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This	play	was	staged	at	Havant	Arts	Centre,	East	Street	Havant	-	Bench	Theatre's	home	since	1977.	The	production	was	voted	'Best	Amateur	Drama'	in	The	News	'Guide'	Awards	2007.	AgnethaMegan	Green	RalphNathan	Chapman	NancyIngrid	Corrigan	GuardSean	Buchan	The	Voice	of	DavidDarryl	Wakelin	Director	John	Batstone	Producer	Andrew
Caple	Stage	Manager	Jo	Wakelin	Assistant	Stage	Manager	Sally	Hartley	Set	Design	Pete	Woodward	Lighting	Design	Andrew	Caple	Lighting	Operator	Julie	Wood	Sound	Design	and	Operator	Darryl	Wakelin	Photography	Peter	di	Fonzo	Poster	and	Flier	Design	Pete	Woodward	Programme	Editor	Derek	Callam	Front	of	House	Manager	Zo	Chapman	I
have	been	a	Bench	member	for	13	years	(not	I	trust	an	unhappy	omen)	and	never	once	regretted	the	nearly	40	mile	round	trip	I	have	to	make,	often	on	a	small	motor	bike,	to	come	to	meetings,	Club	nights,	auditions,	rehearsals	and	performances.	Not	to	mention	social	jollies.	This	is	because	I	know	I	am	going	to	meet	genial,	enthusiastic	folk	whose
appetite	for	theatre	knows	no	bounds.	To	this	enthusiasm	The	Bench	adds,	as	well	as	a	variety	of	talents,	enormous	energy	and	a	willingness	to	work	hard....this	usually	on	top	of	a	full	working	life.	All	these	together	provide	a	consistent	level	of	performance	across	five	or	six	productions	each	year	which	makes	their	work	enjoyed	and	admired	across
the	region.	Amongst	various	others	I	have	been	involved,	as	actor	or	director,	in	plays	as	diverse	as	Habeas	Corpus,	Our	Country's	Good,	Much	Ado	About	Nothing,	Racing	Demon,	Broken	Glass,	Top	Girls,	A	Memory	of	Water	and	The	Weir.	It	is	this	diversity	coupled	with	the	preparedness	to	take	on	challenges	which	is	the	keynote	of	the	company.	The
last	few	months	demonstrate	this	beautifully.	Almost	the	whole	company	was	involved	since	last	summer	in	the	vast	technical	and	imaginative	undertaking	of	'His	Dark	Materials'.	The	production	was	notable	for	its	combined	activity,	its	ingenuity	and	the	way	it	stimulated	the	mind	and	the	imagination.	The	creation	and	presentation	of	the	demons,	for
example,	were	remarkable.	No	sooner	was	the	last	prop	put	away	after	HDM	than	work	began	on	tonight's	play,	'Frozen'.	Indeed	the	play	had	been	cast	already.	It	is	difficult	to	conceive	of	two	more	different	productions.	In	conception,	size	and	scope	they	are	poles	apart.	But	both	plays	present	challenges,	to	the	company	and	its	audiences	alike.	Like
its	predecessor	Frozen	contains	dark	materials,	but	like	it,	the	playwright,	Bryony	Lavery	addresses	them	positively	without	sentimentality	or	sensationalism,	and	above	all	with	integrity.	Personally,	after	fifty	years	of	theatre-going,	I	believe	in	the	theatre	both	as	a	place	of	escaping	and	delight,	'pure	pleasure'	as	you	may	say.	But	also	as	a	place
where	we	can	confront	serious	issues	in	our	own	lives	and	in	the	world	around	us,	perhaps	asking	questions	of	ourselves	in	the	process.	Put	another	way,	not	simply	to	confirm	our	prejudices	but	to	open	our	minds	and	sensibilities	to	other	possibilities.	To	do	this	may,	of	course,	be	uncomfortable	but,	one	hopes,	if	the	play	and	the	performance	is	good
enough,	finally	enriching.	Cathartic,	as	the	old	word	has	it.	This	play	bravely	tackles	harshly	real	subjects:	child	abuse,	paedophilia,	child	murder,	from	a	range	of	perspectives.	Some	may	think	these	are	taboo	areas.	Unfortunately	they	are	with	us	all	the	time.	What	do	our	responses	tell	us	about	ourselves	as	human	beings?	The	three	people	in	this
play	are	all	frozen:	one	in	hope,	then	pain,	another	in	obsession	and	another	in	conviction	about	her	theories.	During	the	course	of	the	action,	over	twenty	years	for	two	of	the	characters,	the	metaphorical	ice	floes	melt	and	more	is	revealed	to	them	and	to	us,	hitherto	unacknowledged	or	denied	facets	of	what	it	is	to	be	human.	The	way	the	play	is
structured	reinforces	this	progress.	We	move	from	monologue	to	duologue	as	contact	with	another	is	established	or	explored.	But	never,	we	notice,	do	all	three	meet	together.	What	does	this	tell	us?	This	process	is	intriguing	and	intensely	dramatic.	Herein	lies	the	skill	of	the	writing.	The	audience	is	drawn	in	and	held	on	the	edge	of	their	seats	and	can
undertake	with	these	people	a	journey	from	darkness	to	some	sort	of	light.	There	is	pain,	of	course,	but	because	as	used	to	be	said	of	one	of	the	national	newspapers,	'all	human	life	is	there',	there	is	pleasure	as	well.	(There	are	even	jokes!)	When	the	play	was	performed	at	the	National	Theatre	four	years	ago,	to	universal	accolades,	the	part	of
Agnetha	was	played	by	a	well-known	T.V.	comedienne.	Frozen	was	first	performed	in	1998	and	won	the	Best	New	Play	Award.	Kate	Kellaway	interviewed	Bryony	Lavery	for	The	Observer	in	2002	when	the	play	opened	at	The	National.	This	is	part	of	what	she	wrote:-	'If	you	were	asked	to	guess,	you	would	suppose	Frozen	to	have	emerged	out	of	the
Sarah	Payne	case:	it	mirrors	it	so	closely.	A	girl	disappears,	murdered	by	a	paedophile,	leaving	her	family's	life	disfigured.	How	did	Lavery	feel	when	reality	turned	into	a	dire	impersonator	of	art?	She	murmurs:	'There	was	something	iconic	about	it	-	the	child	snatched	from	a	cornfield	-	unbearable.'	And	while	there	was	'no	connection'	in	rational
terms	between	the	play	and	Sarah	Payne,	Lavery	acknowledges	the	synchronicity	observing	the	odd	way	in	which,	when	one	becomes	focused	on	a	subject,	it's	suddenly	everywhere.	She	has	felt,	she	says,	like	a	"magnet	picking	up	iron	filings".	Last	year	Frozen	was	one	of	the	most	produced	plays	in	the	U.S.	In	this	country	there	were	successful
productions	in	Bath	and	Keswick	that	I	know	of.	We	are	pleased	and	privileged	to	be	offering	it	to	this	part	of	the	UK	for	the	first	time	we	think.	When	I	first	came	across	'Frozen'	four	years	ago	I	was	struck	by	its	timeliness	and	sad	relevance	to	the	world	we	live	in.	This	has	been	reinforced	this	week	with	the	publication	of	the	UNICEF	report	of	where
Britain	stands	in	its	concern	and	treatment	of	children	among	the	world's	21	richest	nations.	A	shaming	last	position.	Of	course,	I'm	not	suggesting	that	Bryony	Lavery's	play	will	put	this	right.	But	it	will	surely	help	to	focus	our	concern.	Ralph's	early	child	abuse	and	the	easy	availability	of	the	material	he	lovingly	collects	is	a	painful	reminder	of	the
horrendous	consequences	that	the	evil	we	meet	in	the	media	everyday	can	produce.	Part	of	Nancy's	emergence	from	her	frozen	grief	is	her	slow	realisation	of	the	love	she	has	denied	Bridget,	her	living	child.	It's	a	moving	moment	when	she	recounts	her	return	after	years	of	effectual	rejection,	"Hello,	Mum.	It's	me."	As	Agnetha	points	the	way	in	public
when	she	asks,	"What	discoveries	do	we	bring	back	from	that	foreign	terrain	(the	criminal	brain)	to	help	make	our	own	inner	and	outer	landscape	warmer,	safer,	kinder,	better?"	John	Batstone	top	of	page	Reviews	The	NewsJames	George	Performances	shine	through	intensely	dark	subject	matter	Every	now	and	then	a	critic's	objectivity	is	challenged
when	they	are	subjected	to	a	piece	that	produces	in	them	an	extreme	of	passion.	It	can	be	either	hatred	or	love	of	the	show	in	question	but	the	objectivity	is	challenged,	regardless.	I	loved	Frozen	as	a	piece	of	writing	-	but	did	I	love	Bench	Theatre's	presentation?	Well,	yes	I	did.	John	Batstone's	production	of	what	is	essentially	a	three-hander	is	strong
stuff,	and	in	the	very	capable	hands	of	Nathan	Chapman,	Ingrid	Corrigan	and	Megan	Green,	Bryony	Lavery's	script	really	does	take	flight.	It's	not	easy	subject	matter	either	-	a	woman	coming	to	terms	with	the	death	of	her	child	at	the	hands	of	a	paedophile.	But	there	are	surprising,	lighter	moments	here	and	there	and,	all	told,	it's	expertly	handled.
Chapman	is,	frankly,	stunning	as	the	paedophile,	Ralph.	That's	a	performance	and	a	half.	Both	Corrigan	and	Green	are	up	there,	too,	but	the	very	nature	of	the	role	left	me	astounded	at	Chapman's	work.	Vocally,	Corrigan	reached	the	heights,	although	I	wish	she	and	Batstone	could	have	found	more	physical	variety	in	her	performance,	and	Green's
American	accent	slipped	very	occasionally.	But	these	are	criticisms	for	the	sake	of	criticism.	The	play	is	dark,	its	language	fetid	and	foul	but	its	soul	is	big,	shiny	and	profound.	Highly	recommended.	The	News,	28th	February	2007	top	of	page	Page	2This	play	was	staged	at	Havant	Arts	Centre,	East	Street	Havant	-	Bench	Theatre's	home	since	1977.
AllanJeff	Bone	DickDarryl	Wakelin	LindaFrancine	Huin-Wah	BogartAlan	Welton	NancyJulie	Wood	GirlfriendsRobyn	HuntFiona	Fairhurst	Director	Mark	Wakeman	Assistant	Director	Zo	Chapman	Producer	Lorraine	Galliers	Stage	Manager	John	Wilcox	Assistant	Stage	Managers	Sian	GreenMegan	Green	Lighting	Design	Robin	HallDamon	Wakelin
Lighting	Operation	Dan	Finch	Sound	Designer	Darryl	Wakelin	Sound	Operation	Robin	HallMark	Wakeman	Costume	and	Props	Francine	Huin-Wah	Hair	Helen	Zervas	Production	Design	Francine	Huin-Wah	Set	Construction	Sue	DawesDan	FinchFrancine	Huin-WahSteve	MasonPaul	MillingtonNina	SlatterleyTim	TaylorJohn	Wilcox	Programme	Designer
Lorraine	Galliers	Production	Photography	Andrew	Iles	Front	of	House	Manager	Megan	Green	I	first	discovered	Woody	Allen	in	my	bed.	He	wasn't	in	my	bed,	you	understand,	I	was,	he	was	just	on	the	television	and	it	was	on	an	entirely	different	occasion,	still	including	my	bed	though,	that	I	discovered	'Play	it	Again	Sam'.	I	can	assure	you	this	does	not
mean	that	I	spend	most	of	my	waking	life	in	bed,	it	was	just	a	big	co-incidence.	Like	a	lot	of	overweight	children,	I	discovered	that	comedy	was	a	good	way	of	avoiding	relentless	beatings	and	name-calling	at	school	and	so	I	was	always	seeking	new	sources	of	humour	which	I	could	fob	off	as	my	own	(most	nine	year-olds	aren't	that	versed	in	the	history
of	comedy	so	there	was	a	whole	untapped	area	that	I	could	plagiarise	then	and	now),	and	because	of	this	an	interest	in	comedy	began	which	has	lasted	to	this	day.	My	parents	had	introduced	me	to	my	early	comedy	heroes	like	Laurel	and	Hardy	through	BBC2's	extremely	useful	film	seasons.	Then	one	day	BBC2	announced	a	Woody	Allen	season.	My
parents	were	not	fans	and	advised	me	against	watching.	But	he	looked	pretty	funny...	although	his	films	weren't	shown	until	9pm	when	I	was	supposed	to	be	tucked	up	in	bed...	however	there	was	an	old	black	and	white	portable	in	my	room	and	at	nine	I	turned	on	BBC2,	sitting	as	close	to	the	screen	as	possible	with	the	sound	at	the	bare	minimum	to
prevent	angryius	parentis	interuptus	and	watched	my	first	Woody	Allen;	'Love	and	Death'.	I	didn't	understand	all	of	it	but	I	did	find	it	amusing.	So	over	the	next	couple	of	weeks	I	snuck	in	some	more.	When	I	was	older	I	was	exposed	to	more	of	his	films	and	found	that	I	enjoyed	them	immensely	but	I	didn't	see	'Play	it	Again	Sam'	until	my	room-mate	at
university	revealed	that	he	directed	and	starred	in	a	version	of	the	play	at	college	and	offered	to	show	me	this	video.	So	we	sat	together	on	my	bed	with	our	cans	of	cheap	lager	and	watched	the	film.	in	my	directing	at	the	Bench,	I	have	been	working	my	way	through	the	various	sub	genres	of	comedy,	madcap	farce,	period,	black	comedy,	etc	and	my
mind	wandered	to	Mr	Allen's	work,	so	that	led	me	to	'Play	it	Again,	Sam'	and	my	first	attempt	at	a	romantic	comedy.	I	hope	you	enjoy	the	show.	I'd	like	to	take	this	chance	to	thank	my	cast	and	crew	for	all	their	hard	efforts	and	ask	you	to	clap	and	cheer	very	loudly	at	the	end	because	they	deserve	it.	I'd	also	like	to	thank	you	for	supporting	local
theatre	because	without	you	we	wouldn't	get	to	do	this,	so	keep	on	coming.	Enjoy	the	show!	Mark	Wakeman	top	of	page	Reviews	The	NewsMike	Allen	Play	tries	too	hard	to	be	manic	The	message	of	Woody	Allen's	play	is	"Don't	try	too	hard."	So	it's	a	pity	director	Mark	Wakeman	and	lead	actor	Jeff	Bone	do	exactly	that.	Unless	a	performer	has	the
ability	of	Allen	himself,	neurosis	tends	to	be	better	under-performed	than	over-performed,	and	the	fact	is	that	the	less	manic	Bench	Theatre's	production	becomes,	the	funnier	and	more	truthful	it	is.	Wakeman	is	too	inclined	to	have	his	characters	pacing	endlessly	and	tiresomely	back	and	forth,	and	Bone	needs	to	let	the	words	do	more	of	the	talking.
