four types of point of view and provide examples and analysis for each one. By the end of this article, you’ll be a point of view expert! So let’s get started. Point of View: Definition and Meaning In literature and poetry, point of view is defined as the
perspective from which a story is told. Put another way, a story’s point of view is a way to articulate and analyze the position of the narrator in relation to the story they’re telling. Is the narrator a participant in the story they’re telling? Or are they describing events that happened to someone else? Both of these perspectives are different types of point
of view (which we’ll talk about in a lot more depth later in this article, so hang tight)! So how do you figure out the point of view in a text? In order to find the point of view of a story, you first have to identify whose perspective the story is told from. That’s because the perspective of the story determines a piece of literature’s point of view! That means
that in order to establish a text’s point of view, you have to figure out the narrator of the text first. What Is a Narrator? Okay...so obviously figuring out the narrator of a piece of literature is important. But what’s a narrator, exactly? No matter what type of text you're reading—whether it’s a newspaper article, a textbook, a poem, or a best-selling
novel—someone is communicating the story to the reader. In literary terms, we call that someone the text’s narrator. In other words, the narrator of a piece of literature is the person telling the story. And you know what’s even more helpful than that? Almost all written texts—whether they’re fiction, non-fiction, poetry, or otherwise—have a narrator.
And since a narrator and point of view go hand in hand, that means that almost all texts have a point of view, too! Finding the Narrator So how do you figure out the narrator of a text? Sometimes the narrator of a text is pretty easy to determine. For example, for a newspaper article, the narrator of the story is obviously the reporter who’s written the
piece to report the facts. They’'re the person who followed the story’s trail, and now they’re sharing the story with you! Another good example of an “easy to find” comes from Herman Melville’s Moby Dick. The very first sentence of the book reads, “Call me Ishmael.” Because that’s a line in the text rather than a piece of dialogue that uses quotation
marks, you know it’s the narrator speaking to the audience. In other words, the narrator of Moby Dick identifies himself and tells you his name in the very first line of the book! But figuring out the narrator of the text isn’t always that easy. For example, the Harry Potter books by J.K Rowling don’t have an easily identifiable narrator. Neither do some
classic works, like The Giver by Lois Lowry or Pride and Prejudice by Jane Austen. What do you do in those situations? Well, just hang tight: we’ll walk you through how point of view can help you figure out the narrator in these tricky situations! Narrator vs. Point of View: What’s the Difference? Before we start really digging into point of view, it’s
worth pausing a minute to talk about the differences between point of view and narration. Because narration and point of view are closely linked, it’s tempting to think of them as interchangeable terms. But the narrator of a text and the point of view of a text are two different things. The narrator is who is telling the story. In contrast, a text’s point of
view is the perspective the story is being told from. If you think of the narrator as a person, their point of view is the angle they’re taking on the story. Think of it this way: in literature, point of view and narrators go together like...well, like thunder and lightning. You can’t have one without the other, but they’'re definitely not the same thing. The 4
Types of Point of View Okay, let’s look more closely at the four different types of point of view found in literature. In the following sections, we’ll explain each type of point of view, give you tips for figuring out if something is written in that perspective, and then walk you through a real-life example of that point of view in literature. In first person point
of view, you see the story through the narrator's eyes First Person Point of View In first person point of view, the story is told from the narrator’s perspective. This allows the narrator to give readers their first-hand experience, including what they saw, felt, thought, heard, said, and did. Think of it kind of like The Blair Witch Project: in first person
point of view, it’s like the narrator is wearing a GoPro camera strapped to their forehead. The reader sees exactly what the narrator sees and gets their singular perspective on the events that unfold. In other words, a first person point of view makes the narrator the eyewitness to the plot of the story. Using a first person point of view allows an author
to dive much more deeply into the narrator’s character, since the reader gets to hear the narrator’s inner thoughts and experience the narrator’s emotions. Additionally, it makes the narrator the main character, or protagonist, of the story. If something is written in first person, it’s a pretty big indicator that the narrator is going to play a pivotal role
in communicating the text’s messages or themes. But there are also some pretty major limitations to a first person point of view, too. Just like real life, readers won’t be able to get the thoughts and feelings of other characters in the novel. Also, the narrator’s observations might be skewed depending on how they feel about other people. Because of
that, first person narrators can be unreliable, meaning that their perspective skews the accuracy of the story they're telling. That means it's up to the reader to determine whether they believe the narrator is being truthful or not. Tips for Identifying First Person Point of View In many ways, a first person point of view is one of the easiest to pick out
because it uses first person pronouns, like I, we, me, my, our, and us. If the book is written using these terms, then you can pretty much guarantee that the author is using first person! Keep in mind that not all first person narrators are the book’s main character, like Moby Dick’s Ishmael or The Hunger Games’ Katniss Everdeen. That’s because first
person narrators aren’t always the main characters in the work. Take, for instance, the Sherlock Holmes stories, where Dr. John Watson is the narrator. While he’s an important character in the story, he’s definitely not the main character--Sherlock Holmes is! Additionally, sometimes first person narrators are anonymous, like third person narrators
often are. (Don’t worry: we’ll get into third person narration in just a minute.) That’s why it’s best to look for pronouns when trying to figure out a work’s point of view! If you’'re trying to find the narrator’s name, it might not always be there. A good example of this is Shakespeare’s “Sonnet 130,” where the narrator is describing the woman he loves.