He	plays	an	oddball	film	critic,	Allen	Felix,	who	is	obsessed	with	Humphrey	Bogart's	Casablanca	and	demoralised	by	his	wife's	parting	shot:	"I	don't	dig	you	physically,	but	don't	take	it	personal."	In	a	series	of	fantasy	scenes,	he	takes	inspiration	from	Bogart	himself	-	a	role	in	which	Alan	Welton	shows	a	fine	mastery	of	the	laconic	style	-	with	some
success.	The	touching	nature	of	this	aspect,	and	the	precision	of	other	fantasy	scenes	in	which	Allen	Felix	plays	out	a	couple	of	pastiche	Noel	Coward	sketches,	show	the	production	at	its	best.	Darryl	Wakelin	is	properly	deadpan	as	the	friend	obsessed	with	business	and	Francine	Huin-Wah	plays	his	wife	with	natural	warmth	and	honesty.	The	90-
minute	production	is	played	without	an	interval.	Until	May	5.	The	News,	27th	April	2007	top	of	page	Page	3This	play	was	staged	at	Havant	Arts	Centre,	East	Street	Havant	-	Bench	Theatre's	home	since	1977.	The	production	was	nominated	for	'Best	Amateur	Drama'	and	David	Penrose	was	nominated	as	'Best	Amateur	Actor'	for	his	portrayal	of	Brian,
in	The	News	'Guide'	Awards	2007.	EleanorAlice	Corrigan	RichardNathan	Chapman	NickMark	Wakeman	LisaLorraine	Galliers	BrianDavid	Penrose	On	Video	Miriam	FairchildRobin	Hall	WomanZo	Chapman	ManJeff	Bone	Director	Jacquie	Penrose	Producer	Jaspar	Utley	Stage	Manager	John	Wilcox	Assistant	Stage	Manager	Martin	McBride	Lighting
Design	Jacquie	Penrose	Lighting	Operation	Charley	Callaway	Sound	Design	Darryl	Wakelin	Sound	Operation	Chris	Stoneham	Poster	and	Flier	Design	Pete	Woodward	Set	Design	David	Penrose	Set	Construction	John	WilcoxSimon	Growcott	Programme	Editor	Derek	Callam	Photographs	Andrew	Iles	Front	of	House	Manager	Gina	Farmer	Directing
comedy	is	a	funny	business	-	but	they	do	say	if	you	want	a	really	good	laugh	in	rehearsals,	do	tragedy.	A	good	comedy	requires	precision	timing	and	that	takes	a	lot	of	repetitive	slog	to	get	right.	You	get	less	of	the	big	pyrotechnic	effects	that	actors	enjoy,	more	of	the	endless	tweaking	of	small	detail.	The	pay-off	comes	in	performance	-	there	are	few
more	satisfying	moments	for	a	director	than	sharing	with	an	audience	the	wave-like	roar	of	laughter	that	happens	when	the	comedy	really	works.	One	of	the	additional	pleasures	of	plays	such	as	'Dead	Funny'	is	its	ability	to	stop	an	audience	in	its	tracks,	the	laughter	flipped	into	silence	as	the	mood	switches	from	riotous	humour	to	real	pain.	At	the
moment	of	writing	-	more	than	three	weeks	before	opening	night	-	I	can't	say	yet	whether	those	satisfying	pay-offs	will	happen,	but	as	I	am	privileged	to	be	working	with	a	fabulous	cast	who	are	working	their	socks	off,	I	am	currently	extremely	confident.	This	is	a	play	about	comedians	and	comedy,	but	there	is	no	universal	agreement	about	what	is
funny.	Eleanor,	the	main	character	in	the	play,	is	out	of	step	with	her	husband's	Dead	Funny	Society.	She	doesn't	find	the	Society's	great	hero,	Benny	Hill,	in	the	least	bit	funny	-	and	neither	do	I	-	(and	opinion	among	the	cast	is	divided	over	whether	our	author	Terry	Johnson	does	or	not).	I	find	Benny	Hill	tasteless,	sexist	and	not	in	the	least	funny	-	but
he	has	other	people	rolling	in	the	aisles.	Should	comedy	always	avoid	offence?	Are	there	different	kinds	of	offence	-	some	more	acceptable	than	others?	I	would	come	to	a	tentative	conclusion	as	follows:	mocking	the	complacent,	comfortable	and	powerful	is	not	just	acceptable	but	necessary.	Jokes	at	the	expense	of	the	traditionally	despised,
discriminated	against	or	weak	-	not	acceptable.	This	view	would	put	me	firmly	in	the	category	known	(by	the	Daily	Mail	etc)	as	'the	PC	brigade'	-	the	enemy	of	freedom	and	good	old	fashioned	smut.	But	in	reality	what	is	the	alternative	to	being	PC?	Does	it	mean	I	can	call	the	next	black	guy	I	meet	a	nigger	and	scoff	at	him	if	he's	hurt?	By	an	interesting
irony	Bernard	Manning	has	just	died	-	the	irony	being	that	the	action	of	'Dead	Funny'	is	framed	by	the	death	of	two	comedians,	Benny	Hill	and	Frankie	Howerd	within	a	week	of	each	other.	Bernard	Manning	was	a	great	despiser	of	the	PC	Brigade	-	he	wrote	his	own	obituary	in	the	Daily	Mail	as	a	final	broadside	against	them.	For	him,	all	that	matters
is	that	someone	laughs.	I	shall	let	this	other	dead	comedian	have	the	last	word,	and	you	can	decide	whose	side	you're	on:"...	my	act	was	an	equally	big	success	on	the	other	side	of	the	Atlantic,	though	I	had	to	adapt	my	material	for	American	audiences.	So	Irish	jokes	became	Polish	ones,	such	as:	"This	Polish	man	gets	a	job	in	a	Californian	zoo.	One	day
a	workmate	says	to	him,	"For	$2,000,	would	you	have	sex	with	the	gorilla	in	that	cage?""The	Pole	thinks	for	a	minute	and	then	says,	"Yeah,	all	right.	But	on	three	conditions.	First,	that	I	don't	have	to	kiss	her.	Second,	that	you	don't	tell	any	of	my	mates.	And	third,	that	you	give	me	a	fortnight	to	get	the	money	together"."(by	Bernard	Manning,	Daily
Mail	24th	June	2007)	Did	you	laugh?	Jacquie	Penrose	top	of	page	What	is	it	about	a	Comedian's	Heart?	"He	was	a	popular	hero	more	than	a	comic.	He	was	cheeky	because	he	was	a	genius.	He	seemed	to	talk	supercharged	filth	and	no	one	could	tell	him	to	hold	his	tongue.	Even	his	rather	grotesque	physical	appearance	couldn't	belie	his	godliness.	You
could	see	his	wig	join	from	the	back	of	the	stalls	and	his	toupee	looked	as	if	his	wife	had	knitted	it.	His	make-up	was	white	and	feminine,	and	his	skin	was	soft	like	a	dowager's.	This	steely	suggestion	of	ambivalence	was	very	powerful	and	certainly	more	seductive	than	the	common	run	of	manhood	then."	John	Osborne,	writing	in	1965	about	Max	Miller
in	his	1940s	heyday.	The	English	love	to	hear	"supercharged	filth"	from	their	comedians;	all	that	'are	they?',	'will	they?',	'could	they?',	'ooh,	they	have!'	sexual	excitement	tumbling	out	of	a	funny-man's	mouth,	quick-fire	delivery	in	a	voice	peculiar	only	to	funny	men,	we	lap	it	up.	The	great	English	comics	of	the	last	century	came	out	of	Music	Hall,
through	Variety	and	into	the	television	age.	They	thrived	on	male	fantasies	about	the	limitless	possibilities	of	sex.	They	worked	in	a	professional	world	dominated	by	censorship,	the	Lord	Chamberlain's	blue	pencil	and	Lord	Reith's	BBC	acting	as	the	British	Empire's	guardians	of	good	taste.	Their	material	constantly	challenged	their	masters'	defence	of
the	proper	and	the	clean,	and	we	loved	them	because	they	got	away	with	it,	brilliantly	concealing	the	vulgar	and	the	downright	dirty	behind	a	fan	dance	of	innuendo	and	double	meaning.	'Did	he	really	say	that?'	Yes,	he	did.	But	then	you	look	at	them,	and	what	a	bunch	of	misfits	they	are;	not	at	all	the	giants	of	sexual	gymnastics	their	jokes	would
suggest.	If	they	portray	a	world	were	sex	is	readily	available	-	and	which	we	do	not	live	in	-	then	they	are	certainly	not	getting	any	either.	No	fulfilment	for	them,	rather	a	state	of	constant	expectation	that	a	woman	might,	one	day,	look	at	them	twice.	So	many	of	these	great	comics	created	characters	that	were	perpetual	adolescents	and	sexual
inadequates;	great	big	schoolboys	like	Norman	Wisdom	and	Benny	Hill;	clownish	grotesques	like	the	two	Maxes,	Miller	and	Wall;	despairing	loners	like	Tony	Hancock;	childlike	innocents	like	Tommy	Cooper.	They	lived	in	states	of	emotional	arrested	development.	For	some,	the	place	from	which	they	watched	the	girls	go	by	was	exclusively	male;
Jimmy	James	and	his	entourage	of	the	gormless	and	dysfunctional;	and	without	a	hint	of	sexual	deviance,	the	bed-sharing	Morecambe	and	Wise.	If	any	of	them	suggested	they	really	had	a	sex	life	it	was	Max	Miller,	but,	as	it	clearly	struck	John	Osborne,	the	potency	of	his	stage	character	was	ultimately	rooted	in	the	overtly	camp.	It	is	for	the	men	in	this
group	that	the	British	public	have	reserved	their	greatest	affection,	in	particular	for	Kenneth	Williams	and	Frankie	Howerd.	These	two	are	the	Olympians	of	leering,	pop-eyed	lusting;	the	best	of	the	oglers,	scared	to	death	of	women	in	the	flesh	-	and	gay.	It	is	this	gang	of	the	dead	and	the	funny	that	the	men	of	the	Dead	Funny	Society	celebrate.	In	the
words	of	Brian,	"What	does	that	tell	you?"	David	Penrose	top	of	page	Reviews	The	NewsMike	Allan	Poignant	but	it	lives	up	to	its	title	Someone	in	Terry	Johnson's	comedy	speaks	of	'the	difference	between	us'	and	that	is	what	it	is	essentially	about	-	difference	in	comedy	taste,	obviously,	but	in	attitudes	to	love	and	sex	and	death	too.	So	although	the
play	lives	up	to	its	title,	it	is	also	deeply	poignant.	And	Bench	Theatre	generally	do	Johnson	justice	under	Jacquie	Penrose's	direction,	although	some	of	the	early	comic	dialogue	needs	to	crackle	along	more	sharply.	With	a	cast	of	five	it	is	really	an	ensemble	piece,	but	David	Penrose	stamps	his	quality	on	proceedings	with	a	performance	of	the	utmost
finesse.	He	plays	the	unmarried	Brian	with	deliciously	understated	campness.	In	silence	his	face	is	a	picture	of	rapt	attention	or	flickering	emotion.	At	the	end	he	invests	the	simple	words	"I	know"	with	an	ocean's	depth	of	sad	understanding.	As	one	husband,	Mark	Wakeman	cavorts	exuberantly	through	a	flurry	of	impressions,	including	the	likes	of
Benny	Hill,	Frankie	Howerd,	Max	Miller	and	Sid	James.	As	the	other	husband,	Nathan	Chapman	is	persuasively	uptight	in	his	marital	relationship	-but	perhaps	less	convincing	in	a	different	kind	of	uptight	encounter.	Ooh	er,	missus,	as	Mr	Howerd	might	have	said.	The	play	-	containing	male	nudity,	simulated	sex	and	sexual	language	-	runs	until	July
28.	The	News,	20th	July	2007	top	of	page	Page	4	Some	years	ago	Roger	gave	up	his	career	as	a	construction	engineer	to	become	a	full	time	writer.	He	began	writing	many	years	ago,	always	for	the	stage.	But	since	devoting	himself	to	writing	full	time,	he	has	written	mainly	with	cinema	and	TV	in	mind.	Now	most	of	his	writing	is	film	scripts.	His	first
short	film	entitled	'Helping'	was	made	at	the	Metropolitan	film	school	in	2006.	He	plans	to	make	one	short	film	later	this	near	entitled	'	Soft	Furnishing'.	Two	other	short	film	scripts	of	his,	'Window	Dressing'	and	'The	Other	Side	of	the	Road'	are	being	produced	by	other	filmmakers	later	this	year.	Roger	continues	to	develop	full	length	feature	film
scripts	whilst	dabbling	with	the	occasional	play.	He	is	in	the	final	throes	of	a	full	length	play	entitled	'Love	and	Bullshit'	which	he	is	hoping	to	find	a	venue	for	later	this	year.	He	is	also	planning	to	make	a	feature	film	entitled	'Farther	than	the	Falcon	Spies'	in	the	next	two	years.	It	is	a	story	about	an	18	year	old	supermarket	girl	who,	abused	by	her
father	as	a	12	year	old,	uses	John	Keats'	poetry	as	a	catharsis.	She	meets	an	older	man	going	through	a	marital	break-up	and,	from	being	embittered	and	angry	about	life,	learns	to	love.	Asked	about	his	philosophy	on	writing,	Roger	said:	"Writing	is	re-writing.	Like	wine	a	script	takes	time	to	develop.	It's	an	organic	process	that	moves	and	changes	and
develops	over	the	course	of	time.	The	important	thing	is	to	discipline	oneself	to	write.	Get	into	the	habit.	Don't	regard	rejection	as	anything	other	than	part	of	the	development	process.	The	key	is	to	learn,	to	use	views	and	comments	as	part	of	the	development	process	that	writing	is.	And	never	give	up.	Never,	never,	never	give	up".	Mark	Wakeman
Mark	was	born	in	1972	and	lives	in	Leigh	Park.	He	joined	the	Bench	in	1990	and	then	rejoined	after	University.	He	is	an	extremely	active	member	of	the	Bench	Theatre	and	has	acted	in	numerous	plays	including	'The	Odd	Couple'	and	'Dead	Funny'.	He	has	directed	shows	with	Bench	Theatre	including	'The	Importance	of	Being	Earnest'	and	'A
Christmas	Carol'.	He	has	also	produced,	been	stage	manager,	operated	lighting	and	sound	and	been	a	member	of	the	Bench	Committee	and	the	Artistic	Panel	for	a	number	of	years.	He	wrote	his	first	play	when	he	was	about	12...	an	Abbott	and	Costello	homage	for	his	Drama	Class.	He	co-wrote	a	couple	of	one	act	plays	for	University	and	was
commissioned	to	write	a	full	length	play	which	his	Uni	Theatre	Society	took	to	the	Edinburgh	Festival	and	he	has	had	two	full	length	plays	performed:	"Undue	Aggravation"	at	the	Edinburgh	Festival	and	"Terror	at	Blagg	Castle"	at	Portsmouth	Arts	Centre	with	the	Goggles	Theatre	Company.	He	has	written	numerous	one-act	pieces	which	have	been
performed	at	University	in	London,	at	the	Bench	and	at	the	Totton	Festival	of	Drama.	Plays	such	as:	'The	Quiet	Life'	and	'Helpline'	(both	with	Neil	Kendall)	'Broken	Morning',	'Ice	Station	Zeroes',	'The	Unusual	Suspects',	'The	Big	Freeze',	'Father	for	Justice',	'Unworkable'	and	'Lonesome	Pine'	(with	Mike	Hickman).	Asked	about	his	writing	style,	Mark
replied:	"When	I'm	writing	plays	I	tend	to	write	comedies	as	I	love	comedy	and	am	always	searching	for	the	next	big	laugh.	I	liken	plays	to	having	a	baby.	When	the	play	wants	to	come,	it	comes	and	you	can't	stop	it.	Each	story	is	different	and	needs	a	different	amount	of	time	to	develop.	I	hate	re-writing.	I	loath	it.	I	understand	that	it's	very,	very
necessary	but	I	get	so	annoyed	with	my	stuff	that	I	tend	to	just	scrap	it	and	write	it	again	from	scratch	rather	than	just	change	little	bits.	John	Scadding	John	was	born	in	Bristol	in	1932.	He	wrote	his	first	play	at	eight	about	the	Battle	of	Britain	but	he	settled	down	seriously	to	the	art	of	playwriting	by	the	age	of	14	and	has	never	stopped	since.	He
worked	as	a	teacher	of	Drama	and	English	both	here	and	overseas	until	1980	when	he	switched	to	industry	and	worked	as	a	Technical	Clerk.	John	moved	to	Havant	in	1970,	joined	the	Bench	a	year	later	and	is	now	a	life	member.	He	has	been	an	actor	and	director	with	the	company.	His	favourite	production	was	"The	Plough	and	the	Stars".	But	it	is	his
writing	that	he	enjoys	most.	Over	the	years	he	has	written	short	and	full-length	plays,	dramas	and	comedies	and	books	and	lyrics	for	Musicals	and	Pantomimes.	A	few	have	been	staged	by	schools	and	drama	groups,	including	the	Bench.	Asked	to	describe	his	plays	he	tends	to	say	they	are	"tuppence	coloured	-	farce	with	a	heart	-	though	as	the	years
have	passed	the	colours	have	muted	and	the	farce	has	lessened	but	I	hope	the	heart	is	as	big	as	ever."	Asked	about	the	inspirations	for	his	plays,	John	replied:	"I	collect	'tatty	kingdoms'.	I	collect	them	and	think	about	them	for	years	and	years	until,	if	I'm	lucky,	a	light	comes	on	and	a	setting	comes	to	me...	a	tatty	room,	a	tatty	garden,	a	tatty	clearing	in
a	forest.	Then	a	figure	comes	on	that	I	hadn't	expected,	then	another	and	another	and	they	start	to	find	out	what	they	are	doing	in	these	places...	and	so	do	I	too...	I	do	not	like	writing.	I	like	re-writing.	It's	the	polishing	I	like	and	the	rearranging...	to	make	the	people	clearer,	the	scenes	more	dramatic	and	the	writing	and	the	actions	sharper	and
sharper.	Some	plays	I	have	written	are	in	their	twentieth	version	and	I'm	still	working	on	them.	I	write	in	verse,	a	queer	kind	of	doggerel	because	it	helps	me	get	edge	to	it.	I	love	the	cut	and	thrust.	And	why	do	we	do	it?	To	create	New	Worlds".	Doreen	Fay	Doreen	lives	in	Portsmouth	and	does	voluntary	work	for	the	Citizens	Advice	Bureau.	Her
hobbies	are	theatre,	travelling,	reading	and	gardening.	She	started	writing	plays	in	1997	and	to	date	has	completed	five	one-act	plays.	Work	is	continuing	on	two	longer	plays.	Doreen	joined	the	Bench	in	2003	and	her	play	'Come	and	Get	Him'	was	selected	for	Supernova2.	Two	years	later	she	had	'Time	To	Go'	included	in	Supernova3...	now	she	has
achieved	a	hat-trick	with	'Openings'.	Not	really	into	serious	drama,	Doreen	prefers	to	get	an	audience	to	at	least	smile	if	not	laugh.	Her	favourite	time	for	writing	is	during	the	peace	and	quiet	of	early	morning.	Inspiration	comes	from	things	heard	or	sometimes	from	newspaper	items.	The	writing	process	is	a	slow	one...	unless	a	deadline	looms.
Doreen's	interest	in	writing	plays	was	aroused	when	she	saw	an	advertisement	for	a	competition	for	one-act	plays...	entered...	and	won	it.	Another	success	was	when	Roy	Hudd	accepted	a	sketch	for	his	radio	programme	'The	News	Huddlines'.	Doreen	received	the	princely	sum	of	18.	She	finds	the	medium	suits	her	because	it	depends	more	on	speech
than	description	of	surroundings.	She	also	writes	poetry	and	has	had	entries	in	various	anthologies.	Doreen	is	a	keen	member	and	supporter	of	the	Bench.	Other	than	writing,	she	has	no	previous	experience	in	the	theatre,	either	on	or	off	stage,	but	she	is	very	interested	in	learning	to	direct.	Neil	McBride	Neil	got	involved	with	the	Bench	through	his
brother,	Martin,	for	the	production	of	'His	Dark	Materials'.	Neil	had	read	the	books	by	Philip	Pullman	and	loved	them	and	after	being	dazzled	by	other	Bench	productions	couldn't	let	the	chance	to	be	involved	in	something	that	special	pass	him	by.	It	was	the	first	acting	he	had	done	and	he	loved	it,	saying	"now	the	Bench	has	given	me	the	opportunity
to	perform	my	own	play...	and	I	can't	wait!"	'Noir'	is	the	first	play	Neil	has	written	and	submitted	for	anything	and	he	hopes	it	is	the	first	of	many	performances	of	pieces	he	writes	in	the	future.	Asked	about	his	writing	experience,	Neil	replied:	"I've	been	writing	since	I	was	sixteen	but	often	find	my	enthusiasm	wanes	after	about	thirty	pages	and	ideas
I've	had	are	never	fulfilled.	Supernova	gave	me	a	chance	not	only	to	write	something	of	a	length	I	knew	I	could	manage	without	my	mind	wandering	to	other	projects,	but	also	the	possibility	to	see	the	piece	performed,	or	in	this	case	perform	it,	for	an	audience	and	receive	some	feedback.	Liam	Fleming	Born	in	1988,	Liam	is	the	youngest	playwright	in
this	year's	Supernova	festival.	He	lives	in	Portsmouth	and	works	at	the	Co-op	and	as	a	play-worker	for	the	YMCA.	He	joined	the	Bench	early	in	2006	after	he	auditioned	for	'His	Dark	Materials'	and	his	hobbies	include	acting,	directing,	reading	and	artwork.	Liam	started	writing	plays	in	school	in	2003	for	his	house	drama	competition.	He	has	written
three	plays;	'The	Final	Call'	-	performed	in	2003	by	Alan	House	drama	group,	'Control'	-	performed	in	2005	by	Upstage!	theatre	group	and	'Death'	-	performed	in	2006	by	the	Southsea	Shakespeare	Actors.	He	has	two	further	pieces	he	is	working	on	at	the	moment.	The	inspiration	for	his	plays	usually	comes	on	a	spur	of	the	moment	and	he	tends	to	do
his	writing	in	the	evening	and	late	at	night.	Liam	prefers	to	write	alone	rather	than	with	people	but	has,	on	a	few	occasions,	written	plays	with	others.	When	asked	about	what	his	other	writings,	his	successes	and	hopes	for	the	future,	Liam	replied:	"I	have	written	two	short	stories,	some	adolescent	poetry,	and	am	working	on	a	movie	script,	but	it	is
nowhere	near	finished.	I	would	love	to	have	a	play	performed	by	a	professional	cast	to	a	paying	audience."	Ted	and	Rita,	a	retired	couple,	live	in	a	flat	in	a	house	close	to	the	sea.	Rita	opens	the	door	to	a	new	neighbour,	Ernest	Baxter.	When	Ted	hears	the	man	walking	above	them	he	is	convinced	the	man	is	Max	Brown,	he	recognises	the	walk.
Something	happened	in	the	past.	"He	said	he'd	get	me	one	day."	Rita	tries	to	convince	Ted	that	the	man	is	not	Max	Brown.	And	when	Rita	invites	the	neighbour	for	tea	and	biscuits,	Ted	is	put	at	ease,	and	the	ghost	of	his	worst	fears	laid	to	rest.	TedDavid	Penrose	RitaIngrid	Corrigan	The	NeighbourPeter	Corrigan	DirectorNeil	McBride	Author's	Notes
This	play	was	written	in	a	different	life,	and	very	much	influenced	by	Pinter.	I	loved	Donald	Pleasance	in	'The	Caretaker'	and	wanted	to	take	what	is	a	slightly	younger	version	of	the	character	of	Davies	and	put	him	in	a	play.	Roger	Goldsmith	The	Girl	In	The	CornerWritten	by	Mark	Wakeman	1885.	Blackmoor	Asylum.	Its	latest	inmate,	a	young	woman,
finds	herself	alone	in	a	squalid	room,	subjected	to	the	scientific	whims	of	a	sadistic	Doctor,	terrorised	by	the	staff	and	haunted	by	dreams	of	a	mysterious	girl	who	stands	in	the	corner,	a	figure	that	only	Rebecca	can	see.	With	the	help	of	her	one	and	only	friend	Rebecca	seeks	to	uncover	the	secret	of	Blackmoor	House,	but	as	the	plot	unravels	she
realises	this	can	only	end	with	the	loss	of	her	sanity...	or	her	life.	RebeccaSian	Green	Doctor	GreyJaspar	Utley	KittyCharley	Callaway	FletcherMark	Wakeman	MaryEmma	Bailey	The	Girl	In	The	CornerCharlotte	Self	DirectorNathan	Chapman	Author's	Notes	"This	play	was	my	attempt	to	go	'serious'	again	after	the	success	of	my	last	serious	play,	the
thriller	'Father	for	Justice'	which	appeared	in	Supernova3.	I	immediately	found	myself	trying	to	write	another	thriller	with	a	'twist'	ending,	but	rather	than	echo	a	previous	success,	I	thought	I'd	use	the	festival	to	try	my	hand	at	another	genre	that	I	have	not	tackled	for	the	stage	and	which	I	couldn't	remember	the	Bench	having	done	before.	Therefore
this	was	a	deliberately	contrived	piece	to	test	my	own	abilities	to	once	more	swap	out	of	my	comfortable	comedy	zone	and	play	around	with	my	dark	side	again.	Also,	I	wanted	to	see	if	I	could	write	a	play	with	a	strong	central	female	character	as	I	had	written	for	male	actors	last	time."	Mark	Wakeman	JennyWritten	by	John	Scadding	It	is	1930	and	a
young	war	veteran	arrives	unexpectedly	at	a	house	in	the	country	looking	for	his	missing	identity.	One	lady	tries	to	help	him	but	another	one	doesn't	-	and	that	one	is	Jenny.	DavisJeff	Bone	Mrs	FlynnSharman	Callam	JennyBarbara	Netherwood	JennySteph	Chaplen	DirectorZo	Chapman	Author's	Notes	The	play	you'll	see	tonight	is	in	a	room	once
splendid	but	now	long	past	it...	and	the	people	in	it	too.	But,	with	the	cast	and	the	team	and	the	guys	on	the	spotlights,	out	of	this	tattiness	can	come	something	otherwise.	Fingers	crossed.	John	Scadding	OpeningsWritten	by	Doreen	Fay	A	new	hospital	is	due	to	be	opened	in	a	few	hours,	but	the	place	is	nowhere	near	finished.	Ward	manager	Tony	and
his	assistant	Gordon	try	desperately	to	get	everything	ready	for	the	visiting	Minister	for	Health.	Will	Tony's	talent	for	spin	get	him	out	of	this	particular	crisis?	Tony,	Ward	ManagerDarryl	Wakelin	Gordon,	AssistantDamon	Wakelin	Avril,	a	patientJo	Wakelin	Minister	of	HealthSally	Hartley	WorkmanPete	Woodward	Pete,	a	photographerDan	Finch
DirectorPete	Woodward	Author's	Notes	The	inspiration	for	'Openings'	came	from	a	newspaper	cutting	I	was	sent	about	the	opening	of	a	new	ward	that	threatened	to	go	awry,	in	a	hospital	in	Ireland.	How	Tony	and	Gordon	got	mixed	up	in	it	is	not	clear...	it	just	happened.	Doreen	Fay	top	of	page	Thursday	and	Saturday	Window	DressingWritten	by
Roger	Goldsmith	Jane	and	Richard	Smith	drink	coffee	in	a	coffee	bar,	before	Jane	has	her	hair	done	at	her	daughter	Helen's	hairdressers	in	a	new	shopping	mall.	A	dosser	sits	in	a	shop	doorway	opposite	them,	begging.	Jane	is	critical	-	"They	shouldn't	allow	him	in	here.	There	should	be	rules."	When	the	dosser	sits	at	the	next	table	to	them,	it's	time	for
Jane	to	quickly	leave.	"God,	I	can	smell	him	from	here."	The	dosser	introduces	himself	to	Richard	as	Thomas	Smith.	They	share	the	same	names.	And	lots	more	besides.	Jane	SmithSue	Dawes	Richard	SmithTerry	Smyth	Dosser	(Thomas)Andrew	Caple	HelenKelly	Edney	DirectorsAndrew	CapleRobin	Hall	Author's	Notes	I	liked	the	idea	of	two	people
sitting	behind	glass	(the	coffee	house)	looking	out	onto	a	person	in	front	of	glass	(the	shop	window)	thus	the	title.	The	suburban	couple	behind	glass,	and	the	dosser	in	front	of	it.	I	think	there	is	a	thin	layer	of	something	between	having	and	not	having,	winning	and	losing,	success	and	failure.	Sometimes	it	is	just	a	piece	of	glass	that	divides.	Roger
Goldsmith	NoirWritten	by	Neil	McBride	'Noir'	is	the	story	of	a	guy	and	a	broad	in	a	difficult	situation.	They	are	strangers	to	each	other	but	have	one	thing	in	common	-	the	man	they	work	for.	Jerry.	The	guy	is	a	cleaner	-	he	removes	unwanted	objects	from	inconvenient	places	-	is	good	at	his	job	and	has	been	on	Jerry's	payroll	for	many	years.	The	broad
borrowed	money	-	and	is	repaying	that	money	the	only	way	Jerry	will	accept	-	through	a	favour.	But	not	everything	sits	right	-	is	she	really	all	she	seems...	ManNeil	McBride	WomanEmma	Searle	Dead	GuyPhil	Gyngell	DirectorMartin	McBride	Author's	Notes	The	premise	of	'Noir'	came	to	me	while	watching	a	film	called	'Brick'	in	which	the	director	had
shifted	an	archetypal	film	noir	plot	to	an	American	high	school,	and	done	so	to	great	effect.	Neil	McBride	GoldfishWritten	by	Liam	Fleming	It	is	said	that	goldfish	have	no	short-term	memory.	Finding	themselves	in	a	hospital	room	with	no	idea	why	they	are	there,	Julienne,	Reuben	and	Spaulding	are	about	to	find	out	what	that	might	feel	like,	and	so	are
you.	Surreal,	black	comedy	with	distinct	echoes	of	the	Theatre	of	the	Absurd,	'Goldfish'	is	a	piece	that	will	make	you	think,	forget,	then	think	again.	JulienneJulie	Wood	SpauldingJeff	Bone	ReubenDamon	Wakelin	Doctor	ForbesMegan	Green	DirectorSally	Hartley	Author's	Notes	'Goldfish'	was	written	in	about	three	days.	The	idea	just	came	to	me.	I	was
in	my	house	with	a	couple	of	friends	when	the	fuses	went	and	we	were	plunged	into	total	darkness.	Eventually	the	lights	came	back	on.	With	all	the	excitement	we	had	completely	forgotten	what	we	were	talking	about.	It	occurred	to	me	that	this	might	be	what	it	feels	like	to	lose	your	memory	-	and	that's	where	it	came	from.	But	because	I	only	had	an
idea,	it	took	me	a	while	to	decide	what	the	characters	would	be	like.	I	have	always	enjoyed	creating	characters	and	Reuben	and	Julienne	were	great	fun	to	do,	whilst	Spaulding	is	a	slight	caricature	of	a	good	friend	of	mine.	Liam	Fleming	Stand	and	DeliveryWritten	by	Mark	Wakeman	Martin	and	Emma	eagerly	await	the	imminent	birth	of	their	first
child	but	the	Doctors	have	been	warned	that	due	to	her	high	blood	pressure	Emma	must	be	kept	calm	at	all	costs.	Which	proves	to	be	a	little	difficult	when	an	unexpected	intruder	bursts	in	upon	their	quiet	evening	in,	and	Martin	must	use	all	his	invention	to	protect	his	wife	from	the	truth.	A	comedy	of	Indian	food,	socks	and	pilates...	but	not
necessarily	in	that	order.	This	play	was	later	staged	at	The	Totton	Drama	Festival	in	2008	as	Bench	Theatre's	entry	to	the	first	round	of	The	All	England	Theatre	Festival	that	year.	MartinNathan	Chapman	EmmaZo	Chapman	SteveMark	Wakeman	NickyRobin	Hall	Delivery	manLiam	Fleming	PolicemanPhil	Gyngell	DirectorJohn	Wilcox	Author's	Notes
Stand	and	Delivery	was	actually	inspired	by	a	rather	morbid	story	that	a	work	colleague	told	me.	It	was	one	of	those	wonderful	stories	full	of	the	awful	details	about	something	terrible	that	should	never	happen	to	anyone.	Then,	right	in	the	middle	of	the	story,	was	this	wonderful	moment	of	black	comedy	which,	I'm	ashamed	to	say,	made	me	laugh	out
loud.	Then	I	began	to	think...	actually,	that	would	be	a	fantastic	scene	in	a	comedy	play,	and	so	I	built	the	rest	of	the	play	around	that	idea.	I'm	pleased	to	say	that	almost	nothing	else	about	the	play	echoes	that	tragic	night.	Mark	Wakeman	top	of	page	These	plays	were	staged	at	Havant	Arts	Centre,	East	Street	Havant	-	Bench	Theatre's	home	since
1977.	Each	play	was	performed	twice	during	the	four	days	of	the	festival	as	follows:	Wednesday	and	Friday:The	NeighbourThe	Girl	In	The	CornerJennyOpenings	Thursday	and	Saturday:Window	DressingNoirGoldfishStand	and	Delivery	Festival	Producer	Jaspar	Utley	Assistant	Producers	Mark	WakemanJulie	WoodMegan	Green	Project	co-ordinator
Andrew	Caple	Stage	Manager	John	Wilcox	Assistant	Stage	Managers	Steph	ChaplenZo	ChapmanSian	Green	Lighting	Design	Robin	HallAndrew	CaplePaul	Millington	Lighting	Operators	Derek	CallamIngrid	Corrigan	Sound	Design	Darryl	WakelinChris	Stoneham	Sound	Operators	Derek	CallamChris	Stoneham	Programme	Design	Derek	Callam	Press
and	Publicity	Sue	DawesJaspar	Utley	Poster	Design	Nathan	Chapman	Front	of	House	Gina	Farmer	Tony	and	Gordon,	senior	and	junior	partners	in	spin.	Ring	any	bells?	No?	Well,	try	this	line	from	Tony:	"We	have	to	be	practical,	not	ethical."	And	there	are	even	hints	of	the	junior	partner's	future	as	senior	partner.	The	two	characters	feature	in
Openings,	a	slice	of	political	satire	by	Doreen	Fay	that	tops	the	polls	in	the	first	of	two	programmes	of	new	plays	being	presented	by	Bench	Theatre	under	the	umbrella	title	Supernova.	Openings	is	impeccably	short	and	sharp,	well	acted	by	Darryl	and	Damon	Wakelin	and	directed	with	a	sure	touch	by	Pete	Woodward.	Otherwise	the	first	programme
tends	towards	menace,	nightmare	and	fragile	minds.	The	Neighbour,	a	Pinterish	piece	by	Roger	Goldsmith,	is	less	economical	in	the	writing	than	in	the	acting	of	David	Penrose,	Ingrid	Corrigan	and	Peter	Corrigan.	The	Girl	in	the	Corner	written	by	Mark	Wakeman	and	featuring	an	accomplished	central	performance	by	Sian	Green,	is	like	a	whirlpool	of
despair.	Jenny	by	John	Scadding,	is	about	a	young	war	veteran's	search	for	his	identity	but	lacks	a	clear	identity	of	its	own.	This	first	Supernova	programme	will	be	repeated	tonight	and	the	second	can	be	seen	tomorrow.	All	the	plays	are	by	writers	form	Hampshire	and	West	Sussex	including	Bench	members.	The	News,	20th	September	2007	top	of
page	Production	Photographs	Page	5	Ibsen	was	a	major	19th-century	Norwegian	playwright,	theatre	director,	and	poet.	He	is	often	referred	to	as	the	godfather	of	modern	drama	and	is	one	of	the	founders	of	Modernism	in	the	theatre.	His	plays	were	considered	scandalous	to	many	of	his	era,	when	Victorian	values	of	family	life	and	propriety	largely