The narrator of the poem is never named, but because he uses pronouns like “I” and “my,” you know it’s written in first person. Example of First Person Point of View: Shakespeare’s “Sonnet 29” Many of Shakespeare’s sonnets are written in first person, and “Sonnet 29” is no different. Let’s look at the full poem and see why it qualifies as being
written in first person: When, in disgrace with fortune and men'’s eyes, I all alone beweep my outcast state,And trouble deaf heaven with my bootless cries,And look upon myself and curse my fate, Wishing me like to one more rich in hope,Featured like him, like him with friends possessed,Desiring this man’s art and that man’s scope,With what I most
enjoy contented least;Yet in these thoughts myself almost despising,Haply I think on thee, and then my state,(Like to the lark at break of day arisingFrom sullen earth) sings hymns at heaven’s gate;  For thy sweet love remembered such wealth brings That then I scorn to change my state with kings. Remember, we can tell that something’s written
in first person if it uses first person pronouns outside of dialogue. Since there’s no dialogue in this poem at all, we can look at the entire text to find evidence of the first person point of view. Notice that the narrator (or speaker, as the narrator is often referred to in poetry) uses words like “I,” “me,” and “myself” throughout the poem. This is a clear
indicator that this poem is written in a first person point of view! Actually, “Sonnet 29” is a good example of something written in first person where the narrator isn’t named. But we can still learn quite a bit about them through the poem itself! For example, we learn that he’s an outcast (line 2) who is unhappy with his current status (line 4). Despite
his all-encompassing misery (line 9), when he thinks upon his love, his spirits are lifted (lines 10, 11, and 12). As we start piecing the evidence together, we begin to get a clearer picture of who the narrator of the poem is, and the power love has to lift us out of even the bleakest circumstance. Other Works Written in First Person Point of View First
person is a really popular writing technique, so it’s no surprise that there are tons of books written in this point of view! Here are a few other poems, books, and book series that you might be familiar with that use first person point of view: Second person point of view uses pronouns like "you" and "your" to tell the story. Second Person Point of View
In second person point of view, the story is told from the perspective of another character. Sometimes this character is another person in the book, but it can also be the reader themselves! More importantly, when a writer uses second person, they want readers to connect emotionally with the topic they’re writing about! Here’s an example of what we
mean. Say you're reading an article about the amount of plastic pollution in the ocean. If the writer wants to pull on your heartstrings and make you take the issue they’re writing about seriously, they might use a second person point of view and write something like this: “Imagine you’re on the vacation of your dreams sailing across the Caribbean.
You can’t wait to get out into the open water, where everything will be calm, peaceful, and gorgeous. You take a nap as the captain sets sail, and when you return to the deck, you’re shocked by what you see. Instead of a vast expanse of sparkling blue water, you see a huge, bobbing mound of trash. Fast food containers, plastic bags, and discarded
water bottles bob along the surface as far as you can see. It looks like you're sailing through a garbage dump, and you feel equal parts disgust and despair.” Using the second person point of view in a passage puts the reader into the story—in this case, it’s a story about pollution. Second person makes the reader feel like they’'re making every
move...from the joy of going on vacation, to the shock of seeing so much plastic in the water, to the “disgust and despair” of realizing what pollution is doing to the sea. Suddenly, the reader becomes more invested in what the author has to say about the problem, since the second person point of view makes them feel like they’ve experienced it first-
hand! While it’s very rare to find a text that’s written completely in second person, many authors will switch to this perspective when they want readers to feel connected to the topic they’'re writing about. Tips for Identifying Second Person Point of View Like first person point of view, it’s pretty easy to spot the second person point of view...when you
know what you’re looking for, that is. When something is written in second person, the writer uses second person pronouns (like “you,” “yourself,” and “your”) in the text that falls outside of dialogue, too. Like we just mentioned, it’s pretty rare to find a whole text that’s written this way. More than likely, you’ll find a few paragraphs written in second