held	sway	in	Europe.	Ibsen's	work	examined	the	realities	that	lay	behind	many	facades,	possessing	a	revelatory	nature	that	was	disquieting	to	many	contemporaries.	It	utilised	a	critical	eye	and	free	enquiry	into	the	conditions	of	life	and	issues	of	morality.	Ibsen	was	born	to	relatively	well-off	family	and	became	an	apprentice	pharmacist	at	the	age	of
15.	He	fathered	an	illegitimate	son	at	the	age	of	18	-	(whom	he	never	met)	and	later	left	for	Christiania	(Oslo)	to	try	to	attend	university.	He	failed	the	entrance	exams	and	started	to	concentrate	on	his	writing.	His	first	play	'Catiline',	was	published	under	the	pseudonym	Brynjolf	Bjarme	when	he	was	only	20,	but	it	was	not	performed.	In	1858	he
became	the	creative	director	of	the	Christiania	Theatre	and	married	Suzannah	Thoresen	the	same	year.	She	gave	birth	to	their	only	child,	a	son,	Sigurd	in	1859.	Disenchanted	with	the	poverty	and	lack	of	recognition	of	his	life	in	Norway,	in	1864	he	went	to	live	in	Italy.	His	next	play,	'Brand'	written	in	1865,	was	staged	to	critical	and	financial	success,
as	was	the	following	play,	'Peer	Gynt'	to	which	Edvard	Grieg	famously	composed	incidental	music	and	songs.	Ibsen	moved	from	Italy	to	Germany	in	1868,	where	he	spent	years	writing	the	play	he	regarded	as	his	main	work,	'Emperor	and	Galilean'	although	very	few	shared	his	opinion	about	this	play.	Ibsen	published	A	Doll's	House	in	1879	and	Ghosts
in	1881;	both	scathing	commentaries	on	Victorian	morality.	'The	Wild	Duck'	written	in	1884	is	by	many	considered	Ibsen's	finest	work,	and	it	is	certainly	the	most	complex.	In	later	plays	such	as	'Hedda	Gabler'	and	'The	Master	Builder',	Ibsen	explored	psychological	conflicts.	These	plays	are	particularly	interesting	because	of	their	hard-edged,
objective	look	at	interpersonal	confrontation.	Ibsen	can	be	credited	with	completely	rewriting	the	rules	of	drama	with	a	realism	which	was	to	be	adopted	by	Chekhov	and	others	and	which	we	see	in	the	theatre	to	this	day.	He	returned	to	Norway	in	1891	and	died	in	Christiania	(now	Oslo)	after	a	series	of	strokes	in	1906.	AdaptationDavid	Eldridge
David	Eldridge	(b	1973)	David	Eldridge	was	born	in	Romford,	Essex	and	began	writing	full	time	after	graduating	in	English	Literature	and	Drama	from	Exeter	University	in	1995.	In	1997,	Eldridge	was	Pearson	TV	playwright	in	Residence	at	the	Royal	National	Theatre.	In	1996,	The	Bush	Theatre	was	awarded	a	Time	Out	Live	Award	for	its	London
Fragments	season,	of	which	'Serving	It	Up'	was	the	second	play	of	three.	In	2001,	'Under	the	Blue	Sky'	was	awarded	the	Time	Out	Live	Award	for	Best	New	Play	in	the	West	End.	'Under	The	Blue	Sky'	received	its	American	Premiere	at	the	prestigious	Williamstown	Theatre	Festival,	Massachusetts	in	June	2002	and	received	its	premiere	on	the	West
Coast	of	the	United	States	at	the	Geffen	Playhouse	in	Los	Angeles	in	September	2002.	top	of	page	Written	in	1883	and	premiered	in	1884,	'The	Wild	Duck'	was	a	decisive	transition	piece	in	the	development	of	one	of	the	greatest	play	writing	careers	of	the	modern	era.	It	was	written	after	a	string	of	controversial	"social"	plays	had	made	Ibsen	notorious
throughout	Europe	as	a	crusading	reformer.	The	four	plays	immediately	preceding	it	('The	Pillars	of	Society',	'A	Doll's	House',	'Ghosts'	and	'An	Enemy	of	the	People')	had	launched	a	new	style	of	prose	drama	that	identified	Ibsen	with	various	crusading	liberal	causes.	All	four	plays	touched	with	uncanny	insight	on	raw	social	issues	that,	more	than	a
century	after	Ibsen	introduced	such	subjects	into	serious	social	dramas,	are	still	the	subject	of	discussion	today.	The	first	act	opens	with	a	dinner	party	hosted	by	Hkon	Werle,	a	wealthy	merchant	and	industrialist.	The	gathering	is	attended	by	his	son,	Gregers	Werle,	who	has	just	returned	to	his	father's	home	following	a	self-imposed	exile.	There,	he
learns	the	fate	of	a	former	classmate	of	his,	Hjalmar	Ekdal.	Hjalmar	married	Gina,	a	young	servant	woman	in	the	Werle	household.	The	elder	Werle	had	arranged	the	match	by	providing	Hjalmar	with	a	home	and	a	profession	as	a	photographer.	Gregers,	whose	mother	died	believing	that	Gina	and	her	husband	had	carried	on	an	affair,	becomes
enraged	at	the	thought	that	his	old	friend	is	living	a	life	built	on	a	lie.	Guided	by	a	fervent	strain	of	idealism,	Gregers	endeavours	to	reveal	the	truth	to	Hjalmar,	and	thereby	free	him	from	the	mendacity	which	surrounds	him.	To	that	end,	Gregers	takes	up	residence	in	the	Ekdal	Home.	He	meddles	in	the	affairs	of	a	strange	family,	producing	disastrous
results.	Figuratively	speaking,	he	lives	in	a	house	whose	closets	are	full	of	skeletons.	Over	the	course	of	the	play	the	many	secrets	that	lie	behind	the	Ekdals'	apparently	happy	home	are	revealed	to	Gregers,	who	insists	on	pursuing	the	absolute	truth.	This	family	has	achieved	a	tolerable	way	of	life	by	ignoring	the	skeletons	(among	the	secrets:	Gregers'
father	impregnated	his	servant	Gina	then	married	her	off	to	Hjalmar	to	legitimise	the	child,	and	Hjalmar's	father	has	been	disgraced	and	imprisoned	for	a	crime	the	elder	Werle	committed)	and	by	permitting	each	member	to	live	in	a	dreamworld	of	his	own	-	the	feckless	father	believing	himself	to	be	a	great	inventor,	the	grandfather	dwelling	on	the
past	when	he	was	a	mighty	sportsman,	and	little	Hedvig,	the	child,	centring	her	emotional	life	around	an	attic	where	a	wounded	wild	duck	leads	a	crippled	existence	in	a	make-believe	forest.	To	the	idealistic	Gregers,	all	this	appears	intolerable.	To	him	it	seems	that	the	whole	family	is	leading	a	life	based	on	a	lie.	The	remedy	is	obviously	to	face	facts,
to	speak	frankly,	to	let	in	the	light.	However,	in	this	play	the	revelation	of	the	truth	is	not	a	happy	event	because	it	rips	up	the	foundation	of	the	Ekdal	family.	When	the	skeletons	are	brought	out	of	the	closet,	the	whole	dreamworld	collapses;	the	weak	husband	thinks	it	is	his	duty	to	leave	his	wife,	and	the	little	girl,	after	trying	to	sacrifice	her	precious
duck,	shoots	herself	with	the	same	gun.	top	of	page	This	play	was	staged	at	Havant	Arts	Centre,	East	Street	Havant	-	Bench	Theatre's	home	since	1977.	This	version	of	'The	Wild	Duck'	was	adapted	by	David	Eldridge	in	2005.	Jenson,	a	hired	waiterJulie	Wood	Petterson,	servant	to	Hkon	WerleJeff	Bone	Old	EdkalPeter	Corrigan	Mrs	Srby,	Housekeeper
to	Hkon	WerleSally	Hartley	Mr	Flor,	a	dinner	guestPete	Woodward	Mr	Balle,	a	dinner	guestJohn	Scadding	Hkon	WerleDavid	Penrose	Gregers	WerleMartin	McBride	Hjalmar	EdkalNathan	Chapman	Gina	EdkalMegan	Green	Hedvig	EdkalCharley	Callaway	Relling,	a	doctorDamon	Wakelin	Molvik,	formerly	a	student	of	theologyJohn	Scadding	Director
Alice	Corrigan	Producer	Lorraine	Galliers	Stage	Manager	Zo	Chapman	Assistant	Stage	Managers	Jeff	BoneJulie	Wood	Lighting	Design	Jacquie	Penrose	Lighting	Operation	Dan	Finch	Sound	Design	Darryl	Wakelin	Sound	Operation	Sian	Finch	Costumes	Sue	Dawes	Publicity	Jaspar	Utley	Set	Design	David	Penrose	Set	Construction	Kevin	West
Programme	Editor	Derek	Callam	Poster	and	Flier	Design	Pete	Woodward	Front	of	House	Manager	Zo	Chapman	I	saw	the	first	production	of	David	Eldridge's	version	of	The	Wild	Duck	in	London,	having	spontaneously	decided	to	go	and	see	something	at	The	Donmar	Warehouse,	one	of	my	favourite	theatres.	The	Donmar	is	fascinating	because,	despite
its	small	size,	it	manages	to	do	ambitious	productions	with	big	names	and	retains	a	great	deal	of	independence	and	credibility.	As	an	audience	member,	it	gives	you	the	opportunity	to	pay	non-extortionate	ticket	prices	to	experience	extraordinary	performances	up	close.	The	Wild	Duck	was	no	exception	and	I	was	so	excited	by	the	simplicity	of	the
adaptation	that,	I	feel	retains	all	the	power	of	the	story	and	a	sense	of	the	place	and	period	without	ever	becoming	bogged	down	by	extraneous	verbosity.	This	simplicity	of	language	can	never	be	seen	as	simplicity	of	thought,	however,	as	The	Wild	Duck	has	a	multi-layered	plot	that	we	are	still	searching	through,	finding	new	ideas,	symbols	and
possibilities	for	interpretation.	The	rehearsal	process	started	with	sessions	that	focused	on	textual	analysis	and	these	have	enabled	actors	to	continually	rediscover	their	characters'	motives.	I'm	someone	with	a	logical,	linear	approach	to	directing,	something	which	is	often	forced	by	necessity	due	to	the	short	rehearsal	process,	where	run-throughs	of
scenes	are	needed	in	order	for	them	to	be	committed	to	memory.	I've	really	enjoyed	having	the	opportunity	to	move	beyond	run-throughs	into	experimentation.	The	cast	has	been	hugely	supportive,	from	offering	up	suggestions	on	rehearsals	on	voice	and	movement.	My	father	also	came	on	board	as	Movement	Director,	which	has	been	a	first	for	the
company,	and	this	has	been	interesting	as	he	has	attempted	to	make	sense	of	what	I	want	and	what	the	actor	can	do	and	broken	down	the	process	so	that	it	fits	in	to	the	play	as	a	whole.	He	has	also	provided	me	with	a	sounding	board	for	my	ideas,	which	has	been	hugely	useful	for	me	as	I	consider	myself	a	director	who	is	still	learning.	I	have	spent
the	last	week	or	so,	at	the	time	of	writing,	with	a	big	grin	on	my	face	as	the	play	and	the	characters	have	started	to	take	shape.	I	genuinely	look	forward	to	sharing	the	play	with	an	audience,	and	hope	that	we	are	able	to	do	it	justice	and	I	have	every	confidence	in	my	cast	that	this	will	be	the	case.	Alice	Corrigan	top	of	page	Reviews	The	NewsJames
George	This	offering	needs	heating	up	to	allow	for	dramatic	burst	of	energy	Much	19th	century	European	and	Russian	drama	has	always	left	me	cold,	probably	due	to	the	stilted,	stolid	1950s	translations	served	up	for	study	in	our	schools	and	colleges,	although	the	angst-ridden	self-centred	posturing	of	a	lot	of	the	characters	always	adds	to	my
irritation.	So	I	was	interested	to	see	if	David	Eldridge's	2005	re-working	of	Ibsen's	The	Wild	Duck	-	The	Bench's	latest	offering	-	could	blow	away	my	prejudice.	Unfortunately	this	new	adaptation	seems	as	stolid	as	its	predecessors,	with	no	attempt	made	to	make	the	language	more	accessible	to	a	modern	audience,	wordy	Ibsenisms	galore	clunking	out
and	grating	on	the	ear.	But	there	is	some	good	work	from	Bench	regulars	David	Penrose	and	Peter	Corrigan,	particularly	Corrigan	as	the	drink-ridden	father-figure.	It	was	Damon	Wakelin	however,	who	took	the	words	and	ran	with	them.	Of	the	cast	he	alone	had	the	true	measure	of	the	dialogue	and	his	character	came	the	closest	to	sounding	real.	His
performance	added	an	energy	to	the	piece	which	it	sometimes	lacked	from	others	on	opening	night.	Martin	McBride	could	and	should	shift	up	through	the	emotional	gears	more	often,	but	the	presence	of	his	character	-	the	man	who	believes	he's	always	right,	interfering	in	the	lives	of	others	-	became	physically	sickening	after	a	while;	and	that	is
meant	as	a	compliment	to	the	actor.	A	worthy	and	welcome	attempt	at	bringing	an	under	produced	writer's	work	to	the	area	though.	The	News,	16th	November	2007	top	of	page	Production	Photographs	Page	6This	play	was	staged	at	Havant	Arts	Centre,	East	Street	Havant	-	Bench	Theatre's	home	since	1977.	Jeff	Bone	Zo	Chapman	Sue	Dawes	Emilie
Ekstrom	Sarah	Fencott	Hadleigh	Harrison	Neil	Kendall	Barbara	Netherwood	Callum	West	Julie	Wood	Director	Nathan	Chapman	Producer	Robin	Hall	Stage	Manager	Peter	Corrigan	Assistant	Stage	Manager	Sharman	CallamElizabeth	Lewin-Diani	Lighting	Design	Jacquie	Penrose	Lighting	Operation	Lucy	Tipper	Sound	Recordist	Darryl	Wakelin	Sound
Operation	Emily	Tipper	Video	Consultant	Darryl	Wakelin	Technical	and	Special	Effects	Peter	Corrigan	Set	Construction	John	Wilcox	Photographs	Dan	Finch	The	term	"director"	for	this	production	must	be	used	loosely.	In	fact	I	feel	fraudulent	in	adopting	this	title,	as	this	project	has	been,	and	was	always	intended	to	be,	a	highly	collaborative	one,	in
which	the	divisions	between	actors,	director,	crew	and	designers	are	blurred	by	everyone	having	responsibility	for	making	the	creative	and	interpretative	decisions	about	the	performance.	Normally	a	director	has	a	strong	sense	of	what	they	want	to	say	about	their	play	before	the	first	rehearsal,	and	the	work	with	the	actors	involves	blocking	out	the
movement	on	stage,	ensuring	characters	are	believable	and	consistent,	and	providing	the	actors	with	information	about	how	you	are	interpreting	the	play,	in	other	words	what	themes	and	ideas	already	inherent	in	the	writing,	you	are	trying	to	emphasise	through	the	staging.	For	Attempts	on	Her	Life,	however,	the	approach	was	different.	On	the	page,
Crimp's	play	is	an	amorphous,	ambiguous	and	troublesome	beast,	at	the	same	time	open	to	interpretation	and	unforgiving	in	its	precision.	The	fundamentals	of	'normal'	plays	-	plot	and	characters,	are	absent,	and	all	you	have	is	a	few	arrangements	of	dialogue,	with	the	only	impositions	being	when	this	dialogue	is	spoken	by	a	new	voice,	and	the
occasional	request	for	using	other	languages.	Hence,	an	awful	lot	of	groundwork	has	to	be	done	before	you	can	even	start	to	'rehearse'	the	play.	So,	how	does	a	company	tackle	such	a	text?	The	answer	is	with	a	great	deal	of	trepidation,	open-mindedness	and	flexibility.	When	the	cast	gathered	for	the	first	read-through,	I	warned	them	that	my	answer
to	most	questions	was	likely	to	be	"I	don't	know."	I	wanted	the	true	answers	to	come	out	of	an	exploration	of	the	text,	to	respond	to	what	we	had	and	expand	on	this	through	the	various	experiences	of	a	diverse	ensemble.	Our	version	of	this	play	was	going	to	be	defined	by	the	people	involved	with	it,	rather	than	by	a	single,	directorial	intent.