person, rather than an entire work. The one exception to this rule is the classic Choose Your Own Adventure book! You probably remember these from when you were a kid: each book had a topic, and at the bottom of each page, you were given decisions to make. Depending on what you chose, you’d flip to a different page in the book, and your
decisions would affect the story! Example of Second Person Point of View: Bright Lights, Big City by Jay Mclnerny Jay Mclnerny uses second person to open his book, Bright Lights, Big City, which tells the story of life in the fast lane in 1980s New York. Let’s look at the first paragraph to see the second person point of view in action: You are not the
kind of guy who would be at a place like this at this time of the morning. How did you get here? It was your friend Tad Allagash. Your brain is rushing with Brazilian marching powder. You are talking to a girl with a shaved head. You want to meet the kind of girl who isn't going to be here. You want to read the kind of fiction this isn't. You give the girl
some powder. She still doesn't want you. Things were fine once. Then you got married. Notice that all the pronouns in this section are either “you” or “your,” which is a clear indicator that this is written in second person! It’s also a good example of how using second person can immediately pull someone into a narrative by making the reader and the
main character one in the same. In this case, Mclnerny is creating a whole backstory for your character—from giving you friends like Tad to hinting at your dysfunctional marriage. Other Works Written in Second Person Point of View Second person is probably the rarest of the points of view. Usually writers will use second person in sections of their
work to emphasize a point, rather than throughout their entire work. Here are some pieces of literature that use a second person point of view (at least in part): In third person omniscient point of view, the narrator is god-like and tells the reader everything! Third Person Omniscient Point of View The third type of perspective you can find in literature
is a third person omniscient point of view. In third person omniscient, the narrator uses third person pronouns like “he,” “she,” “they,” and “their” to refer to all the characters in the work. As a result, the narrator removes themselves as a critical character in the work (unlike the narrators that use a first or second person point of view). Additionally,
because this is a third person omniscient perspective, the narrator is given god-like qualities over the story. (Merriam-Webster defines an “omniscient” person as someone who has “universal or complete knowledge”!) That means the narrator can dive into any character’s head and share their thoughts and emotions with the reader. Additionally, the
narrator can move around in time and place to show the reader events that the characters themselves may not be aware of! That includes jumping around from location to location, or even moving backward and forward in time. Using a third person omniscient narrator lets an author show the reader the whole gameboard, so to speak. There’s no real
limit to what a narrator can show the readers! Consequently, it allows the author to build a robust world full of well-developed characters, since the author no longer has to contend with the single-character limits of a first or second person point of view. It’s also a particularly useful technique in works with large casts of characters, since the narrator
can introduce the reader to each character more quickly—and with more detail—than other points of view would allow! Example of Third Person Omniscient Point of View: Middlemarch by George Eliot The narrator of George Eliot’s Victorian novel, Middlemarch, is an excellent example of how a third person omniscient narrator can give readers a
comprehensive view of a text. Let’s take a look at the book’s opening paragraph to see this type of point of view in action: Miss Brooke had that kind of beauty which seems to be thrown into relief by poor dress. Her hand and wrist were so finely formed that she could wear sleeves not less bare of style than those in which the Blessed Virgin appeared
to Italian painters; and her profile as well as her stature and bearing seemed to gain the more dignity from her plain garments, which by the side of provincial fashion gave her the impressiveness of a fine quotation from the Bible,—or from one of our elder poets,—in a paragraph of to-day's newspaper. She was usually spoken of as being remarkably
clever, but with the addition that her sister Celia had more common-sense. Nevertheless, Celia wore scarcely more trimmings; and it was only to close observers that her dress differed from her sister's, and had a shade of coquetry in its arrangements; for Miss Brooke's plain dressing was due to mixed conditions, in most of which her sister shared.