Exploration	Our	first	task	was	to	gather	around	a	table	and	read	the	play.	We	divided	the	dialogue	quite	randomly	between	the	actors,	and	read	through	each	of	the	seventeen	scenes,	after	each	episode	discussing	what	we	thought	the	text	was	indicating,	in	terms	of	characters,	context	or	meaning.	Some	decisions	seemed	to	be	arrived	at	arbitrarily:
"This	scene	sounds	like	it	has	three	voices,"	for	example,	or	"I	think	this	speech	suits	a	male	speaker."	We	gathered	pages	of	notes	on	possible	contexts	for	the	play,	rejecting	nothing,	putting	everything	into	the	mix	for	further	experimentation.	In	the	recent	National	Theatre	revival,	Martin	Crimp	allowed	Katie	Mitchell	to	cut	Scene	1,	All	Messages
Deleted,	and	the	text	now	permits	this	edit	in	all	productions.	But	it	seemed	to	me	that	the	answer-phone	messages	in	this	scene	serve	as	an	introduction	to	the	rest	of	the	play.	Phrases	that	we	hear	in	this	episode	recur	throughout	the	play,	and	I	felt	it	was	a	useful	way	in	to	the	play.	The	messages	introduced	us	to	a	number	of	characters	we	were	yet
to	meet,	and	so	I	opted	not	only	to	retain	this	scene,	but	to	use	it	as	the	spring	board	for	developing	our	production.	Fortuitously,	we	had	ten	actors,	and	there	are	ten	different	people	leaving	messages,	Giving	each	actor	one	message,	we	tried	a	couple	of	improvisations.	First	each	actor	was	to	respond	as	though	the	message	was	left	for	them,	and
second	they	were	to	act	as	the	character	who	leaves	the	message.	The	results	were	compelling	and	varied,	but	each	emerging	character	seemed	to	contribute	to	a	coherent	sense	of	who	Anne	was	and	what	has	happened	to	her.	This	mysterious,	unseen	woman	became	someone	who	has	gone	missing	after	getting	involved	in	all	manner	of	dangerous
or	immoral	activities,	including	prostitution,	terrorism,	fencing	stolen	goods,	but	also	a	woman	who	started	out	with	philanthropic	intent.	We	developed	this	work	by	having	each	actor	bring	in	an	object	that	had	some	personal	significance	to	them.	The	instruction	was	that	this	object	belonged,	in	fact,	to	Anne,	and	each	actor	has	to	explain	how	it	came
in	to	their	possession	and	what	memories	it	triggered	about	their	relationship	with	Anne.	Again	the	results	were	fascinating,	ranging	from	fleeting	encounters	to	full-blown	friendships	and	sexual	relations.	We	started	to	see	a	history	emerging,	and	not	only	did	we	begin	to	understand	who	Anne	was,	but	also	who	these	other	people	in	her	life	were.
Now	we	had	the	characters	and	back	story,	it	was	time	to	turn	our	attention	to	the	text	once	again.	Finding	the	forms	I	didn't	want	the	actors	to	be	restricted	by	these	newly	discovered	characters	at	the	expense	of	other	ideas,	so	we	didn't	refer	directly	to	these	initial	exercises	when	working	on	the	text.	Rather	the	focus	was	on	identifying	a	solid,
workable	context	for	each	scene.	The	media	pervades	the	entire	play,	and	what	emerged	was	a	sense	that	each	scene	depicted	some	kind	of	outside	agency	creating,	manipulating	or	responding	to	an	image	of	Anne,	thus	we	ended	up	with	film	executives,	PR	teams,	photographers,	journalists	and	audiences,	and	each	context	dictated	the	form	of	the
scene.	We	have	tried	to	vary	each	episode,	really	out	of	necessity,	as	it	is	impossible	to	reach	a	unified	definition	of	Anne	because	the	play	is	full	of	contradictory	accounts.	It	seemed	for	a	long	time	that	our	initial	exploration	was	to	have	little	influence	on	the	finished	product,	but	there	were	certain	moments	in	rehearsal	when,	as	if	by	magic,	we	found
ourselves	remembering	those	early	characters	and	realising	that	they	were	consistent	with	the	roles	people	were	playing	in	various	scenes.	I	loved	these	moments	-	they	vindicated	the	exploratory	process	and	made	us	realise	that	everything	we	have	tried	has	had	an	influence	on	the	shape	of	the	play,	even	if	only	on	a	subconscious	level.	I	mentioned
flexibility	and	this	became	a	crucial	attribute	as	actors	found	themselves	being	given	totally	new	lines,	or	being	placed	in	scenes	they	were	not	in	to	start	with.	In	some	cases	we	scrapped	entire	scenes	are	started	again.	As	I	write	this,	a	mere	seven	days	before	the	first	night,	I	am	planning	to	overhaul	two	key	scenes	as	we	discover	that	they	don't
seem	to	be	working	as	they	should.	The	set	design	has	also	changed,	affecting	the	blocking	of	the	play,	and	for	this	reason	the	cast	has	had	to	respond	rapidly	to	these	changes.	Despite	these	alterations,	I	am	now	confident	that	the	production	has	gained	some	coherence,	and	rather	than	being	a	formless	lump,	it	has	evolved	into	a	varied	theatrical
experience.	So	what's	it	all	about?	It	would	be	tempting	to	go	down	the	road	of	"letting	the	audience	decide	what	the	play	means"	but	this	strikes	me	as	a	poor	disguise	for	a	lack	of	investigation.	I	am	happy	to	say	that	all	those	"I	don't	knows"	have	been	replaced	by	a	clear	sense	of	what	Attempts	on	Her	Life	means.	This	conclusion	has	been	reached
not	by	our	own	impositions	on	it,	rather	by	our	instinctive	responses	to	it,	and	by	input	from	other,	at	times	unlikely,	sources.	I	was	re-reading	the	script	a	few	weeks	ago	and	noticed	a	quote	from	Jean	Baudrillard	that	Crimp	has	used	to	preface	the	text	of	his	play:	"No-one	will	have	directly	experienced	the	actual	cause	of	such	happenings,	but
everyone	will	have	received	an	image	of	them."	The	significance	of	this	hitherto	disregarded	quote	became	apparent	to	me,	as	did	the	fact	that,	for	all	his	posturings	that	this	play	has	no	specific	meaning	and	is	in	some	cases	writing	for	the	sake	of	it,	Crimp	very	clearly	knew	what	he	was	saying.	As	I	started	to	reflect	on	our	work	on	the	play,	it	seemed
as	though	our	organic	interpretation	of	the	scenes	was	sympathetic	to	this	notion.Baudrillard	seems	to	be	saying	that,	in	our	media-saturated	world,	we	have	access	to	a	staggering	amount	of	information	about	people	and	events	of	which	we	haven't	had	first	hand	experience.	Yet	at	the	same	time	these	people	and	events	touch	our	lives,	stay	with	us,
and	we	form	opinions	about	them	while	simultaneously	allowing	them	to	influence	our	outlook	in	other	aspects	of	our	lives.	So	what	we	have,	with	'Attempts	on	Her	Life',	is	a	number	of	attempts	to	define	an	individual,	Anne,	by	people	who	have	never	known	her,	yet	have	a	lot	of	information	about	her.	Our	production,	whether	by	accident	or	design,
extends	this	concept,	and	what	we	see	is	the	construction	of	an	identity	for	public	consumption.	The	main	perpetrators	in	our	version	would	seem	to	be	the	pair	of	film	executives	pitching	their	ideas	to	each	other	in	the	second	scene,	yet	their	lead	is	followed	by	all	manner	of	agencies	engaged	with	piecing	together	what	information	they	have.	And
where	things	don't	fit,	or	they	contradict	each	other,	these	agencies	embellish	with	details	that	suit	their	own	agendas.	In	a	bizarre	case	of	art	mirroring	art,	the	process	you	will	see	the	characters	engaging	in	tonight	is	exactly	the	same	process	that	our	ensemble	has	gone	through	over	the	last	three	or	four	months.	If,	during	the	course	of	the
performance,	you	find	yourself	forming	opinions,	reaching	conclusions	about	who	Anne	is	only	to	be	forced	into	re-evaluating	these	decisions	a	few	minutes	later	as	new	details	come	to	light,	that	is	exactly	what	we	have	done	at	every	rehearsal.	So	whilst	'Attempts	on	her	Life'	has	been	criticised	in	the	past	for	being	pretentious,	cold	soulless,	it	seems
to	me	that	at	its	core	is	a	very	fundamental	idea	-	the	elusive	nature	of	human	identity,	the	struggle	to	define	an	individual	despite	knowing	it	is	impossible	to	do	so.	We	all	have	moments	where	we	question	who	we	are	and	try	to	find	answers	in	other	people,	and	there	is	nothing	more	human	that	a	play	could	explore	than	this	quest	to	make	sense	of
our	own	existence	and	place	in	this	world.	I	have	been	privileged	to	work	with	so	many	talented,	enthusiastic	people	in	bringing	this	challenging	play	to	the	stage.	The	cast,	the	stage	managers,	producers	and	designers	have	applied	themselves	with	such	dedication	and	tolerated	my	frequent	moving	of	goalposts	with	good	humour.	I	haven't	enough
words	to	express	my	gratitude	and	admiration	for	them	all.	And	thanks,	not	least	to	you	for	stepping	into	the	unknown	with	us	this	evening.	I	hope	you	will	be	rewarded	by	an	intriguing,	varied,	challenging	yet	entertaining	piece	of	theatre.	New	Tricks	-	The	place	of	new	technology	in	'Attempts	on	Her	Life'	There	is	an	ongoing	debate	about	the	use	of
new	technology	in	the	theatre.	What	is	accurate	is	to	say	that	incorporating	film,	projections	and	other	"non-theatrical"	techniques	into	performances	seems	to	be	increasing	in	popularity,	and	it	is	the	professional	theatre	that	leads	the	way.	At	first	glance,	this	might	seem	logical.	Film	is	perceived	as	a	time-consuming,	expensive	pursuit	that	can	only
be	considered	by	companies	with	the	time,	the	resources	and	the	professional	expertise	to	make	it	work,	yet	in	many	respects	film	is	a	perfect	tool	for	amateur	theatre.	Why?	Amateur	companies	tend	to	have	much	shorter	runs,	in	smaller	spaces	and	with	much	less	time	in	which	to	construct	and	road-test	elaborate	sets,	making	physical	construction
very	ineffective	in	terms	of	time	and	cost.	But	film	lends	almost	infinite	flexibility	to	a	production.	The	audience	can	be	transported	to	the	four	corners	of	the	globe	in	an	instant	through	the	projection	of	simple,	recognisable	images.	The	visible	space	can	be	distorted,	meaning	entirely	separate	locations	can	concurrently	occupy	the	same	space	as	the
performers,	and	the	apparent	limitations	of	what	can	take	place	in	real	time	on	stage	are	removed	with	the	careful	use	of	pre-recorded	and	edited	footage.	And	all	of	these	things	are	extremely	portable,	particularly	in	this	digital	age.	With	a	play	like	'Attempts	on	Her	Life',	it	is	impossible	to	ignore	the	pervasive	influence	the	broadcast	media	have	had
on	the	writer,	and	as	this	theme	leapt	out	at	me	from	the	very	beginning,	it	was	always	a	question	of	how	we	will	use	new	technology,	rather	than	if.	We	have	been	very	lucky	to	know	a	number	of	people	whose	knowledge	in	this	field	has	allowed	us	to	push	the	boundaries	of	what	even	I	thought	would	be	possible	for	a	company	like	Bench,	but	I	would
be	keen	to	stress	that	it	hasn't	been	a	case	of	playing	around	with	a	new	toy.	The	application	of	film	and	digital	media	has	been	carefully	thought	out,	and	I	would	say	that	the	decisions	have	been	made	according	to	a	couple	of	golden	rules:	There	must	be	a	reason	for	using	these	devices.Not	just	in	terms	of	aesthetics,	but	also	thematically.	The	media
is	a	central	presence	in	the	play,	and	therefore	our	conspicuous	cameras	and	projectors	as	well	as	what	they	produce	are	directly	related	to	the	ideas	in	the	text.	There	is	a	point	to	what	is	being	said	on	the	stage	by	having	these	things.	If	they	were	irrelevant,	they	wouldn't	be	there.	Film	must	never	replace	theatre.'Attempts	on	Her	Life'	is	theatrical
event,	and	therefore	the	audience's	experience	must	remain	a	theatrical	one.	It	has	been	a	key	consideration	that	the	projections	should	never	be	used	to	do	what	theatre	can	do	perfectly	well	on	its	own.	The	function	of	film	has	been	to	focus	the	audience's	attention	to	something	specific	on	the	stage,	to	add	another	dimension	to	the	action,	to	support
the	live	work	of	the	actors	and	perhaps	to	subvert	it	at	times,	but	never	to	replace	it.	Finally,	'Attempts	on	Her	Life'	is	a	very	modern	play,	and	the	use	of	these	elements	gives	our	production	a	similarly	modern	feel.	I	believe	that	we	have	been	true	to	the	spirit	of	Crimp's	play,	and	have	acquired	new	skills,	explored	further	possibilities	in	the	process.
Does	what	we	have	done	here	reinforce	the	positives	that	new	technology	can	bring	to	the	theatre?	Or	does	this	technology	simply	get	in	the	way?	Ultimately,	that	is	for	you,	the	audience	to	decide,	and	I	would	be	delighted	if	these	decisions	provoke	the	same	diversity	of	views	that	'Attempts	on	her	Life'	as	a	play	seems	to	encourage.	Nathan	Chapman
top	of	page	Reviews	The	NewsJames	George	Bench	puts	its	mark	down	on	fascinating	human	exploration	Modern	theatre	comes	in	many	forms	and	in	the	greater	Portsmouth	area	we	are	very	lucky	to	have	local	companies	that	are	prepared	to	tackle	newer,	lesser-known,	performance	pieces.	The	Bench	theatre	company	has	chosen	to	present	Martin
Crimp's	Attempts	On	Her	Life	which	is	not	so	much	a	play	as	a	theatrical	experience.	There	is	no	story,	only	a	situation.	Anne,	the	invisible	focus	of	the	piece,	has	disappeared.	She	-	her	personality,	her	life	-	is	defined	by	the	words	and	actions	of	people	who	do	not	know	her.	And	that's	it.	The	programme	notes,	somewhat	defensively	one	feels,	leap	to
rebuff	allegations	of	pretentiousness	and	there's	no	doubt	that	some	quarters	would	raise	this	point	against	the	piece	-	but	regardless	of	the	truth	of	that	it	remains	a	fascinating	exploration	of	human	individuality,	nevertheless.	Director	Nathan	Chapman's	cast	aren't	always	successful	in	their	handling	of	the	complex	dialogue.	Jeff	Bone	and	Hadleigh
Harrison's	first	scene	suffered	from	an	overabundance	of	pace	to	the	detriment	of	clarity,	but	both	of	these	actors	later	got	the	measure	of	the	dialogue;	some	voices	-	a	critically	important	piece	of	this	show	-	were	drowned	out	by	music.	Neil	Kendall	is	impressive	in	his	scenes	-	particularly	the	brilliant	scene	comparing	Anne	to	a	car	-	and	Callum
West's	contributions	showed	flashes	of	real	skill.	Zo	Chapman	stood	out	among	the	women.	It's	good	to	see	theatre	like	this	being	presented	locally	and	the	Bench's	opening	night	audience	was	a	fair	size.	This	is	theatre	for	the	thinking	man	or	woman.	Enjoy.	The	play	continues	its	run	until	Saturday.	The	News,	27th	February	2008	top	of	page	Page
7This	play	was	staged	at	Havant	Arts	Centre,	East	Street	Havant	-	Bench	Theatre's	home	since	1977.	The	production	was	nominated	for	'Best	Amateur	Drama'	and	Alice	Corrigan	was	nominated	for	'Best	Amateur	Actress'	for	her	portrayal	of	Charlotte	in	the	The	News	'Guide'	Awards	2008.	Francesca	McCrohon	was	nominated	for	'Best	Amateur
Actress'	for	her	portrayal	of	Emily	in	the	The	Southern	Echo	'Curtain	Call'	Awards	2008.	CharlotteAlice	Corrigan	EmilyFrancesca	McCrohon	AnneLorraine	Galliers	BranwellCallum	West	PatrickMr	RochesterArthur	Bell	NichollsDavid	Penrose	CathyBerthaLynda	Fleming	Director	Ingrid	Corrigan	Assistant	Director	Peter	Corrigan	Producer	Jaspar	Utley
Stage	Manager	Zo	Chapman	Assistant	Stage	Manager	Claire	LyneKay	Taylor	Lighting	Design	Jacquie	Penrose	Lighting	Operation	Emily	Tipper	Sound	Designer	Darryl	Wakelin	Sound	Operation	Lucy	Tipper	Costumes	Sue	DawesBridget	TipperMarion	Simmons	Set	Design	Ingrid	Corrigan	Set	Construction	Kevin	WestJohn	WilcoxSimon	Growcott	Poster
and	Flier	Design	Nathan	Chapman	Programme	Editor	Derek	Callam	Photography	Dan	Finch	Front	of	House	Manager	Gina	Farmer	I	am	not	a	writer	by	nature	but,	as	a	reader,	I	am	moved,	transported	and	refreshed	by	good	writing.	The	subject	matter	of	this	play	grabbed	me	from	the	outset.	How	do	writers	go	about	their	creative	process	and	at
what	cost	to	themselves?	This	is	Polly	Teale's	third	and	final	play	on	the	subject	of	the	Bront	sisters.	In	it	she	returns	to	the	source	of	the	books	these	women	wrote:	"How	was	it	possible	that	these	women,	three	celibate	Victorian	sisters,	living	in	isolation	on	the	Yorkshire	moors,	could	have	written	some	of	the	most	passionate	(even	erotic)	fiction	of
all	time?"	(The	Guardian	2005)	I	wanted	to	know	the	answer	to	that	question.	How	to	reconcile	the	real	world	with	the	world	of	imagination?	Polly	Teale	has	created	a	wonderful	highly	theatrical	piece	which	has	been	a	pleasure	to	explore	with	an	enthusiastic	cast	of	actors.	This	is	not	a	straightforward	telling;	Polly	Teale	and	the	company	with	which



she	devised	the	piece,	"Shared	Experience"	are	"interested	in	theatre's	potential	to	make	visible	what	is	hidden,	to	give	form	to	the	world	of	imagination,	emotion	and	memory,	to	go	beyond	the	surface	of	everyday	life."	There	are	no	scene	divisions,	the	scenes	just	flow	into	each	other,	even	when	there	are	jumps	in	chronological	time.	The	actors	have
to	play	a	range	of	parts,	switching	between	characters	in	an	instant.	The	fictional	characters	invented	by	the	sisters	co-habit	the	stage	as	metaphors	for	the	inner	selves	of	the	writers.	I	have	come	out	of	the	experience	of	directing	this	production	knowing	more	than	when	I	started.	I	hope	the	cast	feel	the	same	and	I	am	sure	the	audience	will	too	if
they	allow	"the	power	of	the	imagination	to	transcend	time	and	place	and	circumstance,	to	take	us	to	places	we	cannot	otherwise	go."	Ingrid	Corrigan	top	of	page	Reviews	The	NewsMike	Allen	Imaginative	world	of	the	Bronts	Polly	Teale's	play	is	specifically	about	one	of	history's	most	remarkable	literary	families,	the	Bronts	of	Haworth	in	Yorkshire.
More	widely	it	is	about	the	world	of	the	imagination.	It	was	written	for	Shared	Experience,	a	theatre	company	that	uses	physical	expressionism	to	delve	-	imaginatively	-beneath	the	surface	of	events.	Not	an	easy	style	for	non-professional	companies.	Ingrid	Corrigan,	directing	for	Bench	Theatre,	achieves	the	merging	of	actors	into	historical	figures
into	fictional	characters	well.	But	the	emergence	of	the	ghosts	of	Cathy	(from	Wuthering	Heights)	and	Bertha	(Jane	Eyre)	from	behind	permanent	black	curtains	seems	like	a	single	contrived	device	rather	than	part	of	a	broader	concept	as	Shared	Experience	would	make	it.	Yet	the	sense	of	claustrophobia	among	the	three	Bront	sisters	and	brother
Branwell	is	powerfully	achieved,	and	much	of	the	acting	is	admirable.	Alice	Corrigan	gives	possibly	her	finest	performance	to	date	as	a	bossy,	raging	Charlotte,	and	that	makes	Francesca	McCrohon's	brooding	stillness	and	troubled	questioning	as	Emily	all	the	more	telling.	David	Penrose	is	delightful	both	as	their	gently-spoken	father	and	-	within
moments	-	as	his	comically	tiptoeing	curate.	And	the	same	actor's	Mr	Rochester	is	especially	touching	in	his	blindness.	But	Penrose	unwittingly	highlights	a	weakness	elsewhere.	The	accuracy	of	his	Irish	accent	exposes	distractingly	inconsistent	Yorkshire	tones	elsewhere.	If	the	cast	cannot	manage	that,	better	to	abandon	the	attempt	altogether.
Further	performances	tonight	and	from	next	Tuesday	to	Saturday.	The	News,	25th	April	2008	Southampton	EchoJim	Rumsey	Bront	-	Bench	Theatre	-	Havant	Arts	Centre	Full	marks	to	this	group	of	six	talented	actors	and	back-stage	crew	who	did	full	justice	to	the	sometimes	harrowing	tale	of	the	Bront	family.	From	the	opening	scene	where
background	information	is	imparted	by	the	sisters	prior	to	their	donning	period	costume,	the	story	unfolds	seamlessly.	Director	Ingrid	Corrigan	made	the	most	of	scene	transformations	-	necessary	in	this	three-hour	play.	Alice	Corrigan	(Charlotte),	Francesca	McCrohon	(Emily)	and	Lorraine	Galliers	(Anne)	each	made	personal	interpretations	of	the
characteristics	of	the	three	sisters	to	great	effect.	David	Penrose	as	the	father	-	and	also	in	three	other	roles	-	and	Lynda	Fleming,	as	characters	from	two	novels,	both	gave	good	performances.	The	director's	set	and	sound	design	(Darryl	Wakelin)	deserved	praise.	Bront	runs	until	May	3.	Southampton	Echo,	26th	April	2008	top	of	page	Page	8This	play
was	staged	at	Havant	Arts	Centre,	East	Street	Havant	-	Bench	Theatre's	home	since	1977.	It	was	staged	as	a	double-bill	in	repertory	with	Ghost	from	a	Perfect	Place	on	alternate	evenings	throughout	the	8-night	run.	The	production	was	nominated	for	'Best	Amateur	Drama'	in	the	The	News	'Guide'	Awards	2008.	Damon	Wakelin	was	nominated	for
'Best	Amateur	Director'	in	the	The	Southern	Echo	'Curtain	Call'	Awards	2008.	ATerry	Smyth	BJeff	Bone	CRobin	Hall	MJulie	Wood	Director	Damon	Wakelin	Producer	Charley	Callaway	Stage	Manager	John	Wilcox	Assistant	Stage	Manager	Vicky	Wakelin	Lighting	Design	Damon	Wakelin	Lighting	Operation	Jacquie	Penrose	Sound	Design	Darryl
WakelinDamon	Wakelin	Sound	Operation	David	Penrose	Set	Design	Francine	Huin-Wah	Poster	and	Flier	Design	Damon	Wakelin	Front	of	House	Manager	Gina	Farmer	Whenever	anyone	has	asked	me	what	'Crave'	is	about	I	have,	perhaps	flippantly,	replied	that	I	don't	really	know.	This	is	not	the	usual	stance	for	the	director	of	a	show,	granted,	but	the
truth	is	not	so	very	far	from	the	flippant.	On	the	page,	Crave	can	appear	nigh-on	impenetrable;	four	unnamed	characters,	all	of	whom	seem	to	constantly	switch	both	character	and	stylistic	form,	in	a	near	narrative-free	text.	Where	does	one	start?	From	the	moment	I	first	read	the	play,	I	knew	there	was	something	magical	locked	within	it.	The	imagery
is	poignant,	startling,	original,	savage,	revelatory,	beautiful	and	evocative	-	often	all	at	the	same	time.	Even	without	the	relative	security	of	a	readily	identifiable	narrative	structure,	the	fundamental	element	of	theatre	lies	in	the	interaction	of	characters	in	a	given	time,	place	and	space.	So	that	is	where	we	started;	who	are	these	people	and	how	are
they	connected?	The	choices	we	have	made	may	not	be	Kane's	original	intentions,	but	I	feel	it	lives	and	breathes	in	a	manner	that	is	truthful,	honest	and	unflinchingly	direct.	In	identifying	that	M,	(Julie	Wood)	is	the	central	character	we	were	able	to	extrapolate	or	trace	back	every	exchange	to	her;	from	the	physical	and	emotional	abuse	meted	out	by
B,	(Jeff	Bone);	to	the	interior	dialogue	and	commentary	provided	by	C,	(Robin	Hall),	and	again	to	the	echoes	of	a	past	that	M	cannot	escape	provided	by	A,	(Terry	Smyth).	We	have	made	a	sense	of	this	play	that	conveys	the	stark	beauty	of	Kane's	language;	that	allows	her,	admittedly	often	quite	dark,	sense	of	humour	to	emerge	and	that	allows	her
unexpected	optimism	to	permeate	its	way	through	the	tattered,	shattered	characters	she	has	created	for	us.	A	word,	maybe	more,	for	the	cast.	Brave	souls,	all!	Jeff,	Julie,	Robin	and	Terry	have	openly	accepted	every	conceivable	challenge	and	opportunity	that	a	play	like	'Crave'	throws	your	way.	They	have	grappled	with	HOURS	of	textual	analysis	as
we	sought	to	define	character,	structure,	meaning,	intention,	text,	and	sub-text.	They	have	wrestled	stoically	with	a	text	so	fragmented	that	I	can	only	imagine	how	difficult	it	has	been	to	learn	-	and	then	Terry	had	to	learn	that	speech!	(You'll	know	which	one	I	mean,	I	promise)	Once	we	started	moving	about,	they	have	had	to	cope	with	choreography...
yep;	walking	and	talking	at	the	same	time.	They	have	discovered	that	I	am	vaguely	OCD	when	it	comes	to	symmetry	and	particularly	the	exact	location	of	centre	stage.	And	through	it	all,	we	have	laughed	and	laughed	and	laughed.	The	performances	they	have	created	are	sincere,	thoughtful,	considered,	honest	and	true.	I	am	grateful	to	them	and
proud	of	them.	Damon	Wakelin	top	of	page	Reviews	The	NewsMike	Allen	Bench	raise	Kane	to	great	heights	Don't	go	looking	for	identifiable	characters	in	Sarah	Kane's	play.	They	don't	even	have	names.	Don't	go	looking	for	cheap	laughs.	Yet	although	the	controversial	writer	of	Blasted	and	Cleansed	was	never	one	to	court	easy	favour	with	audiences,
Crave	has	a	strangely	lyrical	and	eloquent	quality,	and	even	a	degree	of	admittedly	bleak	humour.	Bench	Theatre	capture	these	qualities	well	under	what	seems	to	be	inspired	direction	by	Damon	Wakelin.	With	no	stage	directions	or	even	punctuation	to	help	him	and	the	four	actors,	he	often	avoids	the	obvious	in	terms	of	movement	and	inter-reaction,
yet	his	decisions	generally	seem	effortlessly	right.	No-one	is	likely	to	understand	every	word	at	a	first	hearing,	but	every	shade	of	meaning	appears	to	be	burnt	into	the	minds	and	souls	of	actors	Terry	Smith,	Jeff	Bone,	Robin	Hall	and	Julie	Wood.	It	is	impossible,	of	course	to	dissociate	such	despair	from	Sarah	Kane's	later	suicide,	yet	the	play	ends	on	a
pretty	positive	note.	Crave	runs	for	about	55	minutes.	Bench	are	performing	it	in	repertoire	with	another	piece	of	'in-yer-face	theatre',	Philip	Ridley's	'Ghost	From	a	Perfect	Place',	until	July	26.	The	News,	18th	July	2008	Southern	Daily	EchoHam	Quentin	Mostly	free	of	a	definite	narrative,	Sarah	Kane's	poetic	drama	must	be	interpreted	differently	by
all	who	see	or	perform	it.	It	says	much	for	the	work	and	for	this	production	that	this	does	not	lead	to	any	obscurity,	lack	of	tension	or	absence	of	emotional	engagement.	Two	men	(Jeff	Bone	and	Terry	Smyth)	and	two	women	(Robin	Hall	and	Julie	Wood)	deliver	rapid	fire	speeches	and	snatches	of	dialogue,	that	dramatise,	among	other	things,	lust,
desire,	perversion,	love	and	the	need	for	autonomy.	Although	a	little	too	busy	in	places,	director	Damon	Wakelin's	staging	mostly	helps	his	very	able	cast	to	make	the	rapid	transitions	of	character	and	feeling	required,	and	his	lighting	design	brings	the	show	to	an	effective,	moving	conclusion.	But	the	actors	deserve	equal	credit	for	the	depth,	variety
and	energy	they	give	to	their	performances.	Smyth's	delivery	of	the	show's	only	long	speech	was	outstanding.	Southern	Daily	Echo,	25th	July	2008	top	of	page	Page	9This	play	was	staged	at	Havant	Arts	Centre,	East	Street	Havant	-	Bench	Theatre's	home	since	1977.	It	was	staged	as	a	double-bill	in	repertory	with	Crave	by	Sarah	Kane	on	alternate
evenings	throughout	the	8-night	run.	Lynda	Fleming	was	nominated	for	'Best	Amateur	Actress'	for	her	portrayal	of	Rio	Sparks	in	the	The	News	'Guide'	Awards	2008.	Martin	McBride	was	nominated	for	'Best	Amateur	Director'	and	was	voted	'Best	Newcomer'	and	Mark	Wakeman	was	nominated	for	'Best	Amateur	Actor'	in	the	The	Southern	Echo
'Curtain	Call'	Awards	2008.	Travis	FloodMark	Wakeman	Torchie	SparksMegan	Green	Rio	SparksLynda	Fleming	Miss	SulphurClaire	Lyne	Miss	KeroseneSian	Green	Director	Martin	McBride	Producer	Charley	Callaway	Stage	Manager	John	Wilcox	Assistant	Stage	Manager	Melanie	Cole	Lighting	Design	Damon	Wakelin	Lighting	Operation	Jacquie
Penrose	Sound	Design	Darryl	WakelinDamon	Wakelin	Sound	Operation	David	Penrose	Set	Design	Francine	Huin-Wah	Poster	and	Flier	Design	Martin	McBride	Front	of	House	Manager	Gina	Farmer	A	critic	whose	name	I	cannot	recall	once	referred	to	Philip	Ridley	as	"a	one	man	cultural	revolution"	and	you'd	be	a	very	stubborn	soul	to	disagree.	He
studied	painting	at	St.	Martin's	School	of	Art	and	started	his	career	as	a	painter	and	performance	artist.	Since	then	he	has	become	a	photographer,	poet,	award-winning	children's	author,	author	of	several	plays	for	young	adults	and	has	written	and	directed	two	full-length	films.	Annoyingly	talented	little	bugger,	ain't	he?	He	has	also	become	one	of	the
most	controversial	and	highly	lauded	playwrights	in	the	history	of	theatre.	Despite	the	many	strings	to	his	bow,	Ridley	has	always	referred	to	himself	as	a	storyteller.	This	is	a	factor	that	runs	through	all	of	Ridley's	work	from	his	children's	books	to	his	photography.	Ridley	is	quoted	as	saying	that	"Memory,	storytelling	and	morality	and	my	obsession"
and	although	these,	again,	are	ideas	that	are	weaved	through	all	of	his	plays,	they	are	especially	apparent	in	'Ghost'.	For	example,	the	part	storytelling	plays	in	our	everyday	human	nature;	the	redemptive	value	of	storytelling,	the	comfort,	the	communication.	How	we	manipulate	our	own	memory	as	well	as	others,	how	our	memories	shape	who	we
are,	how	we	use	memory	as	fantasy,	comfort	and	weapon	and	how	all	these	things	are	in	some	way	connected	to	our	own	morality	and	humanity.	Although	these	are	very	universal	ideas	many	authors	have	written	about	many	times,	it's	the	way	Ridley	deals	with	them	that	make	him	a	compelling,	disturbing	and	utterly	humane	playwright.	Ridley
exploded	onto	the	theatrical	scene	in	the	early	90s	with	his	controversial	first	three	plays,	which	due	to	their	vivid	verbal	images,	graphic	nature	and	violence,	were	immediately	dubbed	as	sick	and	perverse.	He	along	with	may	of	his	peers,	Sarah	Kane,	Mark	Ravenhill	to	name	a	couple,	were	labelled	with	the	tag	"in-yer-face	theatre".	A	form	many
believed	to	be	more	about	shock	tactics	than	any	kind	of	theatrical	of	social	merit.	It's	true	that	few	writers	have	dug	into	the	dark	corners	of	our	times	as	Ridley,	and	through	his	plays	he	does	tread	some	rather	dark	paths	but	his	real	forte	is	his	ability	to	find	humanity	in	the	most	unlikeliest	of	places.	He	shows	us	the	worst	parts	of	our	troubled
times	but	he	never	fails	to	show	the	humanity,	courage	and	love	that	gets	us	through	them	or	to	quote	someone	who	puts	it	far	better	than	me:	"There	is	often	a	jagged	lyricism	and	a	savage	beauty	about	his	plays.	He	is	a	writer	who	sees	not	only	the	worst	but	also	the	best	in	humanity;	he	has	a	genuine	faith	in	the	possibility	of	the	idea	of
redemption.	When	he	puts	the	audience	through	a	nightmare,	it	is	to	show	them	that	the	stars	will	shine."	Rehearsal	process	I	sincerely	wish	to	avoid	jinxing	myself	at	this	stage,	but	I	must	say	I	feel	as	a	first-time	director	I've	had	it	quite	easy.	That	isn't	to	say	we	sat	about	not	doing	any	work,	believe	me	when	I	say	we	pored	over	the	story	and
characters	for	as	much	as	we	could	find,	of	which	there	was	an	abundance,	but	it	hardly	ever	felt	like	work.	This	may	have	come	from	the	fact	that	we	had	a	fantastic	play	to	work	from,	but	I	firmly	believe	that	a	large	part	of	it	was	the	actors	I	managed	to	snare,	for	want	of	a	better	term.	They	were	generous,	patient	and	never	averse	to	proving	me
wrong	or	changing	my	opinion	on	something.	As	well	as	that,	and	despite	how	seriously	we	took	the	play	and	some	of	the	subject	matter,	I	can't	remember	a	rehearsal	where	one	or	all	of	us	didn't	collapse	into	fits	of	giggles.	I	hope	they	have	enjoyed	it	as	much	as	I	have	and	I	hope	that	is	evident	in	the	performance.	Working	on	this	play	has	been	a
thoroughly	rewarding	experience.	And	to	you,	our	dear	audience,	we	hope	you	find	something	in	this	play	you	can	take	away	with	you,	or	think	about	or	are	even	questioned	or	provoked	by	as	that	is	what	the	best	kind	of	storytelling	should	do.	We	wanted	to	honour	the	play	in	this	way	and	we	hope	you	enjoy	your	experience	of	the	play	as	we	did	ours.