The pride of being ladies had something to do with it: the Brooke connections, though not exactly aristocratic, were unquestionably "good:" if you inquired backward for a generation or two, you would not find any yard-measuring or parcel-tying forefathers—anything lower than an admiral or a clergyman; and there was even an ancestor discernible as
a Puritan gentleman who served under Cromwell, but afterwards conformed, and managed to come out of all political troubles as the proprietor of a respectable family estate. Young women of such birth, living in a quiet country-house, and attending a village church hardly larger than a parlor, naturally regarded frippery as the ambition of a
huckster's daughter. Remember: omniscient narrators are god-like in that they can give you more information than a single character could provide from their limited perspective. In this case, Eliot’s omniscient narrator gives us tons of information about Miss Brooke. We know that she’s beautiful but not financially well off ( the narrator calls this
living in “mixed conditions”), which is reflected in her “plain garments.” Regardless, Miss Brooke is also “remarkably clever.” Beyond that, the narrator tells us about Miss Brooke’s family by looking into her past—which is easy given that the narrator is omniscient! We learn that she and her sister, Celia, aren’t aristocratic, but they come from a good
family that includes admirals, clergymen, and politicians. This helps Eliot develop characters and situations quickly, which is important in a book with a large cast of characters like Middlemarch. Other Works Written in Third Person Omniscient Point of View Third person omniscient is a common point of view, especially in longer texts. Here are some
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examples of other works that feature an omniscient point of view: In third person limited point of view, it's as if the narrator is standing behind one character's shoulder. Third Person Limited Point of View The last point of view an author can use is the third person limited point of view. Just like the omniscient perspective we talked about earlier, texts
written in a third person limited point of view use third person pronouns to discuss characters outside of dialogue. The difference between the two is in how much information the narrator shares with the reader. With a third person limited perspective, the narrator is limited to giving you the perspective of a single character. The narrator can peek
inside the character’s head to share their thoughts, feelings, and experiences, similar to a first person point of view. Unlike first person, however, a narrator using a third person limited point of view can also zoom out to give readers a better understanding of how the character they’'re following fits into the text’s plot, setting, or situation! Here’s an
easy way of understanding the difference between a first person, third person omniscient, and a third person limited point of view. Think of the narrator as a person holding a camera. You, as the reader, get to see everything the camera sees. With first person point of view, it’s like the character has had the camera implanted in their brain. You can
see whatever the character looks at and nothing more.With a third person limited point of view, on the other hand, it’s like the narrator is standing behind one character and filming over his shoulder. Not only can you get a sense of what the character is seeing, the narrator can also step back a little bit to show readers what’s going on around the
character...as long as the character stays in the frame. Third person omniscient is the most comprehensive view. It’s as if the narrator is filming from the rafters of the building. They can zoom out to show everyone for a global perspective, or they can zoom in on different events to give you a better idea of what’s happening in specific situations.So
why would a writer use a third person limited point of view? Well, it’s great for situations where knowing every single detail of a story would spoil the plot. Mystery novels, for instance, often use third person limited point of view. It allows the narrator to give you the detective’s thoughts and feelings while not spoiling the whodunit! It also allows the
writer to focus on developing a single character while giving readers a better view of what’s going on around that character. Example of Third Person Limited Point of View: Harry Potter and the Sorcerer’s Stone by J.K. Rowling Like we mentioned earlier, all texts have a point of view...which means that the Harry Potter stories do, too! Let’s look at a
passage from Harry Potter and the Sorcerer’s Stone to get a better idea of how a third person limited point of view works. In this scene, Harry and his friends, Hermione and Ron, are looking through the library to learn more about the sorcerer’s stone: Hermione took out a list of subjects and titles she had decided to search while Ron strode off down
a row of books and started pulling them off the shelves at random. Harry wandered over to the Restricted Section. He had been wondering for a while if Flamel wasn’t somewhere in there. Unfortunately, you needed a specially signed note from one of the teachers to look in any of the restricted books, and he knew he’d never get one. These were the
books containing powerful Dark Magic never taught at Hogwarts, and only read by older students studying advanced Defense Against the Dark Arts. It’s clear that this passage is written in third person: the narrator uses pronouns like “he,” “she,” and “them,” instead of first person pronouns like “I” or second person pronouns like “you.” But how do
we know it’s third person limited? Well, we get Harry’s thoughts and feelings—Ilike his curiosity about Nicholas Flamel—but no one else’s. We don’t know what Hermione and Ron are reading, or if they’'re excited, nervous, or scared. Rowling wrote all seven Harry Potter books using a third person limited point of view that made Harry the focal point.
The narrator can tell us what Harry’s thinking, feeling, and seeing—as well as zoom out to tell us more about the precarious situations he finds himself in. But because the narrator is tied to Harry, they can’t give us a glimpse into other characters’ minds, nor can it show readers what’s happening in other parts of Hogwarts (where Harry isn’t). That
helps readers get to know Harry, even as it helps Rowling maintain the mystery around the sorcerer’s stone (or the chamber of secrets, or the half-blood prince, etc.). Other Works Written in Third Person Limited Point of ViewThe third person limited point of view is a popular perspective for writers to use, so there’s no shortage of examples! Here are
a few works you might be familiar with that feature a third person limited point of view: What’s Next? If you're studying for the AP Literature exam, you’ll need to know about more literary devices than point of view. Why not check out our other comprehensive guides, like this one on personification? The more familiar you are with literary terms,
what they mean, and how to use them, the better your test score will be! Did you know that there are two English AP tests? One is the literature exam, which focuses on literary analysis and comprehension. The second test is the language exam, which tests your ability to understand argument and write persuasively. Click here to learn more about the
AP Language exam, how it differs from the literature exam, and what you need to do to knock it out of the park! After you learn the fundamentals, the best way to prepare for an AP exam is to take practice tests. Check out this article on how to find the best AP practice exams, and learn how to use them to boost your score! These recommendations
are based solely on our knowledge and experience. If you purchase an item through one of our links, PrepScholar may receive a commission. Have any questions about this article or other topics? Ask below and we'll reply!