Martin	McBride	top	of	page	Reviews	The	NewsMike	Allen	Cheerleaders	bring	production	to	life	The	problem	with	Philip	Ridley's	play	is	not	so	much	the	torture	scene	that	led	one	senior	critic	to	call	the	work	"pornographic"	after	its	big	1994	premiere,	more	the	fact	that	the	big	revelation	of	the	second	half	is	so	obvious	so	early	in	the	first.	Or	is	it
that	Bench	Theatre's	production	drags	so	badly	at	that	point?	Either	way,	director	Martin	McBride	is	successful	in	highlighting	the	play's	dark	humour	and	achieving	the	poetic	quality	in	past	and	imagined	scenes	that	are	acted	out	seamlessly	within	the	current	action.	The	play	is	essentially	about	chickens	coming	home	to	roost,	about	emotional	as
well	as	physical	pain	and	about	self-discovery.	Mark	Wakeman	plays	a	former	East	End	gangster	returning	to	the	scenes	of	his	crimes	and	encountering	two	women	with	particular	reasons	to	be	interested	in	him.	Wakeman	achieves	the	ageing	and	menacing	look	without	quite	convincing	me	he	could	ever	have	been	a	monster.	Megan	Green	twitters
nicely	as	a	grandmother	who	has	long	forgotten	him	without	ever	convincing	me	she	is	old	enough.	But	the	production	comes	to	life	in	a	modern-day	female	gang	called	the	Cheerleaders	-	and	particularly	in	the	person	of	their	leader	Rio.	The	torture	is	arguably	under-played	but	Lynda	Fleming's	Rio	is	both	seriously	terrifying	and	in	the	end	seriously
moving.	The	Bench	is	performing	Ghost	from	a	Perfect	Place	in	repertoire	with	Crave,	by	Sarah	Kane,	until	Saturday.The	News,	19th	July	2008	Southern	Daily	EchoAnon	Ghost	from	a	Perfect	Place	Trekking	out	to	Havant	Arts	Centre	might	involve	some	forward	planning,	but	it	will	be	worth	it	to	see	this	example	of	challenging	and	passionate	theatre,
written	by	Philip	Ridley.	Travis	Flood	(Mark	Wakeman)	returns	to	Bethnal	Green,	scene	of	his	thuggish	"glory	days".	He	remembers	himself	as	a	local	Caesar,	whose	very	name	inspired	fear,	but	this	picture	may	be	as	unreliable	as	his	present	claims	of	living	in	Hollywood	luxury,	and	other	characters	make	equally	strenuous	efforts	to	create	narratives
for	themselves.	The	pathetic	Torchie	(Megan	Green)	shrouds	past	realities	in	nostalgia,	while	her	granddaughter	(Lynda	Fleming)	is	so	scarred	she	now	leads	a	gang	of	her	own,	which	she	uses	to	torment	the	old	man.	Wakeman's	eruptions	into	violence	and	the	pain	Fleming	brings	to	her	character	create	some	powerful	moments	and,	though	at	times
more	energy	is	needed,	director	Martin	McBride's	debut	show	is	a	success.	Southern	Daily	Echo,	25th	July	2008	top	of	page	Page	10This	play	was	staged	at	Havant	Arts	Centre,	East	Street	Havant	-	Bench	Theatre's	home	since	1977.	The	production	was	nominated	for	'Best	Amateur	Drama'	and	David	Penrose	was	nominated	as	'Best	Amateur	Actor'
for	his	portrayal	of	Harry,	in	The	News	'Guide'	Awards	2009.	HarryDavid	Penrose	JackPete	Woodward	MarjorieSally	Hartley	KathleenSue	Dawes	AlfredDan	Finch	Director	John	Batstone	Producer	Mark	Wakeman	Stage	Manager	Sian	Green	Assistant	Stage	Managers	Jaspar	UtleyMelanie	Cole	Lighting	Design	Jacquie	Penrose	Lighting	Operation
Jacquie	Penrose	Lighting	Programmer	Alice	Corrigan	Sound	Operation	Robin	Hall	Set	Design	Jacquie	Penrose	Set	Construction	Simon	GrowcottJulie	Wood	Flier	Design	Pete	Woodward	Programme	Editor	Derek	Callam	Photography	Dan	FinchLorraine	Galliers	Front	of	House	Manager	Gina	Farmer	Sometimes	thought	of	as	a	survivor	from	the	Sixties
where	he	enjoyed	success	as	playwright	and	novelist,	David	Storey	is	still	going	strong.	His	staying	power	is	indicated	by	his	play	'In	Celebration'	which	enjoyed	a	good	West	End	run	last	year.	Perhaps	this	staying	power	is	a	testimony	to	his	unlikely	background	as	professional	Rugby	League	player	and	art	student.	It	is	particularly	appropriate	that
The	Bench,	who	have	never	presented	a	David	Storey	play,	should	herald	their	own	40th	year	with	a	production	of	'Home',	a	play	which	first	appeared	nearly	40	years	ago	in	1970.	David	Storey	explores	the	naturalistic	world,	life	as	it	is	(or	ought	to	be)	with	faithful	attention	to	detail.	The	suggestions	of	what	Jack	has	been	up	to	has	affinities	with	the
reputation-threatening	activities	in	a	cinema	of	the	Major	in	Terence	Rattigan's	play,	'Separate	Tables',	the	foibles	of	one	echoing	the	peccadilloes	of	the	other.	But	whereas	Rattigan	takes	the	situation	as	an	opportunity	to	expose	the	hypocritical	hand-raising	of	a	smug	society,	Storey	sadly	and	comically	explores	the	evasions,	the	euphemisms	with
which	his	character	attempts	to	maintain	the	fragile	edifice	of	a	respectable	British	middle-class	life.	David	Storey	is	a	master	of	the	'tweak'	wherein	a	situation	or	conversation	of	farcical	proportions	suddenly	exposes	the	awful	hollowness	of	a	life	led	in	deception.	So	relationships	in	his	plays	which	are	part	squabbles,	part	assertions	of	superiority	are
also	demonstrations	of	mutual	dependency.	As	the	dialogue	takes	its	twists	and	turns,	entertaining	us	with	non-sequiturs,	Samuel	Beckett's	Vladimir	and	Estragon,	Hamm	and	Clov,	are	never	far	away.	In	his	plays	of	dysfunction	what	we	see,	or	expect	to	see,	is	not	what	we	get.	In	'In	Celebration'	the	happy	homecoming	of	the	family	sons	isn't	quite
like	that.	In	'The	Contractor'	a	wedding	marquee	is	being	erected	at	first	and	in	the	final	act	it	is	dismantled.	What	happened	to	the	wedding	which	is	what	it's	all	supposed	to	be	about?	That	happens	during	the	interval.	And	in	tonight's	play	much	springs	from	the	very	title.	'Home',	yes.	'No	place	like',	'Sweet'	-	maybe,	but	all	depends	on	what
preposition	you	stick	in	front	of	it:	"at"	cosy,	"in	(a)"	and	at	once	one	is	institutionalised.	Harry	and	Jack	live	in	their	fantasy	worlds.	Harry's	head	is	almost	literally	in	the	clouds,	their	edges	and	their	movements.	Where	Harry's	feet	are	on	the	floor	of	some	romantic	ballroom	(perhaps	as	the	dancer	he	never	was	but	might	have	been),	Jack	is
surrounded	in	his	imagination	of	a	richly	sustaining	network	of	relations,	cousins	and	uncles,	usually	defined	by	the	word	"once".	These	whimsical,	infinitely	flexible	figures	may	offer	a	notional	protection	in	a	world	where	people	fall	off	cliffs	and	jump	off	trains.	But	even	that	may	be	fantasy.	Kathleen	and	Marjorie	have	little	refuge	in	class
assumptions.	Their	entrapment	is	as	real	as	the	men	folk's,	in	a	world	where	romantic	fantasies	are	thwarted	by	"my	bleedin'	feet"	and	notions	of	control	are	awash	in	the	incontinence	of	the	P.O.	'Persistent	Offender'.	Is	Alfred	the	all-seeing	"wise	fool"	-	or	simply	brain	dead?	What,	if	anything,	lies	behind	that	unblinking	stare?	We	hope	you	will	be
puzzled	and	entertained	by	this	and	other	things	you	see	this	evening.	John	Batstone	top	of	page	Reviews	The	NewsJames	George	Portrayals	give	worthy	insight	into	asylum	life	One	of	the	joys	of	Bench	Theatre	is	their	willingness	to	tackle	pieces	of	theatre	like	David	Storey's	Home.	Because	it's	not	-	let's	be	frank	-	an	audience	grabber.	The	plot	is
non-existent	and	the	piece	relies	heavily,	like	Chekhov,	on	the	relationships	of	the	four	main	protagonists	-	Harry,	Jack,	Kathleen	and	Marjorie,	all	patients	in	a	mental	institution	to	carry	it	along.	The	near-impossible	dialogue	sits	nicely	in	the	mouths	of	David	Penrose	and	Pete	Woodward	(as	Harry	and	Jack	respectively)	with	Penrose,	in	particular
giving	a	fastidious	precise	performance	the	nit-picky	placing	of	his	hat	on	a	table	before	a	word	has	been	spoken	being	a	perfect	example.	Penrose	and	Woodward	give	off	a	sense	of	other-worldliness,	or	not	being	quite	with	us	for	the	moment,	that	neatly	personifies	mental	illness	without	dipping	into	caricature.	While	Storey	gives	his	male	characters
dialogue	with	a	sense	of	reality	to	it,	the	women	he	creates	are	almost	pantomime	grotesques,	Sally	Hartley	and	Sue	Dawes	as	Marjorie	and	Kathleen	are	not	helped	by	their	dialogue	being	in	stark	contrast	to	the	naturalism	of	the	men.	That's	not	to	say	these	two	actors	don't	rise	admirably	to	the	challenge,	however	and	both	feisty	performances	glean
their	fair	share	of	laughs.	The	News,	17th	September	2008	remotegoatJill	Lawrie	Whimsical,	comical	and	thought	provoking	Bench	Theatre	Company	have	been	performing	for	almost	40	years	and	appropriately	John	Batstone	chose	to	direct	a	play	written	almost	40	years	ago	-	'Home'	by	the	award	winning	novelist/playwright/professional	Rugby
League	player	David	Storey	(the	initial	performance	starring	Sir	John	Gielgud	and	Sir	Ralph	Richardson).	This	experienced	resident	theatre	company	with	over	200	productions	to	their	name	ranging	from	classics	to	challenging	contemporary	works,	have	a	loyal	and	supportive	following	at	this	great	little	theatre.	The	play	is	set	in	the	grounds	of	an
asylum	and	offers	a	snapshot	of	life	over	the	period	of	one	day,	showing	the	solitude	and	dislocation	of	madness	and	the	inability	to	communicate.	Two	elderly	eccentric	gentlemen	reminisce	and	their	long	monologues/dialogues	are	at	times	poignant	and	emotional	but	as	well	comic	and	amusing.	Their	sentences	cut	short	as	their	memories	fail	and
exaggerate.	Henry	(played	by	David	Penrose)	is	a	benign	chap	and	more	of	a	dreamer,	as	against	Jack	who	was	a	sharper	dresser,	more	opinionated	and	imagined	he	had	a	vast	array	of	aunts,	cousins	etc.!	He	was	ably	portrayed	by	Peter	Woodward	who	gave	a	great	performance	throughout.	The	dynamics	of	their	situation	altered	with	the	arrival	of
two	females.	The	flirty	Kathleen	(Sue	Dawes)	constantly	suffering	in	her	high	heels	and	the	very	amusing	but	cynical	Marjorie.	Sue	Hartley	giving	a	wonderful	rendition	of	this	character.	Despite	being	institutionalised	all	four	individuals	are	in	the	same	situation	yet	their	misconceptions	and	deceptions	are	relevant	to	the	same	conditions	today	and	in
society	as	a	whole.	The	final	inmate	to	be	introduced	was	Alfred	(Dan	Finch)	an	alarming	presence	with	his	silence	and	aggressive	vacant	stare,	given	to	carrying	furniture	on	his	head	or	off	the	stage!	This	was	a	great	performance	by	such	a	capable	company	and	their	next	production	'Wind	in	the	Willows'	will	be	keenly	anticipated	in	December.
remotegoat,	20th	September	2008	top	of	page	Page	11	Mark	Wakeman	is	an	amateur	author,	amateur	playwright,	amateur	actor	and	an	amateur	director.	He	started	writing	short	stories,	at	the	age	of	8	and,	spurred	on	by	positive	comments	from	a	teacher,	was	inspired	to	write	many	more.	It	wasn't	until	he	went	to	university,	however	that	his
writing	achieved	wider	recognition	when	two	of	his	situation	comedy	scripts	(co-written	with	Neil	Kendall)	-	'The	Quiet	Life'	and	'Helpline'	were	performed	by	the	University	of	North	London	Theatre	Society.	The	success	of	these	two	works	led	to	a	full-length	thriller,	'Undue	Aggravation'	being	taken	to	Edinburgh	Fringe	Festival	in	1995.	Following
university,	he	directed	his	own	comedy	'Terror	at	Blagg	Castle',	which	was	produced	by	Goggles	Theatre	Company	at	Portsmouth	Arts	Centre	in	1996,	and	Bench	Theatre	has	produced	several	of	his	his	one-act	plays;	'The	Unusual	Suspects',	'Ice	Station	Zeros',	'Father	for	Justice',	'Lonesome	Pine',	'Unworkable',	'The	Big	Freeze',	'Stand	and	Delivery'
and	'The	Girl	in	the	Corner'	for	various	'Supernova'	festivals	of	new	writing	since	2003.	His	novels	(as	yet	unpublished)	include	works	in	the	detective,	comedy,	thriller,	fantasy	and	sci-fi	genres	and	he	hopes	to	one	day	see	one	of	his	screenplays	for	sit-coms,	TV	detectives	or	sci-fi/action-spy	thrillers	accepted	by	the	BBC.	As	an	actor,	Mark	Wakeman
has	been	performing	since	he	was	at	school.	The	first	of	many	acting	roles	with	Bench	Theatre	was	Dr	John	Jobling	in	'Martin	Chuzzlewit'	in	1990	and	he	frequently	receives	excellent	reviews.	He	directed	several	one-act	plays	at	University	of	North	London	Theatre	Society	and	his	first	directing	role	with	Bench	Theatre	was	'The	Office	Party'	by	John
Godber	in	1998.	As	a	member	of	the	Soop	Theatre	Company,	he	has	performed	improvisational	comedy	in	their	'Dude,	Where's	My	Script?'	shows	since	2008.	Wakeman	won	Best	Original	Play	for	'Stand	and	Delivery'	(2007)	and	The	Madge	and	Stanley	Williams	trophy	for	Best	Script	for	'Father	for	Justice'	(2009)	both	in	the	All-England	Drama
Festival.	Since	he	joined	Bench	Theatre	in	1990,	he	has	been	a	member	of	both	the	Bench	Committee	and	Artistic	Panel,	and	was	Editor	of	Bench	Press	for	a	number	of	years.	Mark	Wakeman	currently	has	four	cats	and	lives	in	Havant.	David	Penrose	(b	1950)	David	Penrose	is	an	amateur	actor,	designer,	director	and	writer	with	Bench	Theatre,	where
he	has	been	a	member	since	1976.	David	penned	his	first	writing;	revue	sketches	at	Leeds	University	when	he	was	an	under-graduate.	Apart	from	these,	most	of	his	writing	has	been	adaptations	for	the	stage	of	extant	work.	In	1980	he	adapted	'The	Brothers'	and	'The	Merchant',	originally	written	by	Plautus,	both	of	which	were	staged	by	Bench
Theatre	in	the	open	air	at	Fishbourne	Roman	Palace.	He	has	adapted	Martin	Chuzzlewit	(also	performed	by	The	Bench),	compiled	the	1981	musical	revue	'The	Only	Way	to	Cross'	and	(together	with	Dik	Bird)	adapted	the	Bench	production	of	'A	Frankenstein'	which	was	taken	to	the	Edinburgh	Fridge	Festival	in	1982.	David's	creative	flair	has	been
employed	many	times	with	Bench	Theatre	where	he	has	been	responsible	for	countless	poster	and	set	designs	and	he	has	occupied	committee	roles	on	many	occasions	-	notably	as	Chair	for	five	years	-	during	his	membership.	As	an	actor,	David's	first	Bench	role	was	as	Orlando	in	Ingrid	Corrigan's	production	of	'As	You	Like	It'	in	1977.	He	appears
regularly	in	Bench	plays	and	reviews	of	his	performances	are	consistently	outstanding.	He	has	won	numerous	acting	awards	including	The	News	'Guide'	Awards	and	an	All-England	Theatre	Festival	Award.	His	directorial	debut	with	Bench	Theatre	was	'The	Philanthropist'	in	1978.	David	was	instrumental	in	the	formation	of	the	annual	Havant	Literary
Festival	in	2008	and	continues	to	work	with	its	organisation.	He	is	also	part	of	'The	News'	theatre	review	team	and	his	reviews	of	local	productions	appear	regularly	in	print.	David	is	currently	Bench	Archivist	and	lives	in	Havant	with	his	wife	Jacquie.	A	bungled	escape	job	has	hilarious	consequences.	Born	to	Write	by	Mark	Wakeman	Mr	Scoggins,
possibly	the	worst	writer	in	the	world,	refuses	to	accept	literary	criticism	and	drives	his	publisher	to	despair.	Enter	The	Librarian	by	Mark	Wakeman	The	rules	of	the	library	are	taken	to	extreme	as	the	customers	(forbidden	to	talk	or	make	a	sound	in	the	library)	must	act	out	the	titles	and	plots	of	the	books	they	want	to	borrow.	Those	Sweet	Words
Song	by	Lee	Alexander	and	Richard	Julian.	Book	Technology	by	David	Penrose	It's	medieval	England	and	this	new	"book"	technology	has	some	of	the	older	scroll-users	flummoxed.	If	only	the	technology	help-desk	was	actually	helpful.	Criminal	Writing	by	Mark	Wakeman	A	t	a	book	festival,	crime	writers	start	taking	liberties	with	their	genre	and
quality	writing	suddenly	takes	a	turn	for	the	worse.	Bad	Luck	for	Macbeth	by	David	Penrose	It's	"the	Scottish	play"	-	so	what	could	possibly	go	wrong	for	the	actors	taking	part?	Tale	as	Old	as	Time	Song	by	Alan	Menken	and	Howard	Ashman	The	Other	Dead	Parrot	by	David	Penrose	A	twist	on	the	classic	sketch,	an	expert	doesn't	really	know	what	he's
talking	about.	Goal	by	Mark	Wakeman	A	truly	literary	team	doesn't	really	have	what	it	takes	when	it	comes	to	competing	on	the	sports	field.	top	of	page	This	revue	was	staged	at	Havant	Arts	Centre,	East	Street,	Havant	-	Bench	Theatre's	home	since	1977.	The	single	short	matinee	performance	was	given	in	the	Centre	Gallery	free	of	charge	as	part	of
the	Havant	Literary	Festival.	Production	Photographs	90%(10)90%	found	this	document	useful	(10	votes)8K	viewsSaveSave	Bryony	Lavery	-	Frozen.pdf	For	Later90%90%	found	this	document	useful,	undefined	Ask	the	publishers	to	restore	access	to	500,000+	books.	Frozen	THE	STORY:	One	evening	ten-year-old	Rhona	goes	missing.	Her	mother,
Nancy,	retreats	into	a	state	of	frozen	hope.	Agnetha,	an	American	academic,	comes	to	England	to	research	a	thesis:	Serial	KillingA	Forgivable	Act?	Then	theres	Ralph,	a	loner	whos	looking	for	some	distraction.	Drawn	together	by	horrific	circumstances,	these	three	embark	on	a	long,	dark	journey	which	finally	curves	upward	into	the	light.	Angry,
humane	and	compassionate,	FROZEN	is	an	extraordinary	play	that	entwines	the	lives	of	a	murderer,	the	mother	of	one	of	his	victims	and	his	psychologist	to	explore	our	capacity	for	forgiveness,	remorse	and	change	after	an	act	that	would	seem	to	rule	them	out	entirely.[a]	fine	playso	concentrated	and	unflinching	that	at	times	it	takes	your	breath
away.	Observer	(London).	A	major	playthrilling,	humane	and	timely.	The	Times	(London).	[a]	big,	brave,	compassionate	play	about	grief,	revenge,	forgiveness	and	bearing	the	unbearable.	The	Guardian	(UK).	Consistently	surprising	and	even	bravely	comicThe	almost	thriller-like	promise	of	the	plays	climactic	confrontation	is	like	a	time-bomb	ticking	in
the	back	of	your	head.	The	Independent	(UK).	Share	copy	and	redistribute	the	material	in	any	medium	or	format	for	any	purpose,	even	commercially.	Adapt	remix,	transform,	and	build	upon	the	material	for	any	purpose,	even	commercially.	The	licensor	cannot	revoke	these	freedoms	as	long	as	you	follow	the	license	terms.	Attribution	You	must	give
appropriate	credit	,	provide	a	link	to	the	license,	and	indicate	if	changes	were	made	.	You	may	do	so	in	any	reasonable	manner,	but	not	in	any	way	that	suggests	the	licensor	endorses	you	or	your	use.	ShareAlike	If	you	remix,	transform,	or	build	upon	the	material,	you	must	distribute	your	contributions	under	the	same	license	as	the	original.	No
additional	restrictions	You	may	not	apply	legal	terms	or	technological	measures	that	legally	restrict	others	from	doing	anything	the	license	permits.	You	do	not	have	to	comply	with	the	license	for	elements	of	the	material	in	the	public	domain	or	where	your	use	is	permitted	by	an	applicable	exception	or	limitation	.	No	warranties	are	given.	The	license
may	not	give	you	all	of	the	permissions	necessary	for	your	intended	use.	For	example,	other	rights	such	as	publicity,	privacy,	or	moral	rights	may	limit	how	you	use	the	material.	All	download	options	have	the	same	file,	and	should	be	safe	to	use.	That	said,	always	be	cautious	when	downloading	files	from	the	internet,	especially	from	sites	external	to
Annas	Archive.	For	example,	be	sure	to	keep	your	devices	updated.	Help	out	the	community	by	reporting	the	quality	of	this	file!	0)	A	file	MD5	is	a	hash	that	gets	computed	from	the	file	contents,	and	is	reasonably	unique	based	on	that	content.	All	shadow	libraries	that	we	have	indexed	on	here	primarily	use	MD5s	to	identify	files.	A	file	might	appear	in
multiple	shadow	libraries.	For	information	about	the	various	datasets	that	we	have	compiled,	see	the	Datasets	page.	For	information	about	this	particular	file,	check	out	its	JSON	file.	Live/debug	JSON	version.	Live/debug	page.	Bryony	Laverys	hard-hitting	play	explores	the	nature	of	a	serial-killing	pedophile,	forcing	the	audience	to	examine	their	own
reactions	to	his	crimes.	Can	forgiveness	be	found	for	such	an	evil	crime?	Are	people	born	evil	or	can	there	be	a	deeper	understanding	of	their	actions?	Frozen	presents	the	plays	three	characters	predominantly	through	monologues,	interspersed	with	occasional	one-to-one	dialogue.	The	grief-stricken	mother,	Nancy,	is	living	with	the	aftermath	of	the
abduction	and	subsequent	murder	of	her	ten	year	old	daughter,	Rhona,	in	1980.	Ralph	is	the	serial	killer	who,	despite	priding	himself	on	his	organized,	military	precision,	is	finally	caught	and	sentenced	to	life	imprisonment.	He	becomes	the	case	study	of	the	third	side	of	the	triangle--Agnetha.	She	is	an	American	criminal	psychiatrist	who	comes	to
England	on	a	visiting	fellowship	following	the	death	of	her	colleague,	David.	As	Nancy	wrestles	with	her	grief,	their	lives	become	powerfully	interwoven	until	the	final,	sudden	climax.	Age	Guidance	Mature	Audiences	(M)	Settings	Contemporary,	Simple/No	Set	Time	&	Place	England,	1980	to	present	day	Ideal	For	College/University,	Professional
Theatre,	Regional	Theatre,	Small	Cast,	Includes	Adult,	Mature	Adult	Characters	View	all	characters	in	Frozen	Frozen	first	premiered	at	Birmingham	Repertory	Theatre,	England,	in	1998.	Four	years	later,	it	was	staged	at	the	National	Theatres	Cottesloe	Theatre	in	London,	featuring	Anita	Dobson,	Josie	Lawrence	and	Tom	Georgeson.	In	February
2004,	the	play	opened	off-Broadway	at	the	Manhattan	Company	Class	Theatre.	It	then	moved	to	Broadway	in	the	summer	of	the	same	year,	where	it	was	nominated	for	the	Tony	Award	for	Best	Play.	Brian	F.	OByrne	won	the	award	for	Best	Featured	Actor	in	a	Play	for	his	to	read	the	context	for	Frozen	and	to	unlock	other	amazing	theatre	resources!
Act	OneIn	present	day	New	York,	Agnetha	prepares	to	leave	her	apartment.	She	is	catching	a	flight	to	England	but	is	clearly	emotionally	unstable.	Before	she	leaves,	she	allows	a	wave	of	grief	to	wash	over	her	and	howls	until	she	can	scream	no	more.	Apologizing	through	the	wall	to	her	neighbors,	she	leaves	for	the	airport.Time	shifts	back	to	1980
and	we	see	Nancy	tending	to	her	garden.	She	has	sent	her	10	year-old-daughter,	Rhona,	round	to	her	mothers	house	with	the	secateurs	but	to	read	the	plot	for	Frozen	and	to	unlock	other	amazing	theatre	resources!	Sorry,	we	currently	do	not	have	content	for	this	section.	A	song	with	an	asterisk	(*)	before	the	title	indicates	a	dance	number;	a
character	listed	in	a	song	with	an	asterisk	(*)	by	the	character's	name	indicates	that	the	character	exclusively	serves	as	a	dancer	in	this	song,	which	is	sung	by	other	characters.	All	monologues	are	the	property	and	copyright	of	their	owners..	Monologues	are	presented	on	StageAgent	for	educational	purposes	only.	If	you	would	like	to	give	a	public
performance	of	this	monologue,	please	obtain	authorization	from	the	appropriate	licensor.	All	scenes	are	the	property	and	copyright	of	their	owners.	Scenes	are	presented	on	StageAgent	for	educational	purposes	only.	If	you	would	like	to	give	a	public	performance	of	this	scene,	please	obtain	authorization	from	the	appropriate	licensor.	Sorry!	We	do
not	currently	have	terms	for	this	guide.	Sorry!	We	do	not	currently	have	learning	modules	for	this	guide.	Sorry!	We	do	not	currently	have	learning	modules	for	this	guide.	Available	on	iOS	&	Android"[A]	big,	brave,	compassionate	play	about	grief,	revenge,	forgiveness	and	bearing	the	unbearable."	--	The	Guardian	One	evening,	ten-year-old	Rhona	goes
missing.	Her	mother,	Nancy,	retreats	into	a	state	of	frozen	hope.	Agnetha,	an	academic,	comes	to	England	to	research	a	thesis	entitled	"Serial	Killings:	A	Forgivable	Act?"	Then	there's	Ralph,	a	loner	with	a	bit	of	a	record	who's	looking	for	some	distraction...	Drawn	together	by	horrific	circumstances,	these	three	embark	upon	a	long,	dark	journey	that
finally	curves	upward	into	the	light.How	do	I	cancel	my	subscription?Simply	head	over	to	the	account	section	in	settings	and	click	on	Cancel	Subscription	-	its	as	simple	as	that.	After	you	cancel,	your	membership	will	stay	active	for	the	remainder	of	the	time	youve	paid	for.	Learn	more	here.Can/how	do	I	download	books?At	the	moment	all	of	our
mobile-responsive	ePub	books	are	available	to	download	via	the	app.	Most	of	our	PDFs	are	also	available	to	download	and	we're	working	on	making	the	final	remaining	ones	downloadable	now.	Learn	more	here.What	is	the	difference	between	the	pricing	plans?Both	plans	give	you	full	access	to	the	library	and	all	of	Perlegos	features.	The	only
differences	are	the	price	and	subscription	period:	With	the	annual	plan	youll	save	around	30%	compared	to	12	months	on	the	monthly	plan.We	are	an	online	textbook	subscription	service,	where	you	can	get	access	to	an	entire	online	library	for	less	than	the	price	of	a	single	book	per	month.	With	over	1	million	books	across	1000+	topics,	weve	got	you
covered!	Learn	more	here.Do	you	support	text-to-speech?Look	out	for	the	read-aloud	symbol	on	your	next	book	to	see	if	you	can	listen	to	it.	The	read-aloud	tool	reads	text	aloud	for	you,	highlighting	the	text	as	it	is	being	read.	You	can	pause	it,	speed	it	up	and	slow	it	down.	Learn	more	here.Is	Frozen	an	online	PDF/ePUB?Yes,	you	can	access	Frozen	by
Bryony	Lavery	in	PDF	and/or	ePUB	format,	as	well	as	other	popular	books	in	Literature	&	British	Drama.	We	have	over	one	million	books	available	in	our	catalogue	for	you	to	explore.CoverTitle	PageCopyright	NoticeContentsAcknowledgmentsProduction	HistoryCharactersAct	OneAct	TwoBy	the	Same	AuthorBryony	LaveryCopyright	Four	days	ago
phone	call	from	the	policeThey	think	they	have	some	news	for	usCan	they	come	over?	A	psychological	thriller	about	a	mother	whose	child	goes	missing;	a	play	about	retribution,	remorse	and	redemption	and	the	interwoven	lives	of	three	strangers	as	they	try	to	make	sense	of	the	unimaginable.	Bryony	Lavery's	Frozen	was	winner	of	the	TMA	Best	New
Play	award	and	the	Eileen	Anderson	Central	Television	Award	for	Best	Play.	Frozen	premiered	at	the	Birmingham	Repertory	Theatre	in	1998.	The	play	was	revived	at	the	National	Theatre,	London,	in	2002	and	at	the	Theatre	Royal,	Haymarket,	in	February	2018.	'Bryony	Lavery's	big,	brave,	compassionate	play	about	grief,	revenge,	forgiveness	and
bearing	the	unbearable.'	Guardian	
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